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Yontrakit Groy U Ak 2o

Home = ?

What is the definition of a homea?

if "nome” carries different meanings in terms of

functions and emctions, for some. "Taau™ is only a
clear white six-angle asylum for passers-by For

many. it is only vertical ond horizontal lines that
combine info a house At times, the six-angle room s
only a door that leads artists to new ideas At the
opening cersmony in 2004, five artists are invited 1o
open the house. New wave short fimmaker, Nosrrome,
is turning this empty space into

art house with their films

| hope all art lovers to help build a solid founagaton for
“Tadu”, decorate it, also make it livable and a perfect
home.

Thanks to strong supports from our old friend. Yontrakit

Group. we have now moved to our new site After the
closure of the former site of Tadu, the new site will be
the "place” for all fo meet,

On this special occasion, | would like to pass my
sincere thank to Mr Vithit Leenutapong and other
executives as well as staff who have made new
Tadu Contemporary Art come frue.

Apisak Sonjod
Tadu Contemporary Art. 7th floor, Bacelona Building
March 2004
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My Home

Kham Phaka

ve just had my own home for two months.

4 never dreamed of having a home once, not even a thought about it. | grew up in my grandparents where cousins had
come and gone. Sometimes. they stayed for a few days. Al fimes, they disappeared for weeks, Watching the newly wed
couples bullt their house in the compound. | always believed all along that | would end up the sarme way.

he most difficult problem had been solved unexpectedly.

After the cremation, we sold our ricemill. Without my grandpa, everything was easy. | became happier. What a year! My

yrandma fell il @ one month later. | found my grandma’s body lay siill in her bed one moming when | was frying to wake her
At the time, ‘death’ never crossed my mind. ip for breakfast.

| was happy when nobody was home. The house was in silence. Only the lychee branches that waved a little The house was As if the whole world fell apart, | almost heard the trees in the house sang at the cremation. Only some trees and | knew that
mine. completely | enjoyed every inch of the house. | furned TV on all day long, drank soda. searched for grandma's money  he house would be quiet... soon enough. The morning clam stayed longer than usual,
and planned for a luxurious lunch,

Ay luck kept going. In less than a year. one of my uncles died of alcoholic problem. Other four uncles died of AIDS every year.
Little by littie, | couldn't help imagine how nice it would be if everyone else were dead and | would have own this house on mwas real happy.

own. The imagination grew even bigger | would sell the ricemill that had always destroyed the morning fresh air and peaceful-
ness

2h. my house was now af peace. | never knew that you would come this fast!

he next day. | would get rid off grandma's items in her grocery store, from personal care products to unused wiap papers fromne moming, the trees wave a little. Only a few stubborn pigeon are left on the roof. The house is in silence in broad dcaylight
50

so many yvears earlier and all those piles under the dust, =
Rama X Art Museum, Beundatiany nome.

What else do | need fo eliminate? Between the ceiling and the roof, there is countless number of pigeons living In for years. My

grandpa used 1o lure them with marjuana. Generation after generation of the pigeon, | stll cant figure out how their Noise ancnts, worms, insects, grass and trees. The sound of every life on earth is echoed.
mose droppings had mage my grandpa happy

Then | would clear all the old stuft

lie still, watching the trees and tell them tfo stop waving... This is my home!
in the house All the spiders would be wiped out, 5o did their webs What could be happier
than a clean house In the oft

fternoon sunlight and the darkness of the night?

But how cou

uld all these fhings happen If nobody was not dead yet When would they die | kept thinking. The darkness come,

peace again The whole house was asieep So did the ugly ncemill At this hour, | never wanted the daylime

my grandma was small, thin and paid several visits to the hospital She must have been the first AS My
ancles and aunts were oo young to be gone forever, | prayed that they moved out soon after their marioges My only probig
was my grandpa who had been so healthy despite the fact that he was the eldest member My grandpa suddenly ubbed th
ream of toking e nouse

My healthy grandpa fell sick and eventually died. even betora my unhealthy grandmag,

Your grandpa died at the hospital * Upon heanng it ould not help but smiling a ittle. Ale
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New Home

More than eight years with Tadu Contemporary Art from an advisor to
its director and bock fo the advisor again have | never thought that
this ploce was just “something”. It was like our second home where we
worked, ate, had fun with and of course could never legve.

The halt of Tadu activities at RCA in August 2003 brought disappoint-
ment to members in the ort society. Thanks to the help and support
from the old friends, Tadu Contemporary Art has now moved o
Barcelona Moior Building on Tiamruammii Road. close to the Thailand
Cultural Centre in Roichodopisek ares, with the hope of being a paort
of the “Street of Culture”.

it has been long thought of the concept of the re-inauguration. We
have finally agreed on simple concept that we can feel and tolk
about, "Home" should be the one. Forfunately, five artists accepted our
invitation without hesitahion.

We could not even waif fo see their home presentation. Besides, we
thought that the definition of “home” in the globalization should be
more complicated than ever. 5o we also invited some artists-in-
residence in Thaillond to this exhibition os well. Those include Philippe
Loleu (French). Lillane Zumkemi (Swiss) and some Thai artists who have
lived or used to live in western countrigs such s Somboon
Homthianthong (Munich, Germany  Chicng Khan, Loel). Suwan
Laimanee (Vienna, Austic Bangkok aond Chiong Mai) and Kongsak
Kulkiongdon local artist from Korat but studied and now works in
Bangkok.

Liione Zumkemi

The only lody artist in this event with her “Brain Washing 2004* On one
side of the walls we seg o couple of hands washing something like a
humon brain with @ brush. The hands start to move slowly with colors of
the hands changing from yellow. white. red, black and finally gold
Suddenly emerge pictures of @ girl cartoon, men in various life situations.
a kid, graduation day. wedding doy. ond efc. Some of those pictures
are borrowed from certain popular cartcon books such as German

hnippelbuch, Japanese and American

s a starter to wosh broin as she sees thot our lives
with choices which after all lead to no way out Brain
Washing then seems that she & asking questions and pushing the
about things that influence our thoughts

reflects the artist's
piece attrocts
Smole contgt 10 moves the brain 10

that moves with a remole contr

hanic Drain

comments an our society. This

e

use 1

ol when hoving it 1t s

rosocety with humor and 1o tease the human

different time and places but reiated to the same thoughi.

Somboon had lived in Germany for more than 20 years and always
looked forward to working and living in Thaillond. Despite only a few
objects were presented in that hall, viewers could also feel the
movement and life

Kongsak Gulglangdon

Bound to his childhood background from the suburban areg like
Chalyapcom. Kongsak prefers 1o use cerfain local materials such as
bamboo food covers. traditional tube skirt and pottery kin o make o

sculpture,

The first piece sculptured a pait of bamboo food covers on the wall
hidden with @ light lamp. With a close look through o food cover, we
can see o figure of a group of people standing on o locally designe
traditional skirt, While on the other cover stood a couple of people.
can assume from the artwork that the former group of people is famj
members while the latter the parents. The composition of the picture
materials, light. etc_ eflects his intention so well.

Kongsak's other piece is a sculplue of three cement kins with figureg
man’s. woman's ond boy’s heads. On lop are some kilchen utensils
in the old use. Undereath the heads are two fables bigger and smg
sharing two legs together. His pieces of work refiect his attempt to
make self-understanding.

Philippe Laleu

Unlike others, Phiippe Loleu used someﬁ glses S DIEgen m
himself. In the Blind Love Song 2003 Vid® mam ﬁl m‘geum FL".ILII"I

sitting on Roma | Road close to BIS Siam staton SINGING songs in
exchange with money. Though not being able to understand comple:
Thal he was Impressed and figured out that she was singing a love
song Tney share one thing in common as artists: they share their
happiness 1o people all around

Suwan Lamanege
in this exhibition Suwan would not only challenge viewer's perception:
on home but also ask wha! ant actually 5. How can Thai traditiong)

massoge be an art?

Suwan was the first Thoi artist wandenng around places such as
turope mare than seven yedrs renderir
on towards the touch
arn claled to Buddhism
sment e art when [t shows attempt te

museurns. art galleries, etc
2 was first jmlern

massage. t
between two people \Whe

sophy. 1t can prove deve
ting into heart and soul of people

Home™ 1o live different anlists bDaars mone than one meaning depeang

ing ‘on & tion However home is where the

heart 15 ang

| uckana kunavichayang

auysal veuigunas

Somboon Hormtientong

Real Home - Baan Ruan Ching 2004

2 Dining Tables., 6 Chairs, 2 paintings
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Kongsak Guiglangdon

BEAE Re e A7
2545 (il 2547

Autlssas, vaaludeus mausAumnuastsz ol ATOUATY 2547
ﬂ,'ﬁ?m ﬁﬂl.llﬁ .-':'.:l_ 397 2 PuaR 45 x 110 x 92 1y amlsvay, s luly vaamin WRSIEUATELWNTLL

Suwan Laimanee asununm 45 x 45 x 80 13 falusaunmus il 60 x 60 x 24 T

QLTS ALUALNIIWT 2547
: . . Mot Hotne 2002 2004 The Family 2004
5 29 Ul s ASTIEETILAL . ; i i3 55t BhBl (hed onbest 3 i bults
!three legged - tables, 3 Cement Casted Stores. terracotta kitchenutensils 2 bomboo ko —nec LIooa COvers! &£ Ig IR
Herbal compress rakop 200« i ok ] ' "
teroal compress - prakop 2004 45 % 110 %62 wiom And dbe a5 « 80 ol white cotton - thread sticked on 2 sarong frameas

¥ different kinds of herbal. ocylic on cotton and terracotic




Philippe Laleu Liliane Zumkemi
Bind Love Song 2003 Brain - Washing 2004
/DO 1 500G (60 minutes ) DVD. 4 minutes.




Somboon Hormtientong ‘v .

JIULTBURITY”

1949 Born in Bangkok. Thailand | S aALE . . L
196870 Studied ot Poh Chang College, Bangkok, Thailand. sumanusgualiauinumaming satduEaumetiuing dunaiiay
1968-73  Studied and worked with Tang Chang, Bangkok. Thailand.

1973-79  Studied at the Academy of Fine Arts, Munich, Germany as a Master student of Prof Robert Jackobsen.
1979 M.A. The Academy of Fine Ars, Munich. Germany.,

Tauasnnuauisfineswsunszaaie RutithwiduGaunieues “*My True Home”

" W o P 4 - ) - - -
tegluthunudmiisfidutiudauste nudhlan thudeustadluns

- - = ' i - . = s
Faunie vi3unw‘l"1'L1Juu'ina'1.s3mnm'm “mau Tudauss uazlsendn

-'g"—'\‘ .u»_o'. — l“""“' =

1981 Schoiarship from the City of Munich, Germany. Bdawind 9 _— Body is like g 'house' where we live in since our first breath till
. S : : ATUVE wasitimtheRauieisnsmn i
1984 Forderpreis” from the City of Munich, Germany., [ L Jl_u . _ T the last moment of our life.Today my body has a new home.
1989 invitation and support from Goefhe-institue in Bangkek for exhibition in Thailand | Arldthmesmainnudays mumnam&aﬂmuwmmj"h‘-mmn a true home. The body has crated ‘friend’ in the new home.
‘!H.‘J 1 31 170 s § 3 - 2 T T "
| BuTEe ’a%’_ﬂﬂm mum‘sm Ho Wilidenassvinfiiineuy and lives in it, And this is where activities of life happen.
Selected Exhibition ;- ii" VRUTTE am"iq".a\:umm“mﬂmnmmmn“-" :n' f;n’v"wun 1ARuNg
X w » .
_'Iu-111ﬂ"” maustnalnain 1 'I.J'TllLT'EJ'lJ."*JTu dstinSuuladanisineu The dream of anybody working on art is fo have a home for
1974-88 Kunstsalon, Munich, Germany. [ — e sini sl - - , )
. _ it 19 ,.,.-'1.371 sFulayaniu fdassvainvans Danueean fiann his or her works of art. My home was not gained by a
197% “Junge Akodemig” Kunstverien, Munich, Germany. .[ - S B i 114 = - T
WU J9HARSIDHA LRENADL ORaR: lanTuaem sy lana i -to-bui i
1083 AN Lot o SHnG,. Kinsversin, Famkin; Ganmony; .; ] l;lJ | UAZNABE NARARTEL LIGATIIEIN Wsumsulans purchase nor built from any ready-to-built blueprint. The home
1084 “56 2U sehen” Kunstienwerkstatt, Munich, Germany. WIIN ;:':'-]‘ilJ‘E[ﬂ‘]li}F‘f."]U’i’dtﬁ FapvEnLatN e LATTNUaNEe A7 was built under my close attention. Compared home fo @
1985 “Das andere Land” Moving Exhibition fa: 055 msnlBeunanafeulm @illsudnemnlsd@aans piece of art, we watch it growing up. changing. ana gefting
1989 "Die Arroganz des schnellen Schrittes” Kunstiergalerie. Munich. Germany Y IS AUAT LAY complicated and fhen to complefion. Compared home fo o
1990 Kunstlerische Gestaltung der Eingongshalle des Bauamtes Munchen, Munich, Germaony, :!‘-,.;.:,;ﬁn.g:.?ﬁ,‘-ﬂ;:“ﬁmfg}m.,q';. T ooy - amea o pregnant mother, she feels the embryo and the bound and
1991 "Works on paper by ortists from Munich”, The Machine Shop Gallery Cincinnati, Germany ; movement that links the mother and the child

aulng 1§ .1[au1:1mm.m\.1. 1sILA 111_-:um1.’1uua:W-:::aulin;iu:ﬁn 15

oo e Rama X Art Muﬂeummndaiim'm? pviau fedusiidoudaluai
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Days and nights that we have been waiting, my work and |
traveled from faraway land are like strangers here. We share

1975 Gallery Bao, Munich, German L 1soimsei wm Mwdnsq . ¥ 1k 5
1 : 4 - . AR AR IO 3 the fate. We communicate with sound hidden behind the
1979 Alternative Gallery. Munich, Germany Y eusanail '1'.1'.'-';*1L.11-1ﬂ’|5L’§1JLF1:;i'?e'a§Ja WA UG EA silence
1980 tery. Munict =, " o M '
Autoren Gallery. Munich Germany. LS ivRInvang e anaeaudeuan durhivsfheatisuduiiau
1981 Stadtische Galeria im Lenbachhaus Munich, Germany, B A s AL g T
1986 Gallery Anais, Munich, Germany s wlfegiuniilardosineiooniis Moanuesmuuasanes At new home, there was only | and the works of art in the
= Q VILINIIEEN, ot ¥ '
1088 Guilery Helmut Legar, Munich, Garmiany ‘ A0 Wgnuiuas wooa 11|.| uEaussmastt Iaiaundndiuin  silence. We had Maenom Khong (Khong River) as our neigh-
1989 Gallery Helmut Legar, Munich, Germany TLALUATRLUAS .w.num |lm umuusmr-\ IS IBIAEE ae) UMUEBURS Y bor, We lived a lone for a while. Days became weeks. then
The National Galiery. Bangkok. Thailond b urtRe wanAaLlsSmd: EOTGERARE M ‘-.p..,n,ﬁ-: NnAsiisne months, Later we welcomed more family member in the same
1991 Gallery Helmut Legar. Munich. Germany At Tielddudaiunaiu @iilnsdean house. Home. for me. is @ plece of art under my close
1952 Bereiteraonasr. Munich arrnon 1. - | i
iy sereiteranger, Munich. Gerrnany ATt 04 TIUR S BNEATNY intention.
293 Anais. Munich, Gemany 1 - ] . w v =
o ) ) eanan T i T uLWEeLMIET SutlunsAlssnaunay
Munich, Germany Our guests will learn our story through works of art, object and
725 he The Notiongl Galle K al '
e e Nationo| Gallery, Bangkok. Thailand i3 A = i ik trees that have grown with us
he Chiangman University. Creangmar, Thallang HOLUWILIM T ayR IRy UEARLTEINT ey ;
i amic y Lhnangma. ihaland 3 : L ) . U ) To say "every inch of the home is my soul” is not an exag-
River”. CON - tempus Exhibition Hall, Borigkok 3 ‘ o vnthumeeudats g uneNiIaT I LLIASIALILTIL B B 4 i
Go# - - ) Rir, | a i ’ geration, "Home" is a piece of art that will never be complete
nais. Munich, Germany sfiFes atvaglaas
, : . . : as long as | have my breath
7, J0s Lieg” Tne National Gallery Sangkok. Thalarnia
JOR "
/ =19 TR 3 r armany 1 |
o9 ol ind ! 12 February 2004
4 Jiery  Bangko aar . e e B Lt .
% P Kunstveren, Heldelbsrng, Gernan ' VIR LLVIMAS ST AR AU | s The conversation is recorded and rewritten into an antcle by
3 Kunstyergin, HMedelberg, Garnany
3 Abstaret Color Suropon Gallery Bangkor, Thailand \ feicheda Tiangpeem




