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MULTIMEDIA -MULTIVISIONS

Multimedia-Multivisions is an exhibition that focuses on the use of high tech media
in creating works of art. It took two years before the exhibition project could be materialized.
This initiative has encouraged the four artists to explore and develop their ideas as well as to
use experiences they have gained from the last two years for their artistic works. This group
exhibition comprises of well known artists, Thaweesak Srithongdee, Bundith Phunsombatlert
and emerging young artists, Witaya Junma and Wacharawut Punlawan.

The internally known as a digital media artist Bundith Phunsombatlert presents his
work in the form of an interactive installation. The work “Wind Study” is a continuation of
his research on wind since 2009. He has explored the notion of wind as a metaphor for the
virtual. According to the artist, his work represents wind as it is generated by both human be-
ings’ breath and the power of electricity. On entering the gallery, the viewer finds computer
fans attached on the wall about one foot apart in a line at eye level. A bunch of wires con-
nects one to the next, Viewers are invited to participate in this work by blowing a sensor at
the beginning of the line, which transforms their breath into the power of electricity, turning
each fan on one by one, in a domino effect. The speed of the fans depends on how hard people
blow. If the viewer blows very hard, the wind can go very fast. On the other hand, if the
viewer blows softly, the wind will go forward slowly. The artist described further that *“Wind
Study” does not aim to show the wonders of technology, but to represent the dominance of
mediated experiences in contemporary culture by reminding people about the meaning of
time and space.

Although it is apparent that high technology has played an essential part in hu-
man’s life and has created new values and new cultural forms, artists can always explore
creative possibilities in using and controlling high tech media in creating their art works.

Thaweesak Srithongdee, known as Lolay, is the only artist in the group whose work
does not involve interactive activity from the viewers. He uses multidiscipline media to con-
vey his thoughts on comparing human energy and movement in contrast to machine and
its effect on human life. The idea for the work “Run” derives from various sources such as
political and historical incidents in the past and present, his personal experiences as well as
his interest in human production and advancement of technological innovation. Everything
in the artist’s work presented in the exhibition involves space and time. The running starts
from the image on the painting then move on to images on the video where four different
images juxtaposing each other are moving simultaneously. The main moving images show
the artist himself and his partner running while other reflecting different kinds of human
motions, machines and objects. In addition, the speed of music played by the artist from the
monitor on the floor interplays with images on the video effectively. Both keep running in a
circle. Everything runs continuously from beginning to the end. According to Thaweesak, “as
long as human’s heart still functions properly, life still goes on.”

The work “Thailand 2010” created by a young artist Wacharawut Punlawan. Initial-
ly, the artist was inspired by the political incident in Thailand which occurred in the first half
of the 2010. This political turmoil has strong psychological impact on the artist. After such
nightmare was over the artist began to have positive ideas towards his artistic creation. As a
consequence, Wacharawut has a strong passion to produce an interactive sculpture installa-
tion for this exhibition.

The word Thailand are made from zinc plates painted in red, white and blue which
is the color of Thai flag. The artist uses colors of the neon lights in the same manner of the
letters to illuminate his work. A lot of electric wires from each letter are connected to a
stuffed dog standing in front of the work. The dog carries a heavy belt full of batteries on his
back while looking up at the letters. When entering the exhibition space the viewers will be
attracted visually by the light in a dark room. The neon lights on some of the letters are on
while on some of them is off. The viewers are invited to push a button placed near the dog
to turn on all the light. The intensity and the brightness of the light depend upon how long
the viewers push the button. This kind of interactive has a lot to do with the viewer’s mind
and how they think about Thailand. All objects in the work are used symbolically. The effect
of light has a hidden meaning. The work plays with the reaction of how Thais see and feel for
their country. It is expected that the outcome of the interaction would enable the direction
of where Thailand is heading to. However, it is all depends on the viewers.

Witaya Junma, another young artist uses computer, controller projector and se-
curity camera to produce his interactive work. The artist intentionally uses the viewers and
the moving images to represent real time and created time respectively. The viewers will be
standing in front of the screen on the wall and the control panel in front of them. The view-
ers can participate in the work by select a button from the control panel and push it down
for a while. The new image will appear on the screen overlapping the image of the viewers.
The overlapping of different images creates a new space and new time. In this case the se-
curity camera will capture the interaction of the viewers and images of enyironment in the
exhibition space on the screen. The viewers will automatically become an important part of
the work and enhance new meaning. While interacting with the work, the viewers will feel
as if they are in between the real and unreal space and time. It is exciting and challenging for
them to discover new experience, new dimension of space and time existing only in the work
created by the artist. _

It is worth noting that the multimedia work created by the four artists in the ex-
hibition, are differed in terms of visions, the manipulation of media and the expression of
individual ideas. The same things they share and have in common are the interaction and par-
ticipation from the viewers. Moreover, we can not aver look the essential component of the
work which is idea of the real and unreal of space and time presented in the artists’ creative

works.

Somporn Rodboon
Curator
7 Auqust 2010
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Thaweesak Srithongdee

Run, Painting, Video projector and monitor
dimensions variable, 2010
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Bundith Phunsombatlert

wind Study
Computer fans, microcontroller, sensor and electric wires

dimensions varible, 2009-2010
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Witaya Junma

Time

Computer, controller, projector and
security camera, dimensions variable, 2010
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Wacharawut Punlawan
Thailand 2010

Zinc plates, neon lights, batteries,
electric wires and a stuffed dog,
dimensions variable, 2010
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