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Message from the President

Thai art is widely recognized as a unique expression of the Thai identity and a source of pride for the entire
nation. The exquisite beauty of Thai art, passed down from one generation to the next over many centuries, is one
of the most defining characteristics of the country’s culture and traditions. Growing out of the simple way of life of
our forebears and shaped by religious customs and practices, the most basic values and beliefs of our culture are
most vividly and tangibly expressed through what we commonly call “art”

The Thai word for art, “silpa,” is derived from the Pali “sippa,” which has many different meanings. Included
among them are “outstanding skill,” “an expression of one’s thinking and expertise,” and “an act of human creativity
intended for the sake of beauty.” The word implies an ability to create a work that, harmoniously uniting ‘science’
and ‘art’ possesses the power to touch the hearts and minds of those who see it. Therefore, “silpa” — art — is
a universal language which, appearing in an individual creative work, raises our awareness of beauty. But there are
many other facets to art besides beauty. Art has social, cultural and religious dimensions as well

The works in this exhibit entitled “Art: Life Force” by Professor Kiettisak Chanonnart were clearly inspired
by the artist's desire to express who he is as an individual through the medium of painting. Reflecting events and
experiences in his own life, the works on display have such a strong sense of the artist’s identity that this becomes
the filter through which the subject matter of the paintings is perceived. By exploring his responses to the events
of sl life! Kiettisak's work underscores the importance of art as a kind of emotional and psychological therapy.
In other words, the purity of art allows the painter to rediscover a sensitivity and sense of inner peace that make
clear the utility and value of art. For the painter, art is, indeed, a life force.

King Mongkut’s Institute of Technology Ladkrabang is proud to play a role in making these works available

to the public. We see this as a valuable opportunity to share the knowledge and skills of a gifted painter with

a wider Thai audience. This exhibit will certainly cement Kiettisak's reputation as one of the most important Thai

artists of his generation, while also raising the Institute’s own profile as a major supporter of the arts.

Assoc. Prof. Dr. Kitti Tiraseth
President, King Mongkut's Institute of Technology Ladkrabang
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Art: Life Energy
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vigor, and this life energy is converted back into creative energy in 3 sel:lr Sl;Slflslngl;);C R .
| i ibiti i 7 works, starting with an old sketch ca
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if included. But the small watercolor from later that year examines the same event from a
everyone, myself included.
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ivi i le and animals — to survive. It's a depiction of the reL'entle.ss grab for D?WT: tr;zotgrewafnt::;
dedmod gaplast fniinoe o PP - L “Mouth” makes clear the dual purpose of this orifice. It takes in the s
TR e VT'S.n Animals tear apart their prey with their mouths, but the weaker creatures use rful
B deS“;c l?" .expLores a similar theme. In the animal kingdom, the flerce Dredélirs hzavz pcz;vewith
T 1o L6 At 30 'ee their hands and feet to escape their pursuers. “Life and Pa‘:n_ (.] i e-a- 16)
o R G e b e ts so painful that | can't bear even to talk about them. “Life’s Mus.'c (
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compares ife to music. A beautiful metody c‘o elody, too, and in times of trouble, all we need to do is be patient, o
back to us over and over again. Life hcj:lS “|ts own. m‘ntend|ed to give viewers the courage they need to meet the challenges ‘ol ife
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his perceived enemies. The shards of bro

down on people’s heads. | know we raise chickens for food, but

this doesn’t completely excuse our cruel -
c
to still the desires of the human heart. After all, we

the most hurtful moments of m

pierce our souls.
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Seltalegielundamental iace of Sk O‘ rs, caught up in the current of global trends, not to forget the roots of the Thai nation.
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fEaioa M Meman E 2 8 :nsother 37 years passed before | got around to painting “Ban.Batr in My Memory™ — a o?
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i i of living, and the diverse
ity of Life” (38) reflects the many “kinds” of life there are. There is no ”guhtr us/'a;)t/ bl
“ - e :
Th.E Diversity re what make life meaningful In life we must all face hardsh|p-‘ .we must alh(air i
. LO' l:ts aL in the world. By recognizing diversity and difference, by giving others
We all stand essentially alone L

| it pobsible] o] livejtogether in harmony.

i nkind today. For the sake of our own short-sighted
& Warming” (40) is one of the most serious challenges facing ma iences: Global tenperatirestare ey
Global Warming fligate use of fossil fuels with littte or no concern for the co_nseq - Go«re B e e s o
o e 12 Igh tion soon, it will be too late. Former US Vice-President f A
o take actio ' recent conference
SORdUichy i atRUNISSS AWE ite the Kyoto Protocol and the more dvom
i i jangespyetadespitaitie iy i s emissions have been agree .
the:.campaign: toi fight, climate CD : ber 15, 2007, no specific targets for reducing greenhouse ga o wollnt e -
. - H Cem y 1] On &
SIILE bl e 5 ) et jor powers like the US want to make greenhouse gas redu;:l o I o M
j i lspinatinal - i immediate action.
The major stumbling bloc ) developing countries for imm ) it
. ; ty as a resu
i [ SapRGonmunlyancanony inti that depicts the destruction of humani
ignoring calls from the Europ ture. This surreal painting tha ) <o of
ising my own temperature. imate change. By reducing our u
Sy s e S0 Of' raf’mgtoythe campaign to raise awareness of the dangers of vcllmat g
arming is my contribution i nces of global warming. _
of global w g Il play a part in efforts to limit the conseQue- ' : S S N L v s
natural resources, we can all play tion” (41) is about the human imagination. The imag : sl
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L It glvesiUsipieastins Jostto imagne. BH L tlt:et e focus only on what is beautiful is
i i . . . e \v
plign o1 icould heyer Some e ies and fears. Learning to control our imagination so th' | purge myself of the fears and
. r worries - _ . f my exhibitions
palSlolonaiiticaniiallipreyitoton i in real life. In each o - : t ieces.
; i experience d emotions in the later p
 disappointments we ore pleasant dreams an
fehie doimeneiupioriing that | can focus on m : . ity but does have
e he works so tha h relation with reality bu
N aoee Delyinseliessge oL ssion of a personal dream that may not have muc
- . » -S an expre
“City of the Surreal Imagination” i

strong ties to certain indescribable feelings. ieces. “The Cry” (
This exhibition also contains two sculpture‘ pd to certain profoun
in the form of a piece of rotten wood is closely tie

45) is my first bronze. A human figure with mouth wide open
d feelings | have about life. The dog that flanks the human
i i th we take.
l i d through time with every brea

figure appears to be standing guard. ses the idea that life is a journey. We move f::wa;a A T
“The Journey of Life” (44) expres ul. We experience happiness and sorrow. The d:’)eu e s e,

out. ’

i T et o ffering build up. What are we to do? Should w

insi in and su
Sorrows accumulate inside. The pain a

is buried inside.
i o of the sadness that is
t to be kept nearby as a reminder to let g
an
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Enlumazasasiy, 2511 7 A Child in Wartime, 1968




