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An except of the talk on “Crisis of Energy, Crisis of Environment”

“The Earth loves Artists : Artists love the Earth”
25" Art Exhibition by Members of The Faculty of Painting Sculpture and Graphic Arts,
July 12, 2008 at The Faculty of Painting Sculpture and Graphic Arts, Silpakorn University

I would like to thank the Dean and every
lecturer here. Please let me first inform
you that | do not really understand art.
However, one thing that | know is that
I love Silpakorn because there are some
natural characteristics. Therefore, | agreed
to come here.

Education is the process of understanding
human nature and relation of the world.

Today, | was asked to talk about “Crisis of
Energy, Crisis of Environment.” | feel that
if the soul cannot exist, life cannot go on;
if the soul is not pure, life cannot succeed:
if the soul is pure, life succeed; if the soul
understands impermanence, everything
becomes right. The soul is important. It is
the primary factor of the thinking process.
Education without a focus of the soul can-
not succeed. If Dharma is nature, morality
is to understand the human nature that is
related to the world. Therefore, we must
understand our nature and the worldis
nature so we can align our life to the world
in balance. This is, in short, a sufficient
economy.

In foreign textbooks, when talking about
management, they mainly focus on man-
aging others and forget to manage them-
selves. If we cannot manage ourselves, we
are lying when we say that “we're going
to manage others” because we do not
truly know what or who it is. We do not
even know ourselves. We seek what we
don't know. We keep on searching. Some
people search for a lifetime. They do not
know what they're looking fore until their
last minute. They never question because
they do not know themselves. | think
that knowing ourselves is important. It is
understanding our nature, the world and
relating them in an appropriate and suf-
ficient manner.

When asking about “Crisis of Energy, Crisis
of Environment,” | think there are two con-
cepts behind. The first one is that “we are
belonged to the energy and environment,”

By Sophon Supapong

according to the rules of nature. Another
one is that "environment and energy are
belonged to us.” Who is in crisis, anyway:
“the environment and energy” or “human
being”? I think the latter one is in crisis.
The environment and energy exist on their
ways. Now, the environment is doing its
job which is to remove the wicked creature.
In less than 100 years, this creature shall
not exist while the world will keep going
on. The environment shall exist in its bal-
anced condition for as long as the creature
called human being does not exist. | think
the environment and energy are not in cri-
sis but human being. We are facing a crisis
in our way of thinking which “originated
from the crisis in our soul.”

When talking about the crisis of environ-
ment and energy, the problem starts from
the thought of environment and energy
are belonged to human being. This is the
starting point that leads to the crisis. This
thought makes us believe that we donit
have any responsibility besides consuming
them. We also insist that we will consume
the same amount of resources. We wish to
have enough resources and think that the
crisis is taking place because there are not
enough of them.

We must relate ourselves to the world with
morality. Morality is not virtue. It signifies
the duty of everything. Today, | cannot go
through all details about this. | will briefly
say to make you see that understanding the
world is important because we are related
to it. We might talk about the human na-
ture later which will be about education.

The Present World in Crisis

Take a look at our world. | guess you have
heard of the book “The World is Flat” by
Thomas L. Friedman. Have you read this
book? It is the best-selling for 3 years be-
cause it talks about human greed. It is the
next episode of globalization. There is no
another side of the world; that corner of
the world; this area of the world. The world
is the same place. When the American

Rama |IX Art Museum Foundation

people make an appointment with the doc-
tor at the hospital; reserve the table at the
restaurant; book a hotel room; order pizza,
they make these transactions through an
Indian operator in India. Distance and in-
formation are not the problem. Actually, it
is language that is problematic. However,
Indian speaks English well. They are also
poor. Poor people speak humbly. They can
be operator and waiter well. The wage is
low as well.

| don't think it is because of the globalized
international firms that come into contact
with Thailand. However, they approach
us to work for them and to become part
of another side of the world. They work
day and night continuously. Engineering,
art or clothing designing works can be
exchanged in every second. There is no
need to go through numerous procedures.
The thought that there is another side of
the world is over. The world is flat. It is

connected.

If you log on bet-at-hom.com, you can
place your bet on everything for the next
5, 10, 15 minutes or1 hour or 1 month. No
matter what it is: ManU, Man City or horse
race. You pay and get the money back right
at the spot. If this is not fast enough, you
can play the slot machine. Our kids are
playing it every night. They pay and get the
money back right away because the world
is connected. We never know whether the
foreigners pay for watching Thai striptease
via the internet during their dinner or
not. This connection has two folds. If we
do not understand ourselves, we cannot
protect ourselves because we cannot de-
cide what is true; what is a lie. This kind of
decision is all about education. If we
cannot distinguish what is real that we call
nature or what is a lie, this must not be
considered education.

World’s Crisis Begins from Disaster
Capitalism

This happens after the imperialism and
remains until present. Disaster capitalism
firstly existed in the period of the President
Reagan. Where does this concept primar-
ily come from? It comes from the thought
that resources and environment are be-
longed to human being. We take them. We
hunt them for ourselves. The imperialism
causes the spread of the international firms
to rob the other countries. It develops into
Amsterdam stock market which is the
western concept originated 500 years ago.
Therefore, there is resistance to imperial-
ism in present. The battle takes place and
leads to the Muslim’s Jihad in present.

The present noted book called The Shock
Doctrine, The Rise of Disaster Capitalism by
Naomi Klein is the research on the process
of disaster capitalism that has an impact
on many countries around the world. This
book will help you understand the method
of powerful people; the approach that some
politicians, merchants and government of-
ficers use for shifting PPT stocks into their
monopoly assets. There are tremendous
benefits from this energy business while
Thai people are facing more difficulty.

| shall talk about the nature of the soul
and universe; process for changes; leader-
ship and leadership development; suffer;
cause of suffering; self-knowing; sufficient
economy as Extinction of Impurities; as
well as knowledge management for step-
ping out from crisis later.
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Mark Twain once said that: "Knowledge is
not the problem. Not-knowing is actually
the problem.” This statement must be true
because millions of people are now facing
the horrible ecology as the result of the
unconscious man-made action.

If human beings use energy from their
muscle and animal for living and consume
foods as the resource of energy just like the
way of life in the past, we shall not cause
the imbalance to the nature and ecological
system. However, human beings are gifted
with brain. We will not use energy only for
survival. We learn to produce power from
water, sunlight, wind, steam and electricity
for our own production. The main factor
that causes the greatest change to human-
ity is our intelligence in using petroleum
and combustion engine since the beginning
of the 20th century. We extensively used
the natural capital that brought about the
crisis around the world. The issue that has
been talked about for years is global warm-
ing. The book, An Inconvenient Truth the
Crisis of Global Warming by Al Gore helps
us realize that this world is not big enough
for us to do anything we wish. Eventually,
the world might not love us the same way

it did in the past.

How can we create awareness when human
beings ignore the importance of the rules of
nature in order to respond to their endless
needs? The last alternative might be step-
ping back and paying attention to thinking
and learning process with an insight of the
soul that respects the rules of nature. We
must be free from capitalism that focuses
on appearance only. Philosophers, thinkers,
writers and artists have tried to explain the
reality, interpretation and realization of
giving back to the world and the society
extensively.

“The Earth loves Artists : Artists love the
Earth” art exhibition displays the creative
results of every artist who presents his/her
own individual idea towards the crisis of
the world. Showing love to the world by
using the useless materials to create the
artworks with consciousness to the rules
of nature shall protect our world.

This exhibition might not the one focus-
ing on the elaboration of the artworks. It
is the one that will leave an effect on our
thought which will make us understand the
aesthetics that come from our soul. This is
the only thing that will make us love our
world for always.

Thavorn Ko-udomvit
Curator
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“Non-art, anti-art, Non-art art and anti-
art art are useless. If someone says his
art is art, it's art.”
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“The Earth Loves Artists : Artists Love the Earth”

“Junk becomes art as soon as the artist
signs his/her name on it.”

Absolutely, “making junk become art” is
different from “making art become junk.”
The latter one conveys ironic sense which
leads to the thought of insulting on some
artworks. The speaker does not like the
artwork and evaluates it as “junk.”

On the other hand, the first sentence, “mak-
ing junk become art,” implies appreciation
towards the artist who can turn the “junk”
(the waste) into “art” (valuable object).

The junk mentioned in this context also
means objects and material from nature
such as woods and lumbers; as well as the
output from man-made process. The word
“junk” indicates the expiry condition (ac-
cording to their primary purposes) of those
objects and materials. They are, therefore,
lose their tangible and intangible values,
especially, their economic worthiness.
Their owner tends to change their status
from “new, useful, valuable, good things”
to “junk.”

Junk is not art. However, after analysis and
production, as well as artistic and social
processes, junk can be turned into art. In
fact, Thailand’s and the world’s distinctive
artworks are created from the non-art ob-
jects. The finest sculpture of Prof. Silpa Bhi-
rasri is created from clay (and casted into
plaster or bronze); the world’s sculpture
of Michael Angelo is carved from marble;
Thailand's mural painting in Buddhaisawan
Chapel is painted by powder colors; the
well-known video art of Bill Viola is pro-
duced from art-industrial techniques and
materials. The raw materials used to cre-
ate these masterpieces are non-art. They
have to be processed by the artist’s hands
to become an art.

One interesting notice about Thailand
and the world’s masterpieces is that they
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are not made of high-value materials. An
excellent metal sculpture is of the same
(or more) aesthetic value as the one made
of gold or decorated with diamonds. The
sculpture made of expensive materials
might possess social value, in terms of in-
vestment. Newspapers might highlight it
on the front page. "At Ten", the talk show
might invite the artist to an interview.
Nevertheless, the artwork that is expensive
because of its costly materials might pos-
sess a little aesthetic value.

There are two trends related to the usage of
junk and recycled or instant objects as ma-
terials and components to create art. These
two trends emerged from two artists. They
still have influences on art until now.

Pablo Picasso used newspaper, wall paper
and metal sheet as visual elements. These
junks became “colors, plates, surface and/or
weight” on his visual art. He used these
materials without paying attention to their
meanings. The materials he used did not
have any impact on the artwork, in terms
of meaning. The art concept and produc-
tion of this trend lead to the idea of turning
junks into beautiful and valuable artwork.
The artist reserves the rights to adjust, in-
vent, dye the color or take any action that
can turn the junk into something new. Such
action might contrast to the nature of the
particular junks or materials.

Another trend emerged from Marcel Du-
champ, the French artist who used the
instant materials for his protestation and
resistance to art. The materials he used still
remained in their same conditions such asa
urinal, bicycle wheel and chair. Their status
and meanings were changed according to
the context of the exhibition space (they
were exhibited in the art gallery as the art
object). There were some changes to the
perspective such as placing the urinal on
the sculptural base instead of attaching it
to the wall in the men’s toilet.
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