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1991 Lines, Intangibility of Mind to Symbol 2007

The creative development in the works of Assoclate professor
Phatyos Buddhacharoen is readily opparent. Beginning with Thf-: IOO-I
*The Significant Abstract of form” and the 1993 "Sangkham-Universe”,
both pieces were traditional two dimensional lithographs that .usu.ed lines
to express purify as an abstract (initially) before letting the “redlity” of 'rh§
~stone" reveal itself in “Sangkham-Universe”. This method of expression is
even more cleary evident in 1996°s "Space-Time”.

Line, with each line engraved on to the lithograph block, the
arfist’s state of mind becomes more clearly articulated. The 1991 work
*The Significant Abstract of form”, draws our attention to the bright area
with strong colors, Borders form from the countless lines and ends in
shopes that, at first, look to be only a made up shape in an empty
space. The travel of the lines engraved by the artist, or actually the
“travels of the mind” is the heart of this work. Box-Border-Outer Picture: Is
only a (necessary) suppesition in the time or situation. When the travel "of
the mop of the mind” ends, the last line is engraved on the block.

stone, the two dimensional picture of the stone appears in
*Sangkham-Universe”, “Space-Time” and the 1999 "Range of Stones™.
Only 2 years affer “Space-Time®, it appears that the artist intentionally
uses the tangible “Stone” to frame the two dimensional lithograph. The
artist probably intended to tell us clearly from the naming of the work the
conditiohs In creation (Sangkham-Universe) Have-To be - Have not-Not
be-or “Truth® and “lllusion” and heavily emphasizes through repetition
("Range of Stones” comprises 28 lithograph “Stone” prints on .f.‘l wall.
There’s a mound of stones *Truth™ and “Made Up” (paper wrapped Into
shapes of stone) at the base of lithographs theory to emphasize the
effective acceptance of the picture (by the viewen).

Stcne” for the engraver of the 2003 *Way of the Mind” Is a
technically mixed work physically. It coordinates the properties of a two
dimensional painting with the scratches that come from many round,
small “Stone”. The point of Interest in this plece of work Is not from
bringing a two dimensional picture Info contact with the three dimensional
properties of “Stone” (true) whatsoever.

*Stone” In "Way of the Mind" Is not an inert material, nor put In
a plle to show whether it is really there or nof (the lithographs on the
wall). But this natural material, under the direction of the artist (who Is,
actudlly, the “mind”) tells us “something™ more than that.

Rama IX Art Museum Foundation

How does this writer say this?

This writer was lucky enough to (steal @) look in on the creative
process.

It started with the artist putting stones in a clear plastic box. Pour
In the paint, then tipped the framed canvas over the box. (they were
precisely the same size) After doing that, the artist shook the box. *Motion™
of the stone creates colored lines on the canvas with the power inside
the frame of the box naturally marking the canvas. /

But the difference In the two dimensional painting ks that the viewer

of the work Is able to experlence this dimension (or not) through a
process that can only be called personal understanding. As for the “Way
of the Mind”, this writer sees the plctures as the process of travel the
mind undergoes be reading its own hidden picture "Map of the state of
mind” that manifests itself In every line drawn by the arfist’s hand, This is
different from “Way of the Mind” in that this time (2003) “The State of
Unrest” (the stones moving in the box) that manifests itself as the power
of movement has consequences that Is intentional (the way the box is
shook) or simply to let those small stones *Move from Position”.

Symbol. the work “The Mountain of the Spiit* a mixed technique
print (covered with gold leaf)

The cument 2 pleces Is produced from contemplation of the
mind. The writer thinks that every line, every lota of power Is the story or
record of the appearance of the Mind (of the artist). Every piece of work
in the period of 1991-2003 (before suffering a severe accident) is the
plcture of the map that the mind travels that arises from experience and
the enviranment. Therefore. in the present where the situation has changed.
the artist Is searching for the right method to present his frue “thinking~
free from the “State of embellishment™ (of the physical body) and present
a *Map of Engraving” by using another type of "vessel” that has undergone
consideration as the most appropriate, And from the latest works, it Is @

great thing that this journey Is taking place in state of peace, quiet and
utter beauty.

Assoclate Professor Kanya Charoensupkul
August 9, 2007



fiaenameeR - enfimeieduwinivlulaqiusus

ATELLETTIIRY B a-muamumadnﬂu uu' mn': mnﬂa‘lu “anw-
nmﬂnmuuuuumnﬂum-ﬁﬁn A ammﬂuun Fa e a-:uumauf' Fuuiiu
‘ﬁa' S0 A ansanssnufuaniazisitds Tuda WIAULABNTT
amum'lmmuan‘n-munmﬂwiunu sz “Aer [TuAediun $nG nasnna
Tenlaaslidne n9-uummwaq'luam'r1mqn'ﬁ “lgmiuluiisgiuane:
Lﬂuam':::umian {nss was.viewmad deuAsiuAiInanazueniniu
'm' ﬂmumﬁunummﬂm 3" mu ua-mn‘lmﬂamaawﬂﬂammﬁﬂqiunu
InTiALIAn uﬂumnm'v cudn YA Tutinusunsesanilvdiukuee g .

o Vswmzvile .. euau - vwazihieiiesouss . mm';nuqnulna ma | X Art Museum Foundation

Lauau.uﬁn'n'ummammnunﬂuudaaq ﬂmﬂuamrmmnﬂw..m':mamiﬁ.ﬂ
dhanth -anmzt findmanauFeuaiiou “guasan” via "neTu” anfsndiu
11.ﬂu'a‘"mm:maﬂuu'mnw (NSTUNW) 'ﬂsa u afamnaifundeniinme

wedyoynntisl dFeuliiiL.. AR wiald.. .. L?ﬂugﬂﬂaseﬂ nmuwmlu.

ﬂwuu'nm:mm: "EWI fitfuatiousts “wa-inde” ('h) de..nenien Janiau
Amtion aRday Iniuna i‘ﬂ?..mmmuﬂmmu Lﬂuqﬁmsﬂ Audugu
LTS nwmaﬁm‘lﬂmﬂuamwgmwﬁu “3n" tou..Bass ﬁuag wnuau ALl
1., ‘é’umm']-‘ uar Ay maq’luama“uununumaamunﬁ‘udmwlm
i Td awe fifiesdn “ndy Faudmunsd -ad- ABEAILAL.. AUlATaY
mm.aq'lumaamsmmwmq *guMssTTu .. VNERALAINIT “AR” m:-.vsung
Vinnsniaas me - U - am - uw ﬂmLF‘mu‘lmmmmg'Luama: “aqu” 'ngn
vaoumusuiuniladenidn Suuusssasidaduy San 7. Sas 3uﬂq
l.umrm AIEY .., amammﬁ’u‘luﬂwuu-nm. 'luwn-nm*-ﬂn'l'mmﬂﬂwsau
“a#"...#...Sa-Tep by Sa-Ti. Lﬂuﬂguummmmnmwm

SEIANARTINTENAEA HNFISTOY
5 nangIAY 2550

Sa-Tep by Sa - Ti - A Step of Mindfulness

The abstract “thing”. A Thing light and fluffy. The white *Noon®
(“the fiber of a kapok tree”), If in a formed “state” of compression Isn‘t
different to a “thing” of substance and weight. This other “thing” when
compared to "another thing” while impinging on our empty, clear and
open state of mind will cause our state of mind fo become heavy.
Because “state of mind” Is a light thing, fast, roling and waverng by .
nature. Therefore, when In the guicksand of deslire, anger and confusion,
shouldn’t it be not unlike the state of a “thing” that Is heavy yet light to
the “state of mind” simuifanecusly? And becoming attached and entangled
in a spidery, mazy state of mind, it's a difficult to break free of this heavy
“thing”™ with a light state towards the state of mind.

At a store at some moment...when the left foot and leg become
weary...at the same moment the Inner state always also has a heavy
thing creating a heavy state that makes it difficult to put one foot
forward. The “state” as desciibed may be compared fo an "obstacle™ or
fated “karma®, but'in hearing the echoes of hymns from ages past, these
bodiless signals wam us again and again to always be mindful, “Mindfulness”
can be express as “energy-willpower”. If the body Is prepared, the spirit
ready and supple, with a steady consciousness and state of mind, and
consclously knowing oneself, the act of stepping forward with a mindfulness
that is the equal of the “split” will be free, awake, open and at peace,
or "a state of peacefulness.” And the “thing” that was in a heavy state
will return to lightness, emptiness and comfort once again, Tis the “power”,
which Is like the state of mind In a state of *mindfulness”, as it Is In a state
of concentration by following in the footsteps of “the path to
dharma”...Lastly, “mindfulness” is like being melded Into one with the
state of mind and "the state of mind® will be a state of freedom.
wakefulness, openness, and peacefulness...according to the Instructions
of the dharma.

Associate Professor Phatyos Buddhacharoen
July 5, 2007



Instalation View of Art Exhibtion
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Range of Stones 2. 2007 Range of Stones 1. 2007 A step of Mindfulness, 2007
Lithograph, Stone-paper. 80 x 120 cm. Lithogroph, Stone-poper. 80 x 120 cm. Lithograph, 80 x 120 cm.
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Mountain Spirt, 2007
Reliel Print and Siiver-Gold leaf, 100 x 143 cm. PR el

Freedom, Wakefulness, Openness, Peacefulness/2, 2007
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Freedom, Awareness, Elalion, Serenity 2, 2007
Relief Print and Gold leaf, 80 x 120 cm.
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"WAY OF THE MIND ..."/6, 2003
Painting and Mixed Medio, 1.05 x 1.50 m

"WAY OF THE MIND ,.*/3, 2003
Fainting and Mixed Media, 1.60 x 200 m.
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