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Opening Statement
by Mr. Sangkom Thongmee
Secretary - General of Srisongkram Art Foundation
at the “Black, Gray, White” Art Exhibition 1994
3 October 1994

Your Excellency, Ladies and Gentlemen,

I, Sangkom Thongmee, Secretary - general of Srisongkram Art
Foundation, Wangsaphung District, Loei Prouince, take great honour and
pleasure in extending a warm welcome to you at this "Black, Gray, White"
Art Exhibition 1994 by Mr Tinnakon Kasomsuwan and Mr. Wutigom
Kongka, students of the Faculty of Painting, Sculpture and Graphic Arts,
Silpakorn University.

The purposes of this art exhibition are to show the work of these
two young artists to the public and to donate all the money to the

'anmﬁm' 2 Crﬂ d q lq@‘«v‘\ich will be the first art center
or children and youth in T:%E.!

This exhibition shows 20 pieces of paintings by Mr. Wutigorn Kongka
and 20 pieces of etchings by Mr. Tinnakom Kasornsuwan and also a
painting of Mr. Preecha Thaothong, the great artist and our spedal guest
artist who donated his work for this exhibition. This event is very well
supported by private and business sectors and individuals and |, hereby,
express my heartfelt thanks for their generosity and co-operation.

Now I take the honour of inviting Mr. Boonchai Bencharongkul to
open our exhibition.



mnantanL
TuiSdamsugasiinssAmsAsUnIInTINmY
A “um i M’
w89 ANYYTY WYITIANR
UIzHUNTINMIUINIT URzNITNMIHEMIBMTIng
v gluiin AouyiiAty Budtns Sida (umow)

YURIIRLSAIMaY

Fmdianuduan R s SUEAITINT AN
finUnIsusual 79 “177 v M° T0IRNITIUNT NMIRITIBN URT
Auing Asm Tl

AumAgdony Mool wriEmIgstsARATATM lAndm

TWITHTYANONAILTBM 36

iinssAmIARUNISHIMETY T
WemousHRUARURs TuReme sl ums@eu

Iuuﬁsunssmiﬂﬁuﬁoﬂmamuﬁuamu }Ew fusiyiu
o = i e
AmszneunyssEunY mam r %l il uM u 5

sesnmmsniuszanianvesimilufonuilagii Usznoudumii
yszsofUszmsfises Iansmlifomaimuldninmssacundai
TuyaulinTasomsnesiuauiAndaiaonTiy Soniamy 1tu
fdAdiuindunsusasliuRBnunUTIMIITsE e
fAnUsAivziislumItumAoua:suRntouRBfIAY

FntusaouiisausaoluTUE  wiksouvesw e
SURRIFMMARRBITATUANORY Winiusl igaUTRoRAI AL fia
AT BBEMS ATl URZATIMEEINTISN 0N SRR
urifony

unzUnlAMSuANATUE  TIidimedanisuaag
fingsAmIARUNIINTINEIL g9 ‘o M M’ uszuebAmIuEAY
finssamsasoimmulufmomuGouios Auqrinasuioimng
nnszms

EbudE Pz @um,

Inaugural address by
Mr. Boonchai Bencharongkul
CE.O. and President of
United Communication Industry Puplic Company Limited
at the "Black, Gray, White" Art Exhibition 1994
3 October 1994

Your Excellency, Ladies and Gentlemen,

| am most delighted and honoured to have privilege of opening this
“Black, Gray, White" Art Exhibition 1994 by Mr. Tinnakorn Kasornsuwan
and Mr. Wutigom Kongka.

This Exhibition is held following the alms of Mr. Sangkorm Thongmee.
That is, first, to make people awave of art, due to all work here come from
experiences and notions of the artists regarding life of people in our society.
And secondly, o raise the receipts for the Srisongkram Art Center

dﬂ KB ot e ariss
also, can have a role in helping society.

There young artists, even their work show two extremely different
ideas but all of them originated from the same aim, that is to show their
cares, attentions and their attempts to do the good for the country.

Now it is my honour to declare the opening of this exhibition and
I hope you meet with all the success. Thank you.
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MESSAGE FROM DEAN OF THE FACULTY OF PAINTING, SCULPTURE AND GRAPHIC ARTS

In the last over 20 years when I was young artist, | intended and
dreamt that | could bring my desire of the great artist to my life, and make
my art until senility. My past period of making artwork, I wish to express
my art to the public but one cause of the obstruction that occured on art
field, the art institute for exhibiting and competing artwork was only the
national art exhibition. Fortunately, the young artist was receved won
prize while the rest had the opportunity to exhibit their work but there no
other supporting activities to help artists gain confidence. So many talent
people dropped out of their way. Only a few managed to carry on.

But when [ look at the young artist today, | feel pround on them
and glad to know that there so many our route of advancement available
to make them well-known. These are many stages for the activity of

cxhibition and mteﬁﬁm ghtg w&ﬂthmj
opportunities to send their' aff to'board Tor confeSting under the iffternat

art exhibition.

One thing that strikes me most about this new artist generations
“Sefleft on their intelligence, was some of them use their art to serve his
society that can call this type of art as art for society.” Young artist can
participate in social activity and make themselves for common interest.
This cause make them have a brand new friend in every class of society.

TINNAKORN KASORNSUWAN and WUTIGORN
KONGKA show about their dedication to improving society through
their art which express on the subject matter of their artwork. Although
cach has own particular style, both artists have similarly in one idea, they
have always think about the problem of his society. These idea bring them
through the merit of their mind, that can cause them, attempt to offer
better paths for human development. Finally, all traces of their idea
express on their art work.

The symbol of love, warmth and purity which is created on his art,
Tinnakorn KASORNSUWAN, he try to express the true way of life,
and human folklove. In contrast, these conditions have never found in the
big city. So he intend to express about Mural image.

Wutigorn KONGKA,'s work displays aspect of tear,
violence, anger and depression in society condition, He express about
nightmare views of urban life and show common about the danger of the
loss of a purer way of life.

The “White Gray Black" series express the union of two different
kind of art style. But one concept that present on their work of art are love
and mercy on mankind and society which, combine them in the sense of
color like “gray” (Gray is the neutral color). This idea of compromise

setmUEIUNIAIOM. . v

content but also his manner. Profits from the sale of art in their exhibition
will be douated to the Sri Songkram art foundati ipleti

of a children's art centre being constructed in Loei province, Mr. Sangkom
Thongmee, the main expanent of this childrens art centre, previously

to assist the ¢

tought both Tinnakorn and Wutigom.

Tinnakorn and Wutigom, what these two artists have a chieved,
make me pround. The movement of their treatments is the image of new
generation in our own society. | hope that they will continue to grow in

2L

(Phisnu Supanimit)
Dean of the Faculty of
Painting, Sculpture and Graphic arts
Silpakom University

a way that benefits society.
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CONCEPT

Every man has good and evil parts in his mind. If "goodness” is
compared as white and "evil" as black, then an ordinary man's mind is grey
which differs in its light or dark shade. What shade of grey an individual
may have depends on the environments in which he has grown up, learned
experience and struggled for happiness in his life.

Grey is the standard of an average color-shade in our mind. Sometimes
we cannot refuse that “outside” is an unavoidable factor dominating the
color shade in our mind. The "outside” may cause “inside" (o lose its own
identity and to be unable to balance its color control. This state appears
both when our mind is unclear and filled with dark grey, and when our
mind is happy, bright and almast purely white. What is the “outside'? It
refers to direct and indirect impacts - which we can perceive concretely -
from events in environment, society, economy, and etc. It always influences
the control of color shade in our mind.

Most men want to have "whiteness”. Actually, everyone hides the
whiteness in his mind but he may not realize. The "inner whiteness" is the

Tinnakomn Kasornsuwan is an ordinary man who has the "greyness
as others do. Raised up in 2 warm family, he becomes an optimistic person
and one of those who hides his whiteness in the innermost mind. Besides,
since his birth, he has seen “purity” which is the “nature in homeland" of
Loci Province. However good things are not all what he has seen. Tinnakorn
is just like others ; he has to control the “blackness™ in his mind, meanwhile
facing the “outer blackness"

Art is the only best he can clearly express his pure self, the basis of
his desire in deeper mind. It seems like washing away as much blackness
as possible out of his mind.

Living in a warm environment, Wutigorn Kongka also has “greyness”
and hides his whiteness in the innermost mind as well. When he encounters
“outer blackness", like other people, he becomes “frightened” of what he
sees, of how it is, and of events in the environment. Wutigom then
recognizes his desire to let other people feel about his surroundings. the
outside has fully crashed his inside. What he has to do is “expressing” that

::Dg:n"s:: OLL ﬁ:ﬁﬁmlﬁ aﬂmﬁm’mu 5 éu mmﬁog yprl;lngc ﬂutrj g-m- feelings according

and events that create happiness in his life. Therefore ; men always yearn
for the idealistic "white world".

However, in the real world, both inside and outside cannot be so
purely white that they cannot be stained by the blackness. So, peace
depends on the ability of controlling the “color shade” to be mixed as little
as possible with the blackness.

No man can escape from the inner blackness - evill in his mind -
which includes love, greed, anger and obsession. If we can control these
feelings with human intelligence, neutrality will rise ; which is the adjustment
lo the "greyness”. And if we are not obsessed too much, unhappiness will
never occur in our mind.

The outer blackness is opposite to our mind which is intangible.
But the tangible forms of evil can be seen from several events in the
environment, society, economy, politics, and so on where we live. If we do
not try to be aware of them, we will gradually become familiar with the
blackness.

to his pure subconscious that he was born with. He wishes the world to
be a simple one, people to be pleased with what they have, and the outer
and inner blackness to be washed away be the value of goodness, which is
represented in white, from his works. He does hope so.

Due to his subconscious of feay Wutigorn chooses to present the
pictures to "black” feclings. When he has grown up and experienced more
of worldliness, he becomes concerned that if every man does not help wash
away the outer and inner blackness, the world will be in danger and
frightening. He hopes that his works can help.

Both Wutigom and Tinnakorn have the “greyness” in their selves
but the ways they choose to present it are entirely different, as to let men
see what it 1s going to be like and how they are going to live.
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