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Go to Sukhawadee

Manop Suwanpinta. the artist, is a sculptor. His
unique creative artworks have earned him national
and international renown. Manop is one of & group
of independent artists. In fact, there are few such
groups in Thailand. The word "independent” is used in
the sense that the artists have no regular occupation
such as teacher, lecturer or technical designer. Being
an independent artist means being a full-time, creative
artist. In terms of a career path, a highly-skilled sculptor
like Manop is 'hired’ to produce creative works, which
provides him with fame as well as income, Manop's

artworks range from large-scale sculptures, including

known people’s portraits.
These examples of Manop's artworks do not simply

public monuments, to well-

provide a good Income to suppart his family; they are

also important means of gaining experience, skills and

creativity. The value of art, in thig SEnse. can be explaned

as: the more you do the mare 4ou get. Anyone who hag

hired Manop will Spread his fame worldwide by worgd

of mouth because of the 1oy they get from Manop's

artworks, which have become progressively maore

accomplished over the years, PiECE by plece. So, the

end result is clear. In all three areas in which Manop

has worked, his achievements have far exceeded any
expectations. This is a good principie for any aspiring
original artists to follow.

If we examne the three kinds of artwork that

roduced. we can see that hig conceptual
artworks draw on

Manop has p

creativity., emotion, Feehnqs. real life

anc projections of his soul. which are outstanding. It is

& pure art or a "creation” of arts which comes fram

NS Inner life rather than any propositions based gn

exlernal factors. It may use phiosaphical words ag

nternal elements to represent "subjectivity” / the subject

ve,
vhile external factors express objectivity / the objective.
'hese opposites are us dally in conflict, but in Manop's
Case, the two aspects of his artworks are clearly
differentiated in terme ob scope. function and goal. and
they are far from fJ"H‘l-,rl"‘EA‘. Ifi ract. they complement
gach other to help strengthen and enhance hig skilis,
concepts and creations of ne

2w artistic rer nMiQues. In

short, Manop has discovered an all-embracing system
of individualism, as can be seen directly from his works.

This article is based on my experience of viewing
Manop's artworks, My appreciation of his work comes
directly from the artworks themselves and Is not based
on interviews with the artist. | have never taught Manop.
as he studied sculpture while | teach painting. Nor
am | close to the artist. On the other hand. | am more
familiar with his artworks than with himself. The artist
represents his artworks better than words or handwriting.
Jackson Pollock, an American artist, sald "Painting Is a

state of being... the discovery of his Identity. Any great

artist paints what he 15", At the same time, Manop's
artworks have the power of thinking., beauty and
emotion. The intense feeling is like a stream of visual
language which attracts all viewers. Even viewers who

have a bad receptor can understand it easily. From this

point of view, his artworks clearly influence and inspire

university students ang young artists. Manop Is an

As previously mentioned, Manop's artworks speak for
themselves: however, It depends on the viewer's maturity
as well as the art itself. It should not be forgotten that
the way in which any creative artists discovers his
owns system and method is not easy at all. In particular,
it is remarkable how a sculpture can convey abstract
meanings of stories, ideas and emation. The answer Is
clear from Manop's artworks. His sculpture represents
the human in all its aspects and complexity. Using
interpretation and explicit emation, he reveals the
beauty. life force and mystery of life, all of which
require cognition and a high degree of artistic skill as
a basis. Manop's experience, which includes creating
monuments and many portrait sculptures, has prepared
him to create artworks that reflect life and society. This
kind of art shows Manop’s conception towards art. In
other words, Manop's defnition of art Is: a tool to raise
the human mind, which is influenced by the integrity and
morals of the society. Generally, these groups of artists

are not interested in the aesthetic achievement or the

example of g gifted artist whose skills are hlqh&ﬂ ma |:': J':"-.I'-t MUSELJT“ FC‘U ﬂdaﬂﬂéasmn of emotion. But. they are interested in the

than usual. Hig exceptional gifts can be seen from his

artworks. The impartant element of gift for me Is a special

skill (learnt or nnate] that includes loving, having faith and

Passion far art, It ig g fact that children barn with special
abilities can show these abllities Clearly

from the age
of three or faour.

However. if they do nat have faith
then when they grow up, they wil divert their

att
ention to ather subjects. Children who really love art,
on the other hand, focusg their attent

N art,

ion on drawing with
Patience and are obsessively devated to art

" .and this is
a "blessing” that every art

Ist must seek for themselves.
Mano
P (& 8 good example of this kind of child, Be It fate

or destiny, Manaop 15 lucky enough to

have been born
knowmq

where his way lies. He gig not have to think
about what he would learn, or what ocet

Jpation he would
apply far,

H
€ had ng nead tq search for answers to
such g
Questions hecauge for him there was no freedom

of ch
OICe. All this happenag more than 50 years ago.

and no one suffered ag 5 result

A 13 .
S artists, Manop and | are similar only in terms
commitment ang faith, yet this g

of

what sets us apart

effects on the minds and mentality of viewers. Most of
Manop's sculptures therefore criticize life and society.
There is only a few abstract works that does not talk
about people directly.

Manop's art Is distinguished by a unique individual
identity. It is a new type of art that provokes social
criticism and Inspires the younger generation. Manop
uses visual languages such as gestures, stressed or
unconcerned facial expression, the color painted on
fiberglass and the mixed forms of human and animal
to pass the Ideas in his mind onto viewers'. The technique
that I1s considered Manop's signature is a hollow
human fgure, the skin that acts like a shell and tiny
human hgures inside that void with another void inside
each of them. and they are overlapped. The space
inside a human shape 1s correspondent with Buddhist
philosophy. The space can be interpreted as a human
who does not cling onto fis identity. detach from worldiy
matters and free from his concern. Manop's artworks

have substantive contents and varied meanings, as he

is a thoughtful person who warks with themes, meanings
and complex feelings. Most of Manop's visual artworks
are single images. In contrast. literature, theatre or fims
have generally presented a word of mouth narrative
since ancient times. In the visual arts, the “core” or
“essence” Is beauty on the aesthetic level, which. in
parallel with emotion and feeling. is the Ultimate Truth
and the goodness at the end. The same pattern can be
observed in language or other media where this is also
the goal. Students or Art students who are in the trial
or searching phase mastly use the reality of photos
as their sketches and database.

As previously mentioned, Manop's artworks speak
for themselves: however the speaking language s a
visual language. The techniques of “media content”
are diverse and there is no text to be described or
communicated. It communicates by using characters
of visual language such as dots, lines, colors, light and
shadow or texture, which will be interpreted and make
sense of feelings, as its alphabet. Manop has also used
“semiotic” and “symbolic” techniques, which draw not
only on his own symbols but also on Thal symbols,
Western symbols and universal symbols. Manop's
artworks are phenomenal and will be seen as
masterpieces. They are Thai. They are also Manop.
His artworks also bear witness to his commitment,
perseverance and discipline. He has an Individual
creative system which is unique. Generally. Thai artists
become well-known quickly and are extinguished
quickly, like ireworks rising high in the sky. exploded
into a shower of beautiful lights then rapidly disappear.
Thal artists who have created artwarks from youth to
old age like Japanese artists or western artists are
very rare. However. Manop has proved himself puer
many years. Now, he s over S0 years olg, yet his
creative energy Is more powerful than ever. He said
with pride in the retroactive art exhibition catalogue

[page 88) that "A man who works with art must

be

completely sacrihced himself to it otherwise, he must
change to another career.”

Protessor Emeritus lthipol Thangchala

RN A B e T S



Rama X Art My

|

e s
\ -;"-.'
iseum FoundSEai e

L |
\
— ./
i
"
!.
1




Rama | X Art Museum Foundation




W BLUMEUNBHELTILERH Y

3

Rama 1X Art Museum Foundatior

- 2 N1t

<

hauow

od

8 pue J3n







