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Through the Lens

A device called "camera” which is derived from Italian meaning
“room” goes down in almost 1,000-year history, before the history of
photography. Since the tenth century, humans learned to look at the
Solar Eclipse through the window’s small crack in a dark room. The light
shone through the puncture which was comparable to a camera generated
the image of shining fire-liked Sun on the white wall on the opposite of
the puncture,

In sixteenth century, Leonardo da Vinci (909-974) invented a device
called “Perspectopraph” to help the artist draw the accurate landscape in
line with the Perspective. This device was considered the original model
of the camera that was later improved to be "Camera Obscura” (meaning
“dark room” in Italian). However, the camera only had an aperture without
lens. The image appeared in the camera was inversed and could not be
permanently saved as well.
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Centuries passed, humans learned to invent a device which could
keep the image produced from such camera remain lastingly. In 1727,
Johann Heinrich Schulze, a German doctor, discovered that Silver Nitrate
became black when being opposed to the light. Later in 1822, Joseph
Nicéphore Niepce (1765-1833), a French inventor, was the first one wﬁo
discovered the method of documenting the picture from the camera onto
the galvanized sheet covered with Silver Nitrate. In 1839, the camera
designed by Louis Jacques Mandé Daguerre (1789-1851), French artist and
inventor, was first produced by Alphonse Giroux Company, Paris, France.
The body of the camera was made of 2 squared wooden boxes which could
be moved in and out in order to adjust the sharpness of the picture. The
lens was found on one side of the camera. On another side,there was a
slot for 13x18 cm. galvanized sheet coated with Silver Nitrate or wet plate.
During the first period, preparing a galvanized sheet or wet plate;
developing and Frinting photo were considered a difficult and complicated
process which limited photography to the professional photographers
only. In the same year, William Henry Fox Talbot (1800-1877), the English
pioneer in photography, discovered the method of printing the image on
the gelatin print for the first time. In 1887, Hannibal Goodwin discovered
a new material called "Celluloid” which was later replaced the galvanized
sheet or the mirror used in photography. This method eased the difficulties
of the complicated process of preparing the "Wet Plate” off the
photographer since then.

The camera during the first era was so big and heavy that must be
always placed on the stable camera tripod. Innovation in reducing the
size of lens and discovery of new materials as film which replaced
galvanized sheet or mirror greatly endorsed the improvement of the
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camera’s body to be more compact and the time required for the aperture
to be ready to use was shorter. In 1888, Kodak Company created Kodak
Nr.1 with the size of 9x16 cm. It was considered the world’s first small
camera using a roll of film. During this period, a roll of film could record
up to 100 photos. However, those who possessed the camera were still
depended on the manufacturer to input or remove the film from the
camera; develop and print out the photos. Because of the compact and
inexpensive Kodak Nr. 1, photography was expanded and became more
popular among people.

The Camera
that takes
the World !
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The improvement of techniques in photography in terms of the
camera’s body, lens, film and the process of developing and printing images
had been carried on during nineteenth-twentieth century. 1950-1970 was
considered the period that photographic techniques, quality of lens and
the chemical suﬁstance used for developing and printing images reached
its prime development. 1970-1983 was the duration for fulfilling the
perfection to photographic techniques and equipments. In twenty-first
century, the photographic techniques have reached its supreme era again
by the development of the digital system.

No matter how advanced the development of photographic

techniques and equipments have attained, a good quality image is not a
mere picture with a quality of sharpress and brightness. Besides the
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expertise in terms of photographic techniques and mechanism and the
selection of the camera device, anothe important aspect in rendering the
beautiful artistic image which can convey the meaning intended by the
photographer, is the selection of the content, presentation technique,
innovation, creativity, understanding in composition and keen eyes for
attention to the camera’s angle.
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The attraction of photograph that is different from painting and
sculpture is the fact that it documents and represents the absolute truth
that everybody has faced or seen with their own eyes. It is sometimes
overlooked with ignorance to the important of aesthetics. The content of
photograph sometimes might not be important and is part of our tedious
and prevailing routine. The composition seems to be ordinary. However,
because of the excellent presentation, the expertise in techniques and
mechanism related to photography and the well-selected camera’s angle,
the photographer can create the image that impresses the viewers. As
seen on Surat Osathanugrah’s photographs, the image of a young man
carrying a hot pot and waiting to cross the road renders calmness without
any movement of the remote surroundings. The shining light highlights
the hasty movement of the bus at the front of the picture.

Dow Wasiksiri’s photographs acquired by an immediate flick of the
shutter capturing people’s lifestyles that seem to be amusing to us such
as the image of the monk carrying the big fan overlaying his head.

Surat Osathanugrah

Dow Wasiksiri
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Anuchai Secharunputong

Anuchai Secharunputong’s photographs which draw on
the details of the picture such as the two young children
standing at the seashore at the front of the picture, the small
boat and the mainland on the upper left side as a background
to underline the depth and width of the perspective on the
background. Presenting images on black and white paper is the
EhotOgrapher's cleverness brillant technique since white-gray-

lack photograph can better create the aesthetic atmosphere
than the colored one.

Selecting the content, presentation method, photographic
technique and camera’s angle of Thavorn Ko-udomvit enhance
his photographs to be more interesting in terms of expressing
new perspectives and life’s viewpoints to the viewers. For
example, the image of a girl lying on the floor with her cheek
touching the ground and the eyes looking through the rusted
wires that separates her from the passers-by. The sharpness
focused on the wire which makes her face with the large eyes
and her hands stretching to the spassers-by become blur
enhances the distinction to the picture.

Thavorn Ko-udomvit
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The low angle and the use of filter enhance the brightness of the
sky as seen in Arnon Hoontrakul’s "Supremacy” and "Autonomous.” Besides
emphasizing on the difference of the strong and beautiful structure, the
gigantic squared architecture and a broad sky decorated with the light
floating clouds, the technique also renders the pleasure and liveliness to
the images.

Arnon Hoontrakul
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Nopadon Chotasiri’s "Still-Life” is unique in terms of presenting
ordinary and prevailing objects such as mackerels in basket mackerels on
the newspaper, a pile of cucumbers and pieces of pineapple on the plate.
The fascination of the photograph is the fact that the objects displayed in
the photograph are common but possess the innovative concept which
provides the beautiful viewpoint to these remarkable objects very well.

Nopadon Chotasiri
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