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Imagination of Painting

When one praises nature, accidentally or intentionally,
that itis “as exquisite as a painting”, the expression reveals that the
painling world is considered an ideal beauty or a superiority when
referring to something unfathomably beautiful or grandeur. We all
know that an aesthetic experience in this world only exists in nature
and in the arts, therefore paintings created by human can be one of
the bridges between both worlds.

As a human, satisfaction from all senses is an experience.

However, an object, a place or an event does not possess a state
of satisfaction. Hence, philosophy of art appears 10 be a concept
that has always been readjusted throughout history. As the concept
could not be considered as a theory, artistic definition became a
complexissue for it cannot be definite. Landscape painting, an ancient
art form that has always been evalving, was one of the awareness in
aesthetic philosophy during the 18" century. It engaged British,
Geman and French philosophers in keen arguments which indicated
that paintings, especially landscape paintings, showed us a different
world. Moreover, there were inventions which helped develop new
painting techniques, such as the use of a camera obscura to prepare
an object or a landscape before painting; the use of Claude glass,
ora black mirror, to see the reflection of landscape while turning your
back towards it and choose interested spots for drawing; or the use
of mirror for sightseeing purpose to see reflections in a painting-like
quality; and many other techniques artists used to search for their
ideal landscape paintings.

Processing scenery into paintings or to render it in a
painting-like quality raises the question on the same wounded scar
from countless surgeries: “What is painting?” Whetheritis a “concept”
ora ‘“tool” used as a medium to access beauty, it was created to
help understand paintings. Even photography today is inevitably
considered as a supporting tool for painting.

Truly, there is beauty in nature but art is not something that
exists or can be found in nalure. “Picturesque” is a definition and a
concept westerners use to explain that something is “as exquisite
as a painting”. The term was an aeslhetic concept even before the
field of aesthetics was realized. A long time ago, we tried to approach
the concept through an ancient equation which appeared to be the
most complicated idea in the art world, as we may already know that
the term “beautiful” and “sublime” cannot simply be defined in a
context of Thai language.

If “beautiful”is a physical concept of “beauty” which coexists
with the notion of “ugliness” to create an elementally balanced form
with acceptable value, the idea would impose an infinite question for
human to argue about what is beautiful and what is nol, Therefore,
the indefinable term like “sublime” does not always signify beauty or
goodness. Many philosophers defined it as an overwhelming entity;
an event or an experience beyond humans' comprehension, or an
irresistible state, or even an infinitely miniscule particle.

The sensory world is the realm where human tries to connect,
discover and draw questions about perception into the art area,
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especially in the 18" century, when landscape paintings were the
attempt to respond to the immensity and overwhelming power of
nature. As paintings still need a realistic foundation, unlocking the
secret meaning of “picturesque” has highlighted the importance
of relationship between “beautiful” and “sublime”, along with
development in the meanings of both terms over periods of history.

Therefore, the “tools” for visual perception found along the

T - I -f'j A1 rseurse of painting history have not only facilitated the painting process

but also flattened the world by examining it on the plane of paintings,
as if paintings need to be a reflection of tools, techniques, and
philosophy rather than a replication of nature. Depicting the world
in a straightforward manner may not be the quality of paintings.
If beauty resides only in nature and artistic definitions, humans’
invention and understanding can be the most crucial factor and
obstacle in revelation of beauty, especially in reference to the internal
sense, which artists often explain as a dialogue between individuals
and the outside world. At last, we still may not know what the real
“tool" of painting is.

When beauty is an objectivity, human then explains all kinds
of beauty by means of reference; whether it is the color of a leaf,
harmony of the light at dusk, greatness of a cliff, or a reflection on
water, etc. However, it is important to realize that we leam to appreciate
through our senses which knowledge might not be able to fully
describe. Meanwhile, creating a convention of subjective beauty is
also impossible since we cannot seek beauty by attributing its

quality or characteristic to everything that can be accessed
through the senses. Human lives to search for things beyond their
understanding, the sublime world outside the realm of language
description. We look out to find what lies ahead of us but sometimes
we do not even know what we are looking for. Painting substitutes
an explanation of something.... anything that is exquisite beyond
comprehension.

After all, exploring landscape paintings is a way or an
element that cannot be separated from the search of beauty. Is it
an endless hunger or curiosity in paintings? Or a constant need to
engage in them? The origin of aesthetics, aesthetic philosophy,
coloring techniques, and tools invented for drafting and drawing,
or an obsession in the western landscape paintings in the 18"
century is something more than just painting. Some may say a good
painting talks about life and the outside world. Paintings are created
from happiness-sadness, light-shadow, calmness-overwhelming
slate, joy-sorrow, a beginning-an end, etc. It is the obscure and
infinite energy of paintings; even ‘emptiness' is another destination
of drawing. All these elements are just a small fragment of reasons
why humans have been painting for thousands of years.
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The Golden Fieid, 2012
Acrylic on canvas, 290 x 297 cm.




Chiew Larn Lake, 2012

Acrylic on canvas, 295 x 600 cm




The Marsh, 2012
Acrylic on canvas, 290 x 300 cm.

Nimbuses at Krabi, 2011
Acrylic on canvas, 195 x 220 cm.
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Acrylic on canvas,




Isarn Sea at Sa Kaeo 1, 2012
Acrylic on canvas, 250 x 195 cm,
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Isarn Sea at Sa Kaeo 2, 2012
Acrylic on canvas, 200 x 240 cm
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The Pastoral , 2010

Beneath the Clouds, Over the Mountains., 2010
Acrylic on canvas, 120 x 145 cm.

Acrylic on canvas, 135 x 180 cm.




