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Same Same but Different: 6 Male and Female Artists

Actually, if the viewer wants to under-
stand the objectives of any exhibition, espe-
cially an art exhibition, he/she might really
have to ask the organizer of the exhibition
so he/she can know what they want to com-
municate with the public, why this artist,
what is the quality of the artist and, for group
exhibition, what are their competencies and
what is their aim in overall. All of these are
depended on the organizer or the curator
who selects the works and the artists for the
exhibition. Many of us might have an idea of
3 curator as an old woman wearing glasses,
taking care of ancient collections at a gallery

or sitting at the entrance of the library to
inspect and take care of the users.

I do not want to make others perceive
Ajarn Thavorn Ko-udomvit as an old woman
wearing glasses and sitting at the entrance
of the national library. It is because Ajarn
Thavorn is a curator of many national and
International art exhibitions in addition to
ARDEL's events. Most of them are certainly
successful. He is not a curator taking care of
the library as understood by many people.

This art exhibition is also managed by
Ajarn Thavorn. | never ask him why he chose
the 6 artists to join the exhibition.

/Surgery-Fat Woman-Repair-Feng Shui-
Diary-Stranger/ is the title of the art exhi-
bition that seemingly lacks unity. | guess
it 15 a short definition of unique & artistic
approaches of 6 artists

Therefore, the selection of the & artists
makes me understand why is has to be them.

They are competent and at the similar ages
If waited, their quality might be exploded
IN 3 way that causes trouble to our society
do believe that the works of these se
*cted artists are new ingenious creation for
Thailand's art sphere because they have been

refined since they v

(S ﬂ..zh»ruj} IN the same
artinstitution It's good to know that institu
tion is not a cage or a mold that shapes the
students in the same way On the contrar

they have different artistie

Ipproach unique
reativity and characteristics that cha lenge
Nailand s art sphere

ets get ta know each of th
Surgery created by N
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ghanyudh 4
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Naj's work reminds me of benefits of the
surgery. We once feel that woman who is a
slave of surgery is nonsense and pity. Actu-
ally, surgery should be undergone to help hu-
manity when they are physically challenged.

In the world of art, we might be able to
imagine things beyond bodily aesthetics.
Naj's worlk reflects more than just a normal
beauty. It encourages creativity by applying
the artist's face and body as the experiment
for putting on the impractical ornaments de-
signed by the artists. If we erase the memory
of how the woman should dress, we will un-
derstand that the beauty wished by women

is timeless and unlimited.

The more we understand that artist
creates the work of art based on her sub-
consciousness, the more we recognize that
why she has to exaggerate it. One day, what
is hidden might be exploded.

Fat woman is created by Nisa Sirisae, 3
woman who is never interested in modern
women’s value of liposuction, This might be
because she has such ideology. Otherwise
she might be overcome by her prmciplo’
Consequently, the action is taken to cr|ti<|zc;
herself. However, the above reasons are not
a5 Important as the way she uses her body
to serve her artistic creativity,

The points about the
weight or skinny is not
the fact that the artist applies her body as
a medium for communicating her feelin
and wish. What seemingly disturbs admgt
or people at “reproductive age” all the time
s gender and sexuality. We do not have to
hide ourselves and pretend that we are the
rich, educated E-thscal.beauufulorevenu |
p.ﬁ-opie' Everybody thinks that people h?dzi
their thought about sexyalit
dream about 1t It m

art of being over-
as important as

y and tend to
ght be more profoun
' d
than a dream as described by Sigmund Freud
Accidentally, Nisa s honest to hG'r.
thought. She does not hide but
L with others openly Am',- t
her

cOmMmMunicate
noles can remind

f sexuality
Buddhism also teaches that "Passa” o
SeNses come .'1|.m:} with every breath Nisa
s spealang of the truth H'llr)H-_Jh daesthetc 5
Ight not look beautf

3

ul but scary
f what we once

Repair eated b

¢ Thanistha Nunta-
pPojn What we ca ,

(124 S and glass

g dishe bowis and vasec

Everybody can normally see all these
wares at JJ Weelend Market or art exhibi-
tions. If they are not displayed in the shop
or the exhibition, they might be brought
into our house, if we like it so much that we
have to buy.

They might seem too normal to be called
as art. How can they be art if they are not
created as a result of the artist’s thinking
process?

Thanistha has done what seems like
undone. Glass can be easily broken. People
produce and break the glass. Normally, when
the glass is broken, we might feel sorry for it
for a moment and throw it away. However, if
itisavaluable wares created in Sulkhothai pe-
riod or Ming Dynasty, the person who breaks
it should be sentenced to death. However,
we will forget about it eventually because
the broken pieces become useless. There’s
only artist who will try to make it back to its
original condition. She thinks that what is
broken is not just glassware but an important
symbol. We must bring what is good back to
its normal state,

Even though it will never be the same

Bsepm Eoundatione

Thanistha therefore tries to repair the
broken glasses by sewing. It is almost impos-
sible to sew the glasses. However, thank to
her meticulousness, she can make it.

This reminds me of the Chinese vase
belonged to Ajarn Kukrit Pramoj who was
injured by a group of foolish soldiers who
broke into his house in Soi Suan Plu. At that
time, Thanistha might not have been born
Otherwise, | would ask Thanistha to sew up
the broken vase which will remind all of us
as a monument of the first conflict and dis-
agreement happened in Thailand. Likewise
I possible | want to ask her to do the same
with the Democracy Monument at Ratcha-
damnoen road and Ratchaprasong junction

Her worlk might seem nothing. How
ever, she has shown us her determination
toresolve and repair the broken pieces This
reflects a polite and profound way to solve
problems

Feng Shui 15 a Video Art created by
Atitaya Sritong-in There are 2 important
components that inspire her to create this

worle First of all if we can go back to the
past

T he

everybody i1s sure to correct our faults

second one 1s about fixing our flaws by

the application of sciences of universal power
or Feng Shui, an Eastern science.

Going back to the past might be a wish of
many people especially the poets whose writ-
ings are in an interest of many readers. For
example, The Pilgrim Kamanita, Tawiphob
and Tae Pang KKon make people feel that they
are involved in the journey back to the past.
Nevertheless, what issues such as Buddhism,
history or love the reader will get involved is
depended on the writer’s objectives.

Atitaya takes us back to the past via her
love for the great artist, Vincent Van Gogh,
a Dutch artist whose life was so miserable.
Dated back to the last 100 years, when he was
in France, he killed himself when he was still
young, at the age full of creativity. He has
been a hero for many artists up to present.

Because of Atitaya's love for the great
artist, she thinks that if she can turn back
time, she will apply Feng Shui science to
change the decoration of the bedroom of
the yellow house in ARLES where he lived in
before ended his life.

Atitaya tries to connect the Eastern
Science to the West. Whether she can help
Vincent Van Gogh, please see the story in
her Video Art.

Diary is created by Witaya Put-pong. It
is a record of his own life. He is an artist of
215t century who is determined in his work.
He follows Vincent Van Gogh's footsteps,
writing what happens each day and each
moment on the plate. There are stories about
love, disappointment, confusion of gender,
happiness and misery. He is so determined
in his work as if life 1s work

When the viewers consider each print
they will enjoy with the artist’s feeling as
recorded each day However, thisis not what
Witaya wants. He wants the viewers to see
his life that is devoted to art. If we step back
from the prints, we will see the way he cre-
ates his art works from the arranged prints
We can say that he breathes art

Stranger is created by Anecha Sukkasem

Anecha won an award from "Prince Naris
Day International Photography Contest on
the theme "self” last two years It wasanim
age of the homeless whose body was covered
by the mats. | believe that he took the picture
of this homeless man at Sanam Luang

Anecha's thought and imagination are
related to the homeless people who consider

Sanam Luange their bed and the sky 1s the

ceiling of the house. Seemingly, he becomes
homeless as well. Because of his love for
homeless people, he feels connected to 3l
movement happened in the area of 74 Rais
63 Square Meters,

Sanam Luang was officially known as
Thung Phra Mane (the royal cremation
ground). It has been used as a site for the
cremation of kings, queens and high-ranking
princes. However, the ceremony does not
happen often. When the field is free from
the ceremony, it is served for other purposes
including other royal ceremonies, public
events, political activities and religious cer-
emonies. Sanam Luang was once the biggest
market. Therefore, it is a place for people at
all levels and a home for homeless people.
Many people from Bangkok and other prov-
inces come to Sanam Luang since there are
opportunities for them to earn their living.
Homeless people can attend the events such
as New Year countdown, Song Kran, Kite
festival and political protest routinely since
they live in Sanam Luang.

Homeless people at Sanam Luang seem
to be invisible in a big city of Banglkok. How-
ever, we cannot denythelremstence.Anecha
has acquainted with them and cannot help
taking photographs of them. There are many
pictures of strangers presented in an unusual
perspective. Sometimes we might perceive
their freedom and the choice of the; way of
living. Even though this is not the |ife that
they want, itis a life that they cannot chose
and must carry on.

Anecha might just be a little voice. There
are many pictures recorded by the artists in
many formats including video, photograph
poster and magazine. These homeless people
are taking the protagonist roles « ontrasting
to the reality

Unfortunately, Anecha's protagonists
have to wander to other places again since
Sanam Luang is fenced for the big renova
tion which will take a year. When 1t |s avail
able again. we hope that they wil get more
luxurious home

| hnp:- that the viewers wil| pe

rceive and
understand the works created by the & art
ists as well as their concepts and powerfy
expression. They are clearly different yivd
unigue However the identity of the 2 male
artists shows us thenr masculine AAVENLLire
while the other 4 temale artists reflect the
reminine thoroughness

If what 15 different 1« th

refiected through art they a M th
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/Surgery-Fat Woman-Repair-Feng Shui-Diary-Stranger/:
The World of Young Artists, Being, Space, Art and Imperfection

By Merge Visible Layers Group

Confusion and fragility among young
people are caused by the fact that they have
to fight against external and internal provo-
cation. Thisis the age that ‘space’ is important
in terms of self-expression even though it
might lead to confrontation or hiding. Some-
times life is so lonely. People have to struggle
to fulfill their wish. Artistic approach is served
to communicate 6 artists’ existence and atti-
tudes accumulated from self-perception and
insight into people. Although the 6 artists are
different, they share mutual ideology. All of
them wish to demonstrate their identity built
up from experiences, memories and learning.

Atitaya Sritong-in and her Appropria-
tion Art presents a motion picture based on
her impression of history, environment and
miserable life of a Dutch artist, Vincent Van
Gogh through the "Bedroom in Arles.” |n
the motion picture, viewers will see Atitaya
repositioning objects in the rooms. There are
texts explaining meanings of symbols accord-
Ing to Feng Shui.

Good intention towards others, especially
the person who does not share relationship or
benefit such as Atitaya and Van Gogh might
make many people come up wit

h questions
about her intent

It is even more dubious
when the result 'S Just a confrontation with
Imagination that seems to be useless for a
ife of Vincent van Gogh since he already
passed away
Even though the capacity of the
media allow
4

new
stheartist to apply it in her work
an only exist in the idealized world full of
uriosity and empathy On the other hand

ne work also reflects the artist s desire and
sponds to her sat sfaction

:\1-:,:‘\,,4 S WO rT-[..!n-a Ne creator’s or

her power tocontrol e verything in the room

Nevertheless her action is not only based

n ner satisfaction She ipplies Fenqg Shui te

rearrange the room The

from an effortin trying to respond to negli-
gence of family. Therefore, Anecha Sukkasem
is interested in importance of territory and
looks for people who share the same problem.
The artist chooses to step out and diminish
his existence while focusing on others, Home-
less people staying around public places are
target group for his inspection. He examines
their lives as people who lack Physical space
and existence,

The space is fulfilled by the existence of
strangers who lack qualification set by the
society. During 6 months, the artist had taken
photographs, talked, discussed and interacted
with homeless people. He even let them take
photographs. The Photographs displayed in
this exhibition include those taken by the
artistand through the perspectives of home-
less people. All of them are later presented
through pProjector, television, light box and
sketchbook in black and white,

Documentary photo
veal reality. The artist’s
familiar places, their m
of life, loneliness, limit
tion from accommodation and space for ljy-
Ing without any power to claim thejr rights
Their identity is identified by a place callcd
home.’ 'Dossess:ng‘ d space is not Important
if we only consider it 4 possession or a place
to live Actually, it js IMmportant becayse
owning a space wil| help them maintain their
existence without breaking in to other's area

Naj Phonghanyudh, and photographsl
of her personal Ornaments and assemblage
on silk screen created based on her INspira-

tion and memory of her childhood disease
cleftlip and palate. p -
lead to e

graphs generally re-
photographs show s
ysterious house, way
ed freedom, resigna-

ain, weakness and cure

ffort in trying to feel satisfied with

her condition The artist has also tried to heg|
ner mind after physical healing procegs The
WOrle presents the IMmage of a face dec orated
Dy many beautiful and extravagant objects
er beyond these wa‘\-'-ll‘wr‘ﬂl\ her
ntident eyes gy dppear The arg st

ries to nide her ealkness —|fh“4l'r"'lF1‘\(y and
aling H her effart h qm-ghlx and
ner bad memaory of NOSE

4‘« ':'f.-.-..r.;‘ i
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Behind the beautiful image, surgery has
left her mind with unfamiliar feeling, apart
from scars on her face. Her mother has helped
her get through the problem and weakness.
The artist learns to feel satisfied and treat her-
self by creating the works of art. When bodily
imperfection cannot be removed or treated
by ornaments, Naj's work is a representation
of people obsessing in their own illness. She
creates her own extravagant world to satisfy
herself. Sometimes we might feel that the
world is so contrast to reality.

Nisa Sirisae’s works also reflect satisfac-
tion and dissatisfaction of her face and figure.
The artist tries to maintain her confidence by
creating “the land of fat woman” related to
consumption and gender. The works include
two-dimensional manipulated photography
and three-dimensional sculpture, a represen-
tation of the artist.

Nisa's early works raised topic about
consumption signified by mouth. Later, her
works were elaborated and related to the
anus which functioned similar to the mouth
while implying sexuality.

The demonstration of numerous enlarged
mouths and sexual organs does not only
reflect her personality, honest and direct,
but also confirms that the artist Is very con-
fident in her body. It seems like she is trying
to hide or create new image that satisfies
her. It is impossible to deny that our society
defines beautiful woman as “white, beautiful,
Chinese-looking and sexy.”

Her sculptural works encourage us to
examine our body and existence. The artist
seems to have excessive love or admiration of
herself or narcissism. Sometimes, it looks like
a scary idol. Somehow, it seems to be a 'sex
symbol that can seduce and alarm viewers

Deficiency and imperfection mnspire the
artist greatly as we can see from the mixed
media art created by Thanistha Nuntapojn
The worlk is created by ‘sewing broken glasses
to bring back its original state

Thanistha compares human life with frag
ile glassware. The thread being sewn repeat
m‘ti‘; reflects acceptance and acknowledge of

the memory that will never be taken back

due to mistake and conflict. There are traces
of effort in trying to return the broken glass
to its original condition. Two materials that
seem to be impossible to be used together
are applied.

The material in changing condition due
to complete and sudden hot and cold which
is repaired to bring back its original state is
nearly impossible. However, the whole pro-
cess seems like a therapy that can help the
artist handle with turbulences. When the
artist is sewing the broken glasses, it is the
moment that allows her to step back from
time, love, work, society and confusion. It is
the time that she can sit quietly and mend
broken memory.

Witaya Put-pong and his Mono Print
reflect his feeling. It is presented through
the record of written shapes. Some texts also
appear in these hundred of prints.

The world created by the artist is not
different from the world in many people’s
imagination and memory where personal
space is overlapped with others unavoidably.
Performing routine tasks and self-retrospec-
tion is a discipline. The artist tries to review
his life, record evidences and interpret his
thoughts repeatedly until they eventually
turn out to be symbols and shapes

Since the artist is quite quiet, it seems
easiter for him to communicate his thoughts
through other ways rather than verbal com-
munication. Viewers can hear his neutral
tone of voice via his prints. The protagonist
appears repeatedly 1n his works is the repre-
sentation of the artist who 1s inviting us to
visit his sub-consciousness

Even though the works of art created by &
artists for /Surgery-Fat Woman-Repair-F eng
Shui-Diary-Stranger/ exhibition cannot com
pletely reflect their beings and bac kgrounds
part of the works reveals individual conss
tency and conflict. physical and biological

impertection. social and cultural conditions
All of these will HUI[‘ us recognize our own
existence which will lead to self knowledqe

eventually

Bussaraporn Thongcha
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