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Marco Polo: Man on the Moon

The concept of travelling, searching and discovering
something new in this world may sound too romantic and
idealistic, but unarguably we all are searching for the meaning
of life each and every day. Tawatchai Pantusawasdi is no
exception; the sculptor transforms ordinary found objects into
art works to start conversations about life and change our
perspectives of the world. From years of experience, his expertise
has developed into an overlap between artistic ability and
inventor's skills, which are applied in his modification and
distortion of objects that deviate from our usual perception.
Those who are familiar with his works will realize that it is not
a coincidence that an artist gains a high level of craftsmanship
and calculating skills untaught in any mathematic lessons.
Moreover, each piece is also imbued with artistic aesthetics
when a sculpture made of general materials like wood, metal,
and rock has brought our perception into a magical, poetically
enchanted world.

The constant shift between the three-dimensional
and the two-dimensional leaves strange traces in contrast with
the traditional process of sketching and drafting before making
a sculpture in the round. Tawatchai has created some new
dimensional freedom for artistic definitions and sensory
perceptions. Sometimes it seems like he intentionally has
closets, tables, chairs and other objects crushed and damaged

until they are unusable, or suddenly conjures tangible forms

out of two-dimensional shadows. If we compare the art world
to a scientific laboratory, it can be said that some aesthetic
guinea pigs are always available for Tawatchai's experiment

are both searchers and the searched, in the same way that
the principle of perspective travelled from faraway to show us
another form of perception. Tawatchai previously portrayed

on possibilities in perception, and this artist ha%ﬁlﬁ)qﬁ A r-t M useum Fﬂﬁﬁ‘ﬁ'ﬁ‘l’l'ﬁﬂ‘f works on perspective as necessary knowledge

creating new hypotheses and invented new aesthetic methods.

Intrigued by dimensional aesthetics of the facts that
are transformed by artistic touch, Tawalchai based his new
collection on world cartography and Marco Polo's travelogue
in The Travels of Marco Polo, the knowledge which encouraged
humans to begin their journey into the unknown, and possibly
a part of inspiration for Christopher Columbus and other
adventurers in their discovery of new lands. It can be said that
The Travels of Marco Polo is a narrative; whether it is fact or
fiction, provable or not, it has become the explosive origin of
world exploration, motivating humanity to set their destinations
and create new possibilities in searching. This quest for new
and remote places has developed in scope and extends its
definition to include the trip to the moon by teams of astronauts,
as well as later explorations of the solar system.

“Marco Polo" is Tawatchai Pantusawasdi's first solo
exhibition in three years, a return to complete his cycle in the art
world. This new combination of slate, metal, wooden boat frame
and drawings reflect his potential as a model and inspiration
for other explorers to make their trips in this seemingly infinite
world of art. If the world is a place for discovery, perhaps humans

for the art world since ancient time, as well as a real approach
in our understanding of the world. When calculation and
measurement have become important factors in the development
of paintings and other kinds of art, using science and knowledge
in artistic creation may not be different from breaking this world
into pieces, like fragmented writings waiting to be recomposed.

Fragmentation by the code of language has become
the nature of simulation. Tawatchai's works clearly portray
calculation, modeling and fabrication which require advanced
technigues and craftsmanship. Of course, it does not totally
depend on scientific process or mathematical principles,
because on the day when Marco Polo began his journey, his
aim was not for knowledge -- it was just a struggle for survival,
an adventure, a search fueled by ambition, probably the same
simplest reasons for the origin of all things on earth. The
development of the world map should not be considered as
starting in the wrong track, since we should not forget that
human in the past still believed that the world is flat. Perceptions
of the world in Buddhist cosmology and in the Bible are
different since they are based on various beliefs and necessities
according to each society's way of life.

In the modern world, cartography has become an
authoritative objective knowledge, unreached by the intrusion
ofimagination, while in the past, seeing the world with empirical
knowledge helped us look from the inside to the outside in the
adventurous acts of searching. Today's aerial maps are easily
produced with technology and knowledge in science and
physics, but in the past, our understanding of the stars and
the universe was not only in terms of knowledge, but also
closely connected to ways of life, beliefs and mysticism in
relation to time, angels and spirits. Still, the world today
leaves us some connections to unknown aspects of life, which
bring in complexity and subtlety in our understanding of the
world.

If maps are representation of the world, or presentation
of our own understanding of it, to make descriptions of the world
through drawing, recording and fabrication may almost leaves
us unable to find the line between art, narrative and factual
information. When Tawatchai Pantusawasdi's artistic style goes
in parallel with humans'’ knowledge, science, and beliefs about
the world, then we realize that no matter how we try to describe
or tell stories about it, the world still lies flat on the same ground

as the lives of our own.

Chaol Janepraphaphan / 2012
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works

Rama IX Art Museum Foundation

Figure of Egg, 2012
copper, lead, steel, 24 x 34 x 22 cm.



Over Heat Globe, 2012
brass, silver, steel, 60 x 60 x 150 cm.

Artist’s Drafting table, 2012
wood, steel, brass, 99 x 128 x 94 cm.




Planet Earth & Moon, 2012
slate, teak, steel, 650 x 190 x 245 cm

Earth' Shadow at 3 p.m., 2012
zinc, lead, steel, 50 x 220 x 68 cm.




ghma | X Art Museum Foundation

Planet Earth, 2012
drawing on paper, 50 x 65 cm.

3 Utilities, 2012
scratch on slate, 53 x 53 cm.




Without Suffering Hut, 2005

scratch on slate, 126 x 126 cm.

Sacred Rain, 2012

seratch on slate with embossed jewelry, 100 x 120 cm



Study on Heaven's Roof, 2011

crayon on paper, 72 x 106 cm.

X Art Museum Foundation
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Globe Measure, 2012
drawing on paper, 56 x 70 cm.



