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MESSAGE FROM THE PRESIDENT OF SILPAKORN UNIVERSITY

Silpakorn University is proud to cooperate once again with the European Union to produce another
thought-provoking, creative project, “Euro-Visions”. The “Alter-Ego 1999" Thai-EU art project

generated much interest and ventured into unexplored artistic territory with the collaborations of Thai
and European artists.

To follow this concept of ‘investigating the other’, in “Euro-Visions" Thai artists have been invited to
express their impressions of recent European experiences. For many. of these artists, this foreign

experience has apparently been a life-changing event — an introduction to other ways of being and a
source of inspiration in their art.

The traveller is stimulated by new and strange environment. Experience of another culture adds
fresh perspective and new dimensions to our understanding of the world and its various people.
Sensitive to their surroundings, artists pick up many of the important yet underlying cultural cues.

Through their art they attempt to make sense of these new systems in operation, interpreting the
meanings and relaying their ideas to the art viewers.

For Thais, the European adventure is a

great challenge. Encountering a foreign language can be
daunting - communication is often interr

upted and ideas are frequently misunderstood. Other funda-
mental aspects of European culture, for example history, modes of worship, belief systems, celebra-
__tions, education, leisure activities, architecture, physical landscape and social behaviour all vary

, greatly from the Asian / Thai way. It seems even the basics of everyaaiAdRiEhck Sudmad ided

~ weather and colours are completely different, prompting many questions in the minds of the Thal
artist-traveller,

Through the process of adjustment to the new
experiences. By focusing on similarities and fin
ships and understanding.

environment, confidence is built by seeking shared
ding common ground, we develop deeper relation-

I congratulate all the artists and thank th
artistic expressions. My sincere thanks a
for it is their hard work and sup
exhibition.

em for sharing their European experiences throuigh their
S0 go to the organisers and sponsors of “Euro-Visions”,
port which contributes to the success of this exciting international

Prof. Dr. Trungjai Buranasomphob
President of Silpakorn University
October 2000
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MESSAGE FROM THE DELEGATION OF THE EUROPEAN COMMISSION TO THAILAND

Following last year’s successful experience with the “Alter Ego"” exhibition, Silpakorn University
together with the European Union (EU) Member States and the European Commission decided to
extend the approach by giving the platform to 23 leading contemporary Thai artists who were asked
to express their views about Europe. From those efforts, “Euro-Visions” is the fruit.

Artistic exchanges between the EU and Thailand have been organised since the early 20th century
and the meaning of such exchanges has continually been evolving since those early days. The
exchange now is no longer one way. The intention of “Euro-Visions” is to invite Thai artists who
have recently visited the European Union, to reflect elements of European cultures - with all their
diversity - into their own work, according to their own feelings, techniques and worldviews.

“Euro-Visions” puts emphasis on Thai diverse
tries to link both the EU and Thaj cultures throu
towards different ways of living, efforts to und
tance of all the cultures of our world.

and authentic responses to European cultures, and
gh the medium of a work of art. It shows openness
erstand each other’s history and heritage, and accep-

We can explore our similarities, differences an
and innovative Projects, such as this contemp:

Pressed in many different ways; certainly creaf
_times enigmatically.

d indeed prejudices, through cross-cultural dialogue
orary art exhibition. This learning process can be ex-
tively, but also satiricaly, dramatically, and also some-

Rama X Art Mu

L :
haiartists have shown that they have much to share and | would like to thank them for their sincerity

and authenticity,

Moreover, all the People who have worked on
extremely creative and open-minded artist M
tion of the exhibition, Ajarn Montien accepte
project. He participated actively in the inte
valued his connection with home and Thaj
global art collaborations,

“Euro-Visions” would like to dedicate this work to the
ontien Boonma, who passed away during the prepara-
d enthusiastically to participate in the “Euro-Visions”
mational art scene and at the same time, he strongly
oots, making him certainly one of the best proponents of
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MESSAGE OF THE EU PRESIDENCY

La France a souhaité inscrire sa présidence sous le theme de la diversité culturelle : en effet ce
deuxieme semestre 2000 est marqué par les nombreuses manifestations organisées en France, en
Europe et dans le monde, qui a l'instar des grandes biennales de Lyon et d'Avignon, ont permis a
des artistes du monde entier de croiser leurs regards autour de la création contemporaine.

C'est donc dans le cadre de cette diversité culturelle que la présidence frangaise s'associe aux

autres Etats Membres de I'Union Européenne, 4 la Délégation de la Commission Européenne et &
I'Universite Silpakorn pour présenter “Euro-Visions”.

S_ufle a leur résidence en Europe, une vingtaine d'artistes thailandais ont été invités a exprimer leurs
visions personnelles de I'Europe.

Aprés “Alter Ego” en février 1999 et “Cities on the Move" en octobre 1999, “Euro-Visions" marque

:me_» fois de plus la yitalilé et le dynamisme de I'art contemporain en Thailande et témoigne ainsi de
a richesse de ce dialogue, fruit des echanges entre |'Europe et I'Asie.

Je remercie I'Université Silpakorn ainsi

St que tous nos patenaires et sponsors pour leur précieux
soutien a cette exposition. : : - i .

Rama X Art Mu

Christian Prettre
Ambassadeur de France
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NOTE ON EURO-VISIONS

“Euro-Visions” invites Thai artists to express their feelings about Europe and about the world we're

living in — it's historical roots, current influences and future.

Following the success of the “Alter Ego” Thai-European Union art project in 1999, which paired 13

Thai a.nd 13 European artists in artistic collaborations, “Euro-Visions” continues the process of
exploring the “other self’ and other cultures.

his e o
:n;:t:nr::‘;m Ti?él al‘[lSl%i have .been Invited to share their impressions of Europe. Most of these
= Endeet::‘amc'pa‘?d ' @ variety of artistic exchanges with EU countries, or have traveled there

pencently as tourists during the past three years. Three younger artists who have never visited

Europe have been asked to rtici h have been largely
participate and express their views of pe, which ha

oIt Europe, wh I

instilled through local education, media ang imagination I =

ai artists in relation with their European experiences, it
and similarities are examined and addressed. Through

analysis, criticism i i i
» and discussion about art In “Euro-visions”, it is hoped that mutual understand-

ing between cultures wili be enhanced

“Euro-Visions” sees the range of personal

: hrough various media inclu
tography, textiles, Performance, fashion an
When Thai students beg;

and artistic experiences expressed in both indoor and

ding painting, sculpture, graphic arts, installations, pho-
d music.

Nowadays Thaj artists
have more oppo i
. n )
artists to go to Europe and exhibit t PPortunity to trave. Although it is stjl| considered Utopia for Thal

it their wor
kthere, much has changed over the last 30 years. Today:

instead of trying to follow i

the gilded yet w

: orn pat i

seen through Thaj eyes and with g Thai perspe[::li\arh e ey gt
e.

even out of Thailand.
A recent exhibition of contemporary Thai art in Stockholm drew a large crowd of people who were
perhaps expecting work in a single vein. Many however

were no doubt pleasantly surprised to discover the breadth and scope of work on display as well as
the manner in which many artists had successfully collaborated.

“Euro-Visions” shows that Thai art is more fashionable, more flexible and more fun than possibly
expected. Yet you will also see how serious the artists are in this medium. Thai artists have learnt
how to ‘speak’ the language of art with a ‘Thai accent’. While never shying entirely away from the
European model, their ideas are rooted in local materials, indigenous concepts, Buddhist perspec-
tives and traditional styles. The participants are capable of constructing their own vocabulary, rooted
from local materials, indigenous concepts, Buddhist perspectives and traditional styles incorporating
with the knowledge of western format through artistic expressions.

Having entered into the new millenium, we find ourselves swimming in an ever-widening and deep-
ening sea of information. Tourism, economic growth and the E-revolution have resulted in people
around the world being bombarded with a dizzying array of new influences and experiences. Yet how
can we identify who influences who? Getting away from the ‘I talk, you listen" model, “Euro-Vi-
sions” sets out to reconfigure communication between developed and developing worlds and to

practice a dialogue of equals.

Themes raised by artists taking part in “Euro-Visions” range from globalisation and the import and

Ra ma | % A rt M LIS Eekasibe Eﬁ'ﬂ;ﬂ;ﬂﬂ aiti{alﬂestions about the fundamental tenets of Western philosophy and re-

examining the history and memories of Europe.

The origins of mankind and core of Western thinking are addressed by Sakarin Krue-on and Takol
Khaosa-ad. Sakarin questions the direction of Western beliefs since Adam and Eve were cast from 1
Paradise. His photography is a mode of self-examination and an attempt to understand human des- |
tiny, which seems to be moving further away from God.

With no first-hand experience of Europe, Takol Khaosa-ad considers Western arts and original aes-
thetics from a distance. The inaccessible nature of the actual works of Western art leads Takol to ;
create his own vision/version. Yet as with everything experienced vicariously, something is always !
lost. Without ever having seen the Mona Lisa in the Musée du Louvre, Takol reproduces the master-
piece according to his imagination and a blurry form is created. Through the reproduction process,

the power of the original is lost and those who yearn to experience the original, alas, must be left with

their own creations.

Many artists in the show raise issues touching upon the importand export of influences. Apichatpong |
Weerasethakul takes a scientific approach in his re-examination of the historic process used by the |
Impressionists. He juxtaposes the method by which this revolutionary group of artists created their |
work with new media in the form of a video camera to capture a tourist spot. Apichatpong relates the
import of Impressionism as an artistic style, to Tourism as an export.

4
E
|
|
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Flashbacks to fond memories of an afternoon by the River Danube in Austria are captured in Sarawuth ‘
Duangjumpa's sculptures. The sublime experience he encountered there brought true enlighten-
ment. The work is reminiscent of the impressionists of the late 19th Century, capturing light at a
specific time and space. Portraying and capturing the essence of a moment, Sarawut effectively

employs his individual style of sculpture rather than the brush and color, or video camera as seen in
the work of Apichatpong.

Continuing to question the exchange of
considers cherries as an imported produ
one might need a local product such a
imported fruit and local material, If this b
can be avoided.

influence and import / export, Yannawit Kunchaethong
ctand a symbol of the Western world. To nurture this fruit,
$ cow dung. However, a balance is needed between the
alance can be maintained, a clash between the two worlds

The export of local natural resources is th
installation deals with the historic
critique of the import-
les the issue from a

e main concern of Surojana Sethabutra. Her ceramic
'Krang' tree - an important Thai export item in the past - and is @
eXxport system that exists between Thailand and European countries. She tack-
double perspective, Does demand really create supply,

1
or vice versa?
Raising a similar question, Micha
the rest of the world by explorin
exploited as a ‘gimmick’ by th
distributor and the dominatin,

el Shaowanasai refers to the history of trade between Europe and
g the concept of economic power. The idea of exoticism has been |

e international trading system and his work examines the market, the
g power of the ‘buc,

{

orld economy. Access to cheap |
world companies to establish factories these re-
sizes and commercializes this concept through the
ibition. It s a daring attempt by these artists (led by
N areal context, and to create socio-political aware-

es attracts many first-
shirt export Project empha;
Products it sells at the exh

gions. Nuts Society’s T-
famous art objects and
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classroom desks address the issye of co

-existence and challenge us ¢
ney of the olg adage that

‘Eastis East and West is West'. Sutee empha”

—

Rama IX Art Mus

i es the
sizes differences between the two worlds, without any sense of antagonism. He encourag
audience to participate in this work of touchable art, the ‘rubbing desk'.

Pla ro- y e des Blougi tup in Rotterdal mn,
pDn Kum]im has been a Euro: bounda ider fo! almost two d cal . | =
Pal s, Lon n Pr. n draws o m Y el‘e 1ce to create his ‘Euro-
n hiS ‘second home exp ienc
i 1 dO and Glasgow, apo g o : : .
Uislons' piece -a kaleidoscope Of pe sonal memories V\'|" ir |ages and sound installatior

i f tion of her
Two months in Paris inspired Pinaree Sanpitak to create ‘110 vessels’, a r;PresentrZ g
i i ree re-
response to foreign surroundings and her attempt to ground herself |.n the city. SI::t e
herself by drawing abstract receptacles or containers that metaphorically repre
as a newcomer absorbing a new environment.

i istingui ifference be-
Working with memories of Europe and fashion Namfon Chitamara distinguished the di R
TR i women
tween Eerself and her European counterparts through hat culture. Whllejor?:::ment s
‘ ' ma
i ion. Although ‘hat culture’ was a / /
Thai women appear to be an exception - KBt
government's ZI:lods to Westernize Thailand many decade$ ago, it never :(maid S el
society. Namfon translates her experiences and impressions throug:l herwork,
- ; i ons.
ence to share the experience too by touching and wearing her creati

; i and the diffi-
Kamol Phaosavasdi’s “U No Vision" speaks of his brief recent expenence';n :L:r?il;:less outsider,
culty of integrating into a new environment where boundaries are blurr'-":' H: suggests the use of
Kamol found himself unable to fully comprehend what he encountered.

i i learly, as
i see things in the new space c!
aq'ass S !ﬁﬂﬁﬁﬂﬂi ﬁj:ﬁer global view and help us to

: i iences in France,
Alegend in Thai contemporary art circles, Montien Boonma .Imegra:e :nr:llsg::::;elrclzomexts, Montien
taly, Germany and Greece into his own unique style. St Iloca nd philosophies. His spiritual
created conceptual works (an imported idea) with local materia's assel::\!ially relevant throughout
sculptures invite audiences to enter meditative experiences that af ;uddhist T
the range of religious denominations. Although exp‘ressed o

religious boundaries, for Montien’s messages are universal.

: i runs through the Span-
Chatchai Puipia talks of his love of Goya and examines th.e agg;es:;o;;r;a;n his way to see Goya's
'sh artist's work. Chatchai's experience of violence in Madrid, while of the fantastic and real memo-
Wwork, still haunts him and his ‘Euro-Visions' piece is a composition
ries,

; i nd openness. His ‘Free-
Surasi Kusolwong doesn't use his own hands to form his works, b: : If(:;a:eaw alt:matives in the art
For-All' concept has evolved into an open system, one that looks

making process.

i i i's contribution to ‘Euro-
Inviting his young students to show their work’ is the idea ?ehmd SU;aTISS‘th?S T L
Visionsg’ This raises several questions conceming th; cc:re‘lde;se r:;f; C-e SRR o iy

e ist hi id not do it? Exploring b
©an this be his piece, if the artist himself di _ fusing. Itis a gray
Authority Suraspi shifts towards an artistic space that is less concrete and more :‘?;:‘lk lhegway wegsee
20he Wit s e Io Explore withussOnthis joimey; he charlondes s & 1S 18 MEY WE o=

— e
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i i ing the way
art. In contrast with Surasi, Amrit Chusuwan deals directly with art making process, exploring
artist construct forms by focusing on the purely aesthetic approach.

Every day objects attracted Tavorn Ko-Udomvit, who points out the di-fferences between‘ ::Z iia::te |
em and Western approaches to nature. While the West tends to use science to mashter nah i
East, Thai people for instance, tend to harmonize their way of life with nature. 'ln his Bucha 2 ;
Tavorn works with everyday objects inspired by religious ceremonies, such as rice and squash, ‘

imi iti igi ctice |
pays them respect by covering them with gold in a manner similar to the traditional religious pral _
used with highly respected icons or special images.

“Euro-Visions” features a number of dynamic a
levels of ‘talking back'.

them openly. While oth
cabulary, through eithe
artists' experiences of
tirical, bitter, and swee
is not an out-of-reach

pproaches from participating artists. There are |.1?anv
Some seem to engage directly with European points of view, and critique ;
ers tackle the core philosophy of European thought by using their own vo-
ratraditional or conceptual approach. Meanwhile some refer directly to the !
Europe, in various manners ranging from the straightforward, humorous, sa-

I
2 del
t yet engaging. Their responses reinforce the notion that the European mo

: : 's more |
Utepia, perhaps not even a Utopia at all. Instead, it's something that's more |
accessible, and approachable. Meanwhile, and more importantly, we ar

. -3

e able to experience, com :

municate, and critique, as well as appreciate each other. i
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