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LURED LOVE POWER
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Lured-Love-Power
Several of human inner-driven desires inspire various kinds of human behavior. It is inadmissible that the Thie: esrEqenEs of Ellons 416 &8 “medtine™ Ter sld Siis? “wHroulate™ or “siop” ihe prates oF NG

source of power of such desires emerges from human thoughts and feeiings which are affected by the aroused v WS,

—,y—

surroundings experienced in each individual. “Stimulate” to struggle on the stage for the desires.

Human, therefore, want to “do” or “pe” something to react to their own internal-dri desi "Stop™ 1o b enfightenad and swatei willy uncerstanging
' al-driven desires. . . :
Provided that human’s wants and desires are influenced and somewhat idden by th Three of us have experienced the spiritual injury from the heat of internal-driven desires.
at overridden by the external ; )
‘ i i | stimulator deemed
pressures, it is, then, inevitable that human must strugal - _ ) _ The use of works, which we perceive as the consequence of actions, as an interna
oy st o gg§ against themselves to serve their desires, especially when to be the only one best solution that can stop this vicous process. The external pressure, of, the surroundings,
y rom failure and disappointment, the very first Step to prove human’s value. Even when desires are

satisfied, human also needs to struggle against themselves in order to be able to leave it too

ch with the lures and be able  FR@MA 12X Art Museum Foundation

politics, cultures, religion, etc., affected human on both dark and bright sides via the source of lure, dream, love,

stimulates our inner-driven desires which actively influence our imaginations poured over the canvas (The stage).

X i which however directed and overridden us, for example the fluence of society, economics,
Human needs to learn how to overcome the sufferings as well as not to atta Such pressure

to leave it.”
thoughts, faith, and up until fear, hate, anger, greedy, jealousy, and depression.

The said statement guides to “an equili »
quilibrium of life |
The power of struggling in and inconsistency between human’s external and internal conditon persuade

. the equivalence between a certain level of suffering

on a vulnerable life stage and happiness of bein htened in a formless h n n to struggle against themselves
g enlightened in a f m of life enligh ¥ | |
g rmless world. The equilibrium of if enlightens human to struggl inst t WES 18 1 t tory e eutfent o e

not to be killed on the life stage.
We expect (desire) that these works would more or less be as the “medicine” that could stimulate both

attached to any particular form.

Suffering and happiness in
each individual create [ _ » '
o o e o pattern of behaviors either based on watching with of our and your inner-driven desires process 1o be able to realize that human being (including us all) need to
ain desires on a life stage, the so called “ i
j staging”. | | t
we could watch and understand the world without loosing our spiritua
A proper mean to determine the equilibrium between watching and stagin o o ot
RIIOWN a3 “Ka..‘na”

IS
Ui arie consequence of action balance in the battle field of desires.

of life be realized Wautikorn.. Thaweesak...Anan
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Biography of Mr Wuttikorn Khongka . Nickname Der

;L‘[f”\‘.;;";." \':::m:nom at November 30, 1969 in Amphor Muang. Nakor-Rajchasrma in @ small,

iR, Sy His parents decided that they should send him in a provincial top leading
school. Unfortunately, having failed from the school’s quota, He turned to Mareevit school with the
only one best reason that there was a nun who could teach him fly. After that, he continued his
S?COﬂdary school at Assumption school, Nakorn-Rajchastima until grade 9. Since then, he and s
parents agreed unanimously that he should study in the Art Institutions. He, therefore, entered 1N
Technological school at Kho-raj, : s had long been
n apparently I

o ; with the department of Arts because his parent
kept watching him an r
atehing vm and understood that with a good support, he would have grow

this field

Rama X Art Museum Foundation

All his behaviors f 0
aviors, for example, talking alone with himself, showing his exceptional 1ded against
awing

e at

his surroundings. an native
S u gs d drawin =
'gs. and dr wing on the ground, showed the spirit of imaginative dr

skill It 1s, thu L S
Us. not surprise why he moved in Bangkok to continug his bachelor degre

angkok. After

The Facult f ¥
uity o Pa"“:WWC}, Sr,ululute and Gva[)hlr; Art, Silpakorn University, B
NPV@”“CIGSS‘

graduated, he joined | ~
he latter f - lomed in the artistic advertising to search for his own destiny
e latter founc at S \& -

found that he was not belonged to what he was doing In this respect he quitted

inng his study, he

the job and turne mse

- o turned himself to a Master degree at Sipakorn University Dt

got a chance to perform as a te rment ©f
periorm as a temporary teacher in the department of > Departme

= . That

Technology Ladkx rabang

A aculty of Architant
v e e A
St ;] Mongkut Institute of ]

All these were
ning and

sense inspired to eng o

. teaching after he received his Master degree
e key explanations why he ¢
ations why he resigned from advertising field since he love drav

talking about Arts all the tme

Bar BQ
170x200 cm

Oil on Canvas




J9A0T BY]

I Art Museum

e

)

Vo

- 7 )
W

The Revolution
100x200 €M

Oil on Canvas




The Sunset
180x260 cm

Oil on Canvas
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“ | feel from my eyes, ears, nose, tongue, and body of
the surrounding’s several times a day. All these feelings
affected me deeply inside that some of them were
forgotten or even too accustomed to be installed. Some,

however, impressed and appear distinctly forever.

All | have to do is to wait.....wait for the time to
see each and every of them reappear outright to me.
On such day, | am going to strip.....strip it part by
part outside-in from the cover that is obviously

seen until the ultimate core of the current spirit.”

Wuttikorn Khongka
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Biography of Mr.Thaweesak Srithongdee . Nickname Toy, Lolay

My father was born in Udontanee while my mother was born in Nakornsritammarach. Neverthe:
less, since my father was the border police guarding The Mother of His Majesty the King at lhle
south of Thalland, they two met each other. | am the second among the three of the children My
mother gave me a birth in Udontanee at my grandparents’ home | . however, started studyng until
grade 4 at Mattayom-Satukarn school, Hua-Hin, Prajuapkeereekan my father had an official moved to the
North-East We, then, sold the house at Hua-Hin and moved there together. At grade 5, | studied i
Donbosgo School, Udornt and stayed in grandparents’ home where my mother earned a lving from
baking donuts. At grade 6. my father removed to Amphor Chian-Kan at Loey. |, therefore, continued grade
7 nght there in Chian-Kan school, the Amphor’s main school sited by Knong River

Notwithstanding the foregoing, my mother did not want me to roam any longer. She finally sent me

e W
to live with grandparent to continued grade 8 and 9 n Donbosgo av I;X“ﬂ%t
= 1

that | love drawing and listening to the music, she did not waste the=tim l e 1 00

T i 7
Thavijitsilp Art Institution | rent

She asked my aunt to let me stay for a period  After a short while,
8 room nearby the school with a friend of mine until | graduated the Vocational Diploma After that,
| passed an entrance examiation entered n to The Faculty of Panting, Sculpture and Graphic ATt
Silpakorn University, Bangkok

During that ume, | stayed in the University's domitory with free of rental charges My arts as wel
as my teenager life started there in a whole § years. After graduated the Bachelor Degree, |

turned myself in a musical vedio related field to earn a Iving  Not very long, | quited the job and
went on a Master Degree at The Faculty of Painting, Sculpture and Graphic Art Silpakorm

University, Bangkok the very proper time that brought me found my perfect world.
the world of Arts

SRR AW Kim
I engaged n the artworks | have all together 3 nephews namely. Blue, Kwaw and
Mr Thaw Snthonade
av K Snthongdee 200
Address 64/21 studio 506 Baromrachachonnanee rd Bangbumru Bangplad Bangkok 10

Tel 01-668-7414
10/42 Ruamsook Village Hua-Hin Prajuapkeereekan
Tel 032-515188

mrlolay@hotmail com

Water from her Mouth

40x50 cm Acrylic on Canvas

She

40x50 cm Acrylic on Canvas
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Miss Banana

Mr Dui

61x120 cm. Acrylic on Canvas
C e 150x200 cm Acrylic on Canvas

Believe in love
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Micky Girl

40x50 cm  Acrylic on Canvas | eat her

60x70 cm Acrylic on Canvas
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| am interested in human’s habits especially of the one whom | deal

with. | have combined those experiences with my thoughts and imagination,

and to pressed them through my works.

All those stories and feelings expressed are basically reflected from my own

involvement. It seems to be very much influential toward my way of thinking.

Some make me laugh and at the same time be able to make me sad, while

some even drive me crazy since all such reflections hang around my head a

whole night long. All these reflections are lastly collected and freely construed

as my own works which | always enjoy it

Unfortunately, such imagination and reflection of my own works are

often bounded and partially expressed by the limitation of traditional Thai

culture, e.g., family life and Thai's way of beliefs, which conclusively form me

as a pattern of Easterner

Nevertheless, | will try my best to set free those reflection’s boundary to

make my works reflect itself as much as 1t could be

Thaweesak  Srithongdee




