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Forward

Arts result from creative expression of human
hearts and souls,

Khun Wantana expressed her heart and soul
though her | Lanna-Thai-style painung.

lier son, Khun Bhu, follows the same Northern:

ama X Art Musetifs:Fatiiiis tion

Bul we today are forunate to witness the first
Exhibition from this happy. hmlly.

Kasem wnunadnl

Presudent of
Chiang, Mai University
Iee. 23. 1991
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Related Eversince...

Wantana and Bhu Puapanskul

| knew Jiew (Wantana! when she was about 10
start a family with Ajarn Pathom Puapansakul and
1 knew Bhu (former name "'Su™) her cldest son
before he began studying drawing. This was more
than wwenty years ago. It was also the early
years of establishing Chiangmai University. At
that time Ajarn Pathom and | often went out
10 the villages and temples to gather information
and knowledge about Lanna and architecture
Wantana obtained' her education from Paw
Chang, a prominent ant school, which offers
teaching in crafts and fine ans. This institute
however has seen the passageway for a number
of noted veteran as well as

years ago.

Both Wantana and Ajarn Pathom are native
northern Thais from Payao Province. In other
words, they have in herited the Lanna Culiure
I myself am a Bankokian but have been familiar
with Northern Thai people ever since | could
remember, This is because | have a well-to-do
distant relative in San Kam Pacng District
Northern people and Northern dialect are no
strangers to me, In addition, among my architecture
teachers two prominent ones are native northerners
(Professor Nimmanhaeminda and late Ajarn
Chaiya Poonsiriwongse, former governor of

in Thailand, Ajarn Pathom was also knduau:d
from Paw Chang before entering the Faculty of
Fine Arts at the Silpakorn University where ['was
auending the Faculty of Architecture. We noticed
cach other bul had na discourse Therefore.
although Wantana

Rﬂlm Euh

All the time Ajarn Pathom began his
carcer au the Faculy of 1

teaching

Chi i and Director general of the Public
Wellare Department). Professor An. especially.
inspired my interest in Northern style Architecture
and intreduced me to the folk painting arts of
an Pongpradit.

ged i fine ant works for

W.
ﬂjl arm l’1|lumnlc F:nl) drawings of Northegng cl
ine Il U] the |
Art MogeiiniFotndatic

recently painting of I|Inuldmn Symbals, her

University. | was waiting for the opening of a
teaching position after resigning [rom a government
office 10 pursue my second degree. As [ wished
to learn more about Thai Architecture, | spent my
time. while waiting for the job. traveling around
the country but often staying in Chiangmai.

I got to really know Wantana during that ume.
She, then. probably did not think about becoming
an artist for she was teaching drawing in a
municipal school at a temple in Chiangmai City.
Meanwhile Ajarn Pathom occupied himsell on
with teaching and did not create any ant piec
eventhough he was artist.

Like most people having education in arts.
Wantana did not like meticulous rules and regulations.
Once married and living in a faculty housing in
Moo Ban Suthep in Chiangmai University campus,
she resigned from teaching and took a job al the
University's central library, not very long. she
quit the job again because being not accustomed
to government routine system. Being unemployed,
Wantana became quite moody. Ajarn Pathom
adyised her to do painting as she had the training
background. It was then that their first child was
about to be born or was also born. | can not
recall exactly since that was more than (wenty

anworks remain in the theme of Lanna
Thai villages.

“The content of her art in the theme of Lanna
“Thai Villages is bound within the cultural ccology
in which certain elements are portrayed. Her
expressions may cover the gencral way of life
in the villages where Lanna style houses. rice
barns. ox carts are charmingly depicted among
prolific trees and orchards reflecting the actual
fascinating Lanna Thai village setting. Some of
her works present details of some arpects of
wells and streams which are the unique
characteristics of Lanna Villages

At the same time, Wantana does not overlook
the detail and the significance of another clement
of Lanna cultural ecology:, i.e. the cultural belief,
temples, rituals and ceremonies, by presenting
the context of ancestral shrines, houses and
temples as well as the construction of sand
stupas. =

The structure used in the theme of Lanha
Village is exclusively spatial structure from a
bird's-eye-view angle with the empty space along
the tracks as a visual guide to be followed by
architectural work and filled in with the living
essence of perennial trees and variety of vegetation.

Complexity of structure is presented i ihe
paintings of detailed aspects. From the bird's-ey
view, the charm is further created by revealing
the beauty of mternal and external space. The
internal space is used for the content. and the
external space for the approach o the lormer
and is further supported and led by the elements
of square-patterned fences. perennial tree [orms
and various vegetation in the foreground

However the structure in itsell perhaps is

not the only mearure of Wantana's suceess. The
immediate impression we would wet frony her
works is the silent mood that fills every
of the air. every living thin,
and element, compasing the pie
nod, 13, 14 cte)

ony

every: componeni
o art g

The overdll impression rellects the mometio
of feeling and memuory of the artist when she wis
in that environment, and it is the I\I'uln-u ol
her transquil satisfaction at all times,
L Wantana's work does notinelude 4 hunsang
itirdd The only: prece with 2 human element wiicls

15 best and can escape from the toughness s (he
painting of a lady sitting alone contemplating some
deep thoughts behind the bushes next o the

well-like mirrori

Wantana's paintings in the theme of Lanma
Villages do not present the ordinary scienery but
reveal exactly what she iniended to present :
the Soul and spirit of Lanna culture as well ax
the historical development of modern drawings
of Lanna villages. It is modern because it s
drawing for the western style framing cacaping
from the traditional murals within temple compourds
The pioneer in this modem art was Uncle Boonpan
Pongpradit (1895-1977) a [olk artist from Alac Rim
District of Chiangmai who drew Lanna villiges
in a truly realistic and was of ten cited in the
writings on Lanna by Professor An Nimmanhacminda
Another [olk artist is J. Prommin [rom Pan Districts
of Chiangrai province but he has recently been
rather influenced by the western siyle scenery
drawings combined with that used in painting on
paper umbrellas.

Among the pioncer artists Lo present the secret
and transquility of the soul and the
Lanna culture is perhaps Insonth Won,
Pasang District, Lampoon, {still living his homctown
al presentl. These are his works done around 1959,
Besides being recognized by associate Professor




sh as being deeply rooted in
his native culure, Damrong Wonguparaj. a
renowned artist from Chiangrai. has created works
which are among the fnst group of what is
praised as the most valuable and creative related
1o Lanna village life. On a chronological study,
Ajarn Dumrong was working when Uncle Bunpun
was round, and Wantana started her work after
Ajarn Dumrong has given up this style for ten
years, which as around the last few years of Uncle
Bunpun.

The three artists, Uncle Bunpun. Ajam Dumrong
and Wantana may use village elements as the main
ingredients in their works: however, each depicts
the elements in different ways depending on his
or her mental and emotional perception and
experiences. Uncle Bunpun reflects the realistic
aspecis wh:lc Ajarn Dummng expresses more

and p lity of a better

trained amsL

Wantana's works are a combination of the
two masters’ expertise: the folk charm and the
peoperly trained skills. Hers is the usc of imited
structure and the bird’s-cye-view without leting
it restrict her {reedom. She has made use of the
foral patterns to enhance her work. This has
added charm to her wwk and reflected the joy

which is lund [j

widely muodu:cd 1o the public whereas Uncle
Bunpun's works have appeared in major temples
throughout Chiang Mai. Other artists have also
held exhibitions of their works and thus have
them included in the academic record of contem-
porary art history.

k @f Lanna

On the other hand. Wantana's works have
been appreciated only among friends and relative:
and a few art collectors. Only a few of her works
have been exposed to the public. Therefore, during
the past wenty years Wantana's works have not
made a history. However, it will not be too great
a supnse if Wantana decides to make an appearance
in the history. and after that it is up 10 her to
stay in or to shut her self out of itand to continue
on her own way.

Bhu's mother narrated his history that he
had learned it draw pictures before he learned 1o
write. The young artist. Bhu. started drawing
when he was two years old. The two fish he drawn
from the pet fish he had seen clearly reflected his
inclination to be an artist. At the age of three
he could draw pictures of cowtoys and American
indians he had seen on T.V. At ten his painting
genius had made a debut. The “Songkran Flags
of Chaing Mai** which appeared in 1979 is an
evidence of his artist nature. Its structure, colours
and light forming picture of northern style [lags
"tung"'), temple, sand pagoda, stupa and white
wall of the building structure mark the germination
of the present day young trec, the artist himsell

el Fauasatian

after he changed h|~ major [rom painting 1
print making. His g thesis p

v an the

Bhu's started his work systematical
same nature as a research project. It involves
analysis and synthesis. Its clements started from
an exercise in print making ol various sizes ol
crystal pyramid shapes floating in all dire
om there it forms colourlul lines filling i the
emply space. The lines transform into plaric
going in four directions.

Bhu's works require artistic skill and |
imagination together with printing expertize whi
lead 10 the creative achievement. The works prove
well their creator’s intellect and good training

It is surprisingly evident that Phu's works
take after his mother’s bird's-cyeview structun:
It is certain that an abstract works has mor
complicated lines and planes than that ot a
realistic work. In terms of time and space. &
abstract work als0 takes up more complex dinersion
The differences in the nature of the works and e
s differences in the experiences and cultire
make each artist have his or her own implicaton
and dimension. In the scope of such a community
that has its own unique history and culturc
surrounded by a universal world of weehnological
advancement as Lanna, Wantana's and Bl
works are representative of reality in [y
society.

Phu's later works show a change trom
zigzag diagonal exial :p-\lml structure ta a use of
thin white vertical planes in the mid of colourinl
mood fpicturc...) as well as a use of (hin whie
| lines that carry their own contents and

Hians.

in 1990 10 the Faculty of Fine Arts of (‘hnng Mai
University is a good evidence of his achicvement
resulting from the structure and conscience formed
since he was ten years old,

structures (picture 5. 13), And this is part of the
history of a happy family and & movenient i1
Lanna art as well
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