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Regarding the Painting of Sompote Thongdaeng
Translated By Dr. soyson sakolrak

Sompote Thongdaeng is one of the artists in Thai art circle who believes that the  “Truly Vauable Art”  should not depict only the inner
self of human nature or artists, but shoud also relate those depictions to their own roots, the traditional roots that has been created and descended
by our ancestors from generation to generation til this present time. The truth of mankind is universally possessed in everyone, in al nationality and
al language. However, the vivid exploration of human nature, contained elements and traditional identity of local and nation, shoud fift up art's value.

Al the early stage of being realism artist, Sompote was impressed in al branches of Thal art's beauty. architecture, painting, sculpture, and
performance. He bounded deeply with Thai puppet especialy the set of Ramakien. From the inspiration getting from those exquisite Thai arts emerging
from his imagination and sensation, Sompote created the first set of art work that evoked the melancholc and lonely feeling of being abandoned.
It can be said that the first set of his work, Thai puppets, was created to represent the state of neglected, destructed and declined Thai tradition that

used to be valuable and f. s in the past of s. The twisteg—dress and morbid puppe at were left ip thegdark corner of the room or under
the basement of cn\apidatmrmaemrﬂﬁ! ﬁoMME\&Ul t gQ;anda tmneart, The ways he chose
the objects, vitaized the details, coloured the shade and depicted the atmosphere were purposely to explore the meaning by giving the significance
to the story. The value of this puppet set is the feeling and emotion that viewers get involved with the painting in accordance to the suggestion
of the artist. The story teling in detais is comparable to the poetic language that deeply and vitaly describes artist's melancholic feefing.

The next set of Sompote’s wark stil retained the themes and mood of being abandoned and lonesome. Added in to this newer set, the idea
of “time is the cause of unavoidable decay and destruction” and the belief and understanding Buddhist teaching in Thai contemporary society. He used
denial mass of some old temple’s corner as the main painting’s structure. The useless and abandoned parts of Buddhist objects were used as the
elements (o tie up the story that is deeply impressed in the artist’s heart, to the story depicted in the shape of artistic form. This artistic form was
developed from his experiences, giving artistic sensation and aesthetics along with the symbolic meaning of the decined Buddhist teaching nowadays.

His recent melange work is worth nothing since he emphasized mere on the wvisual elements ie. drawing, colour, shade and texture of the
materials and the painting techniques, than the panting technique that imitate nature’s beauty. Using these style of artistic creation, Sompote’s work
became purely visual art. Truly pure art should depict its significance through the visual form at a spot of time, not the fiterary story teling in a span
of time. It can be said that the elements that set the vivid form are visual elements. Although this recent set of his art work was contained of objects




and story, the roles of those elements were changed from depicting story as a whole to being the parts fuffiing the whole composition, not anymore
the significant objects as it Used to be in the first set of his. Differ from the first set of his work that the view of those objects that related to natural
environment had perspective and atmosphere creating the depiction of outside scenery. looking through the “window/’. This set of his became me lange
art composed of materials, drawing, colour; and texture uritly emerged together. The frames of each work that were different in its expression became
the united form of one work that had the meaning of its own, expressed the feeing and emotion. The forms of monkey or evi puppet, old temples
or worn—out mork’s gown were not anymore the medium expressing the meaning of the panting.

Al sets of Sompote’s painting exploring in this exnibition does not only fift up the sensation and the appreciation for Thai image and story,
but also show the development of his artistic creation. They are the interesting and worth noting work of an artist who has worked continuously
for 10 years with carefuness. His work has started from story teling with exquisite brushes, then develop to signify the meaningful significance by teling
story in partial form and elements freely. These lately set of work are charming contemporary art decorated with traditional Thal art. We hope that
Sompote wil develop his work continuously in both theme and style to suite his truly elements. Also his skils in depicting the objects in exquisitely detais
should be succeeding revised for his own sake of creation. Using His gift along with his unique expression, his work is harmonious and unit in configuration
and its structure. Consequﬁ the bellef in I qky ﬁ:iﬂi‘t 2l ;Thai contemporary ar W be chmsr&nca"[ shined in our art circles.

ugetim Foundation

( Profesor Chalood Nimsamer |
October , 24 , 1992 .



NOSTALGIC YEARNING FOR THE LOST PAST

When discussing postmodern painting Western critics and art historians have often treated it in context of a search for tradition.
Many  artists worldwide seem to agree that the classica avantgarde or high modernism has exhausted its creative potential. Consequently
these artists look for a nostalgia of ‘the good old days'. They seek to retun art to its roots as a regenerative source of energy
and understanding. Some of these artists are Carlo Maria Mariani, Sandro Chia, Francesco Cemente, Mmmo Paladino, Gerard Garouste,
Julian  Schnabel, Martha Mayer Erlebacher, and Lennart Anderson.

Thai artists have aso looked back to tradition for revitaization in contemporary culture. The romantization of tradition in
contemporary Thai art is evident in the search for utopia acadia, and nostaigic  yearning, The relationship between traditional and

e e SRATTE PX Ak MiseumrF ogndation « o ree o
suite their style and ente 5ok stante, “imspiratiorT Ol a%. ngs in temples and flustrations N scriptures has  caused Thai

artists to explore  themes related to revivaism of the lost past and traditional painting techniques using mouse — whisker brushes ,
tempera , and gold

A number of Tha artists in the late fifties and early sixties ke Chalerm Nakizks Chalood Nimsamer, Prayat Pongdam. Manit
Poo—Aree, Prapat  Yothaprasert, and Danmrong Wong— Uparg became acutely aware of the dominance of art for arts sake and began
to seek aternative path from abstraction. They looked to tranquil scenes of the countryside as the source of inspiration which offer
‘windows’ of escapism away from chaos and fast —pace activities of city ife.

In the seventies painters such as Preecha Thaothong and Surasit Saowakong created timeless images that evoke nostagia. In
Preecha’s Rhythm of Light in the Temple (1976— 78] a dlutter of Thai dassical figures panted on the peeing temple wals seems to
come aive when exposed to beams of sunight. The shalow space between the wal and the viewer creates the feeing of an
empty stage set. There is a mood of serenity and cam, comparable to the quiet hum of meditation, Sombre colours engross  shaded
areas lke dark clouds or darkness symboic to mara (evi forcel In contrast, the briiant ight that pierces the dark shadows evockes
radiance and enightenment, emanating from the Buddnist teaching Surasit's o paintings are smilar to Preecha’s acryic works in the
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sense that light is impled as a spiitual essence that transcends earthly suroundings. They differ in that Surasit places emphass on
a northern seting with Chiang Saen architecture where detais are depicted with sharp, dlarified precision. With lack of figure and
suggestion of movement these paintings evoke emptiness and infinity where time has stopped and we are left to contemplate at
temple  wals.

There are several younger artists namely Sompote Thongdaeng, Prasong Thongtawat, Prayom Yoddee, and Netkorn Chinyo who
have explored the romantization of traditon that shifts contemporary Thai art away from abstraction. They rely on decorative images
related to religion and national identity. In this context tradition is treated as an inherited or estabished way of thinking, feeing,
o doing a cultural feature (as an attitude, belief, custom| rooted in the past.

For Sompote Thongdaeng, this loving and lenging for Thai — ness has emerged early in his acryic pantings and has remained
throughout in his recent mixed — media works. In Feelng/1985, PLATE 5) and Loss/1985, PLATE 4) stil — fifes incuding a set of drawers,
miror, and puppet are depicted in detal. Set against the dark interior which evokes the feeing of melancholy and sadness, these
objects are symbolic of cultural inheritance which is being threatened by modernization and technology. The puppet dressed in Thai
costume is twisted in aﬁﬂ] Thtmmﬁ J:ESUME geﬂm Fmgt I;ﬁlnf the dying crafts which
is rapidy being replaced by new e style and n entertanment.

Cultural  preservation continues to be the leading theme in paintings ike Symbol of Time/I990. PLATE 7) However instead of
the dimly it room, the subjects are outdoor scenes panted with precise detalls in muted colours. The puppet is replaced by other
objects such as heart — shaped stones marking the lmits of a Buddhist temple and achaeclogical ruins al of which suggest that
tme is the cause of decay and destruction.

In more recent works entiled The OIld Book /1990 PLATE 8) and Faith /199 PLATE 10) Sompote experiments with materials and
textures in order to create a melange of colourful colages. In certan areas, wood, handmade paper, and cloth are combined with
painting of mural scenes to create a feeing archaism and dreaming of the past.

Sompote’s works are indeed metaphors of contemporary Thai Buddhists' yearning for the imagnary and fanciful settng. They
encourage viewers to be aware of destruction, deviation, and decine of tradition. At the same time, they urge them to appreciate
Tha cultural heritage which is seen as goodness and beauty transmitted from past to present.

A word of caution is that these works shoud not fal into the trap of commerciaism. If they are seen lke commodities
which serve as a psychdogical band— aid for ‘culture — wuture” patrons in office high — rises and Thai yuppies who wish for instant
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