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An exhibition in honor of His Majesty the King
Portraits of the King... The Art of Iconography
Reflections of our home, our country and our heart

The exhibition Portraits of the King... The Art of lconography surveys images of His Majesty King Bhumibol Adulyade] providing
a rare opportunity to consider artworks within Thai social and Art histories. Each of the works on display reflects the artist’s

impression of His Majesty’s benevolence, and demonstrates a range of aesthetic forms and interpretative significance.

Portraiture focuses on the characteristics and expressions of distinct individuals and encourages viewers to relate themselves
to the person depicted. It is indisputable that HM King Bhumibol Adulyadej is Thailand’s most frequent portrait subject.
Over 30 artworks from various artists explores diverse impressions of His Majesty depicting his role as patron of Thai culture,
sociely and tradition. Aesthetically very powerful, the works acknowledge His Majesty's personality and presence for Thai

populace and demonstrate his close-knit benevolent relationships with his subjects.

Examining beyond mere portraits, the notion is to invite viewers to look closely at various social contexts in which His Majesty

i - T o e , e included to accompany the Thai royal anthem and show His Majesty on duty alongside depictions
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of Thai bank notes, coins and stamps from throughout his reign. The portraits become lconography demonstrates the King
as one major aspect of Thailand's identity, an aspect so powerful it can hold the nation together. His Majesty’s images are
icons of the nation’s collective pride and, as historical evidence, clearly affected socio-economic changes and helped

Thailand progress.

On the whole this exhibition reflects how Thai art has progressed conceptually and technically. This progress corresponds
with changes in Thai society and ways of life. It is hoped these works provide viewers with a deep understanding of many
aspects of Thai society, The inspiration for each of these portraits of His Majesty the King is empowered by significance

way beyond whal eyes can
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Culture Sports and Tourism Department, an art and cultural administrator of Bangkok Metropolitan Administration aim
to establish Bangkok Art and Culture Center in honor of His Majesty the King on the auspicious occasion 80th birthday, on
the 5th of December, 2550. The center has a main purpose to be a learning point for public of all ages acting as a junction

supporting all fields of art in order to preserve and encourage new development of art and culture in Thai society.

On the occasion of the official opening of the Bangkok Art and Culture Center, Bangkok Metropolitan Administration has
organized Portrait of the King: the Art of lconography exhibition with the intention to convey spirit, wisdom, and virtues of
His Majesty the King through visual arts. The objective of this exhibition is to provide an aesthetic experience as well as

interpretation of art from both social and historical contexts.

Bangkok Metropolitan Administration and Bangkok Art and Culture Center are proud to present this exhibition displaying
Fnt‘nﬂzﬂ\tiﬁn passion, spirituality, and artist's mentality of His Majesty the King. Moreover, the foremost intention
is to continue further on the King's path in generating new artworks that reflect true essence of Thai culture and to keep

on maintaining and progressing with this notion from here forward.

Culture Sports and Tourism Department

Bangkok Metropolitan Administration
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Message from Bangkok Art and Culture Centre

The exhibition Portraits of the King...The Art of Iconography celebrates the occasion of the opening of the Bangkok Art
and Culture Centre. Presented by the BACC, it provides an opportunity for many, from the artists in the various fields
to members of the Bangkok Metropolitan Administration, who help to realize and make possible the building of the Art
Centre to come together and honour His Majesty King Bhumibol Adulyadej who is accorded the title Supreme Artist, for
his impartant contributions in the fields of art, music, literature and other creative fields. The exhibition surveys images of

His Majesty the King, created by more than 30 senior and contemporary artists.

The show provides a moment lo view the artworks within the context of Thai socio-art history. Each of the works on
display reflects the artist’s own impression of His Majesty the King and demonstrates a range of aesthetic forms and
interpretative significance. Moreover, the exhibition provides an insight as to how the artists” works reflect the people's
sentiments, and the Monarch's symbolic significance for the nation.

Foundation

The Bangkok Art and Culture Centre wishes to thank the artists who take part in this exhibition, and gratefully acknowledge

the generosity of those who lent the works to the exhibition.

Bangkok Art and Culture Centre.
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Museum

Portraits of the King...The Art of Iconography
Associate Professor Parinya Tantisuk

The image of the human face has manifold histories and purposes. Images of such have been created as objects for worship,
aesthetic delight, documentation and much more. Portraiture tends to focus on the expressive potential of the face,
particular characteristics and gestures, In Thai, the term paab-muen means portraits of commoners while pra-barom-
satisaluk refers to portraits of monarchs and pra-barom-chaya-satisaluk to photographic portraits of monarchs. Thai people
revere the Thai monarchy and therefore all representations are required to be refined and sophisticated, as commensurate
with our monarch’s beloved and highly respected status.

The exhibition Portraits of the King...The Art of Iconography, in honor of His Majesty the King, consists of artworks by over
30 Thai artists. A highlight is HM King Bhumibol Adulyadej's own photograph of his shadow on the surface of rippling water,
titled "Mysterious Shadow’. The exhibition as a whole explores a wide variety of artistic methods and interests and the
artworks have been grouped as follows.

Royal Portraits

Historical and contemporary canons aid a variety of expressions in royal portraits. These portraits have been displayed in
important institutions as a focal point for members and as an endorsement of that institution. Royal portraits also help
pgeserve traditjon apd demonstrate loyalty to the monarchy. Jamrath Kietkong's portrait of HM King Bhumibol Adulyade;
lﬁﬂwﬂ%mﬁe the viewer can sense the King's grace through the rendering of his eyes and a kindness radiating
from HM's subtle smile. However, each portrait artist has different visions of our monarch’s majestic qualities as the country’s
ruler. Therefore portraits of HM can take many different forms. Kietkong is considered a Thai master of portrait painting
and this portrait employs a harmonious color combination. The King's body is represented as majestically straight. The dark

background contrasts with the light tone of the King's reflection and clothing, though the tones of his yellow sash holds all
the elements together,

Another approach can be seen in Lawan Upa-in's gentle portrait. The artist uses color to define form and the colors are a

cool pastel, accentuated by the red necktie. The King stares directly at us through blended colors that suggest reverence
and faith.

In terms of likeness, Sukwut Wisesmanee's painting is a very precise rendition of HM’s features and characteristics. The
artist's drawing is powerful. This portrait shows the upper half of the King's body in the middle of the frame and he looks
directly at us. This compasition reflects HM the King's seriousness and strong virtue. Wisemanee used an overall tone of
brown to signify an old photograph and therefore the past. The artist’s particular strength is focusing powerful expression
without the aid of narrative.

Royal Portraits: Narrative .

Narrative adds a dimension to the art of portraiture. Stories are full of meaning; they can reflect reality and offer social
commentary. This collection of narrative-based portraits shows the influence that monarchs can have on society. Praiwan
Dakliang depicts a rural father and his son walking to an audience with HM King Bhumibol Adulyade). Viewers can recognize
the realism of the painting in terms of the artist’s use of perspective. Each element of the artwork is contrasting due to an
expert use of light and shadow and it is very clear that the time of day i1s midday. The father and son are making a great
effort to walk barefoot in such heat. Their facial expressions are intense with tightly-closed lips and determined eyes as




the father carries a photograph of the king and a basket of Thai flags, among other objects. The father 15 intent on making

his audience.

Chairat Sangthong’s painting ‘Strength of the Land’ depicts the sensibilities of Thai rural folk. The artist depicts a grandmother
handing a banknote, with the King’s portrait showing, to her grandson as he heads off to school. The artwork addresses
many issues: the nurturing of children, governance, value, love, care, simplicity, sufficiency, perseverance, diligence and
gratitude and respect. Sangthong's talents ensure that viewers comprehend these issues and all the elements and implications
of the artwork are perfectly united.

Warawoot Shusaengthong’s ‘Father’ depicts the King with dynamic brushstrokes and fresh colors. The artist is brave and
clever. HM the King is depicted in a simple red shirt, looking upwards with a gentle smile on his face. His eyes are filled
with happiness. In the background we can see sailing boats amidst a deep blue sea and bright sky. The artist knows how
to use brushstrokes efficiently and Shusaengthong is never crude. The King's face is rendered using small, refined
brushstrokes while his clothes and the background use bigger marks and the colors are less blended.

The last painting to be discussed in this category is Krirkbura Yomnak's ‘Long Live the King'. This pgeaing depicts jhegistori
event when the King paid a visit to the old quarter of Bangkok as part of 1963’s Royal Processﬁﬁﬁfﬁs LX‘AEE Museu m

watercolor techniques enables him to render extremely fine detail. The King is depicted at the center of the painting, seated
on an ancient gold throne being carried by royal pages, and appears majestic in his royal costume. The painting’s major
colors are gold, white, and light brown and these lend the artwork an aura of austerity and grandeur. The vertical composition
ensures the King is seen at the highest point, against a background of a white temple and a large group of royal guards.
The event itself is prominent and includes the realism of the guards’ faces looking downwards.

Royal Portraits: Traditional Thai Arts
It is not unusual for HM King Bhumibol Adulyadej to be depicted in the context of traditional Thai arts and through such

technigues. This keeps us aware of the importance of conservation and the significance of Thai traditional art. Panya
Vijinthanasarn understands this as he is a renowned master of Thai traditional art. Viinthanasarn intelligently combines
the traditional with the contemporary. His artwork ‘The Great King' is a repainting from a much bigger work now on display
at Suvarnabhumi International Airport. The painting depicts the King presiding over an assembly in the throne hall - a scene
comparable to mural paintings of the Buddha's past lives. The light color combination is accentuated by the grandeur of
traditional Thai motifs, the gold planes and red background. Most of the colors are tinted, though the King's face 1s painted
with flat color which is typical of traditional Thai painting. The artist uses a hexagonal frame to signify the King's importance
within the painting, while this shape also unites all the elements.

A different interpretation of Thai tradition can be seen in Assistant Professor Khien Yimsiri's portrait of HM King Bhumibol
Adulyadej. Yimsiri pioneered the integration of traditional Thai art with contemporary sculpture and he reveals the power of
simplicity as the antithesis of bold expressionism, which was current during his time. Yimsiri was once a monk with the
name Bhumilpalo Bhikku and he chose to depict the King when HM was a monk. The King is seen sitting in a meditative pose
and is rendered with utmost subtlety. The sculpture is well proportioned with a clear outline and consolidated volume.

All with a great sense of the contemporary.

Anupong Chanthorn’s ‘Depth of Dharma - Pride of the Land’ also depicts the king as a monk seated in meditation. Chanthorn
is an artist who has always been inspired by religion and he studied the philosophy of Buddhism extensively. In this painting
the artist replaces the canvas with a monk’s robe and the color of the robe ensures an overall solemn tone. The image of
the King is placed in a triangular composition and his eyes are shown looking downwards while his lips appear very straight.
This rendering ensures an image of contemplation. The artist has exploited Thai painting canons by placing falling flowers
in the background and this signifies a comparison with the Lord Buddha or the Bodhisattava [future Buddhal. Chanthorn
also assimilates the outlines and praying poses of angels from ancient Siamese murals: here referenced by the men and
women paying homage to HM King Bhumibol Adulyade;.

Royal Portraits: Expression through New Techniques

Current visual art in Thailand has been influenced by exchanges between East and West and new techniques have ensured
a grealer variety of methods and concepts. Wuttikorn Kongka’'s 'Impression No. 2" is an example of an artwork that breaks
with tradition. The artist uses the style of Pop Art to depict the King and Queen conversing with two Hollywood stars, Elvis
Presley and Juliet Prowse, in a Paramount studio during the 60s when they visited the US. The artist uses a triptych format.
The middle portion refers to a cinema screen, as if the 4 people are projected on it, and suggest the viewer is watching a
movie. The two royal guests are well situated in regard to the Hollywood stars as they sit in the middle. Elvis Presley raises
hmm ti it while the King turns his face to speak to him; Juliet Prowse, on the other hand, turns her head
tdwartisa gro a’\ g if. Kongka uses a vibrant color combination and depicts the figures flatly. The details of the drapery
of the clothes provide an interesting contrast but ultimately ensure the painting’s charm.

Narralives concerning royal duties add another dimension to royal portraits. Amnat Kongwaree's ‘Royal Rain Making’
demonstrates this. Kongwaree, a highly skilled printmaker, executed this piece in bas-relief and depicts the king reaching
downwards and smiling gently. The King's profile is formed by a series of small relief ‘raindrops’, which are dense for the
area of the face and gradually recede outwards. The off-white color relies on shade and shadows for effect and the result
is immaculate: a representation of utmost purity achieved by minimal means. This can only be done when the artist is
absolutely clear in his vision and refined in his technique.

Samart Kruekreu's 'The Nation's Royal Couple’ was painted over half a century ago but remains artistically valuable because
of the artist's honest expression of rural people’s humanity through simple lines, large areas of color, and a great sense of
harmony. The purple of the ribbon signifies the King’s status and rank, blue is used for the royal sash, yellow for the king's
necklace and red for the bow. This artwork is imbued with romantic impressions and nostalgia because of the old wooden
frames and their worn-out surfaces and the ragged rims of the paper. It is a reflection of the warmth of a bygone age and
best represented by the gentle smile of the Queen.

In conclusion, it should be stated that this essay reflects my personal point of view. This view may or may not be different from
my readers. The categories of portraiture | outline here are rooted in my interest in certain artistic expressians, nothing
more and nothing less. | believe there are other ways to classify portraiture. Different opinions benefit us by generating new
knowledge and this can only result in the progress of contemporary art in Thailand in terms of value and quality




