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“WHITE GROUP”

Sawasdi Tantisuk (Honourable Artist)
Thongsak Hongpaeng
Niti Wattuya
Prinya Tantisuk
Pichit Tangcharoen
Montien Boonma

' Vichoke Mukdamanee

Preface Viroj Chiam-Chirawat

Suppachai Suk-Kee-Chote
The White Group was born from the combination of the ppachai Suk-Kee-Chote

ant teachers and the freelance artists who have a purpose of Sriwan Janehuttakankit
researching. experimenting and creating new methods 1o solve N
problems ar limitations. which leads 1o the development in Sarawooth Duangjampar

creating the present water calour work

The White Group Exhibition was first ]\u-u'nhuk‘m 1982
th

Somwong Tupparat

and continually until this vear. counted as the 6% annual Somsak Chowtadapong
exhibition.  This exhibiton was commonly determined for ! -

relationship and unity on show. ncluding importantly. one Surapon Sankum

way to make more progress in designs and substance of

S, 5 >
sw of work entitled “Realistic Sannarong Singhaseni

water -colour painting, on an ove
Image’
Eventually. the White Group have convinced that a
feature of special characteristic style of each artist will make
such a g!ea: impression on interested spectators and greatly INVITED ARTISTS
hope that the new creations will excite the contemporary, art
circle and be useful for society as it should be Prayoon Chayavongse

e —



Realistic Image

mafmuadadadmiuniweundialzeangsom
Urzmmwdu deatwindeldEunuiosnniwdudidy 4
miwuairiateuiinanenulgihzrmundadaulafays
Tl Suduws s idifarmumlsedumils wae
waterwliinfunms e smanuwduting wasfiadsslom
ﬁaehnfu@'ﬁnam-sv:ﬁnmﬁﬁﬂ'ﬂmﬁﬂnwianu’.ﬂufmum:
ol 7 aguin -‘ﬁanq’wnotn’l«’fe’n|ﬁum-nunum‘§ﬁ1ﬁ':u
myimuasdandadadilunaani sLie ua:nﬁa‘a\’ﬁu
Sdhinmauaasnfidanh “Lage Scale”  duaoiiimin
naluumaniiuy ﬁ-'u:wr'ialﬁi;c"nn'lﬁﬁlamnﬁwnuﬁuuﬁom
UWINNAY mulﬁ'zﬂnuuwﬁa %uﬂ:iﬂuﬁaﬁﬂﬂﬂauwwmm
myadurrsalfagluwomsiauiu

A77 “Realistic Image™ ﬁ\ilﬂuﬁaﬁnﬁ wiumIdaurag
Tuadsll thenovinedn 2 i Toouslasinssiinmamundaan
aui®r uastliianlduie Saesldnsnmmmuanly
fineda

Realistic \ﬂuﬂ'-ai;"mﬁum‘(uamhnuiaiwu;ﬂumﬁ1
T “wuwdousds” a‘wnfusgﬁt?uufwuﬂ'l:i’ﬁmaﬂi
Amlzin oedinlifdmiduafiedy unzianaanlufsfatiu
drdigonguiuinsmuiuiinheiily uhbududomas
Puvnamzinimuds feuscissduimindinenis
wezidajalulssdura sy duuuaudsys fudaiuadrg
19 09 wlouts fandounds waslindousds Reabsic.
Semi-Abstract and Abstract] Tntvaumemiasdih “wuumiion
B dddrleidlant U iU adhued sus s
woamaiuniem Feananngidunmau vfmia Fiient fiudiu

winszweraniuaigndes weslly “wumieuris”
uam I “wumrueds” wnnideld nedaieds
ﬁnﬂuﬁsfuﬁﬁf'wmﬁnu:um{'}hﬂnﬁ‘i‘uwum-ﬁaiuqmmw
fusonsidonsiudails  anszdoslame wiaiaes
punsslupmmifuedanidluauinsueanude  waie
unzauEATWiRnE M andu afemnjalaziduh
Falhuusasmuauauuunusinoadnatials  dadauudan
wnfueanly  Tesfivdaenusfemumiu  whadusants
ﬂ'nm'ﬁ‘nmqllmJ\La::ﬂ-‘nmﬁwmﬁu dmBrviianiiafuiie
Anussdudannnasuas uiusswitamsiudsa iy
vhudnle ﬂnﬁmﬁafiari’qdm sutannihied smweTTend
wandasnmnatutienwiinmely Sudsvnnmdunie
Fandaladnlusindw wiavznanldBnacawilan Sanuats
finnflafameuanuaza1iusd iftueuas iz witamouen
fumwly

AWA Image Wihans o “Suewins” wia
" wunes wlandSefistamwinlug susradiv
aawemanwifna: faulavad wosfathe  lasiiteden

NMRGIUBN WTBTRITNE Wiauww s im R uns @ athuay

B R R R

- £ 4
Iumwimavasauazdaasfaaauiaafam

16 Ssmwninrahansdfslsfunhidatiuvesldgume
uazlabhazd
smfisrdne mrlefimudeniinanmivos@siiuagioaua

ﬁ?ﬂmqﬁ maineiaraansEuiunaou “Realistic
Image” wiizimdasmsniui Asthudszaumelunguiing
Iumnmsaiimiudnsuzusumdonsssaiels  Taveed
nrzaanyiFiueuin daeniiamAausnsanlumunny
daanmisudmasisiin  maudlasszuiuminlimennneds
awmiu wionmuHmM NIz WAL kiUl
faaziauslumslafatudonuaasudunusnuos Ba"‘lﬂﬂﬂl
auda wiada wazaTurianuiAnsudanann Aot
dwauiuiiie
vindawn dlunasmnn 7 wuamia

s TTmAnefeuia i Wiwnzaze
Dazdonmadliiunmudufings Tandu ndlna uddatiu

7RI IIWUWJ'!LWE#H'IHﬁ‘HH'ﬂ‘IWﬂGﬂ“

amuramandndurauuan gilunmiou 2 58 fiflunrs
Woamoud wmzfsaislsanauarudesinlinsadarady
Tud i 1 hilpuinedlutintootals nnﬁ'l-ﬁ-gs.lmduﬁﬁlmﬁ
figniadouuuysdudumis wialundanslifiagmy
anuindmdnasiatin wardluninfudsdinmineniagds
HIMIUNTIMaE T IR ana Por s Tusandn uen
it awﬁﬁnh\m:ﬂﬁuamaanminém"im'lﬂﬁﬂa‘ﬂﬁ* LE

Aamundinussnnng AUINTTRIUATUD figany
wiiansd sl ﬁem:ﬁ rx

Mowwrdameldwadadiuiu :‘l"nlﬂtiﬂlﬂu'llﬁﬁﬂ“"ﬂ\'
Yduae eseRamusaaunanasoan weaull
wamsahorrdfnlunnduataiwlitn  usnnlddams
aalsfuwoimuasnnnlivdoriu dausiuouwhasme
ifialuwmannu s fiwiekrdaiuneaesduiu
Alddaiuwldduntmanns WREHIHBRDNITRUMIBERTEY
W RaUEUEIE MU wiaarenuusamaites
fnelaiiesas 'ila\fuﬁmﬂuuamaﬁwiﬁﬁﬁnﬂu'lsh‘u
amuamaa1u-:1uunﬁanJun'ﬁmuuwﬂﬁmwi‘nmﬂs‘-‘awu
uunﬁmnmsfhuaﬁﬁommaﬂuunwnuww’imumvnm
Fuuansiaiuly ILauumm'n'l\lannmuwummi’mmnnh
s ﬂuﬁammﬁnmmmwam.u_‘lqmﬂuﬁum:nmi’wai1%\
yudadzuosnululamadaly

duilvss nmoudaadausaslagysiesnnsl
muinsuaiuligann uinmianasgliuuvaIninaua
Ty 'lﬂnmm-'m'nﬁunmamaﬂunmuummnwvﬁ:
1nuﬂjnuumammnwauu'|mnmumnun UAIWIIE
'luunumnﬂaﬂumumamuamamrmunﬁ

naviufngla

1iin
a a
Yazianfier

- > oa 3o <
TGN dainssansluetai
Aufing -1:m;Tumiﬂ'up‘?li'l‘uwwﬁua 1

“niu WHITE”

& woRTninu 2530

rt Museum Foundation

R




msfatad sudiqu (Aofludndudng)
Wid ;12 eI 2468
mMInagaINu
- msunmajuﬁnﬂmwi‘ia'ﬁqnvfa'lmm::dmJ-i::\nﬁmsnuﬂf:
MINTAUALY
— unnsunmsad
~ Twunmesd
Ismeo.. Rome
— lIsmeo.. Milan
Retrospective RS Amamuuvamnd naday
S1ianaies dve
Tndfgriienduin 3 mdognosuns (3m3n330) M3
uRaAsUNTIUUA 96 afafl 1
T AReududn 2 wioyiu (3 nITH)
fAsUnTruuend afaft 3

MIuENY

ITafierRteutudy 2 iagdn (ImIn379) MIuaay
AsuUnrruuianid efad o

Teiafisiflondudu 1 wlognaa (SeInan) mIwany
Asunriuunamd afail s

TaTangs Aoy dudu 1 wingnaa (SaansTw) mIuaas
AsUniauwiand afafi 6

Fatuduidon vnnmussdsUnTTuwin Faust) w.a,
2408

Fudyilumsunsdadusidsinsiuiia dulussima
wawad

aw fundainaudnd s wiiesnTe uwinedeisuing

BIANA Matng

M 19 UAIILE 2493

Flouduay 2

Ao (Usc@uinsiu)
Ur e apdaing
AaLu LR (Usc@unTig) uwineidsdalng

W v

¥V ameinrdall wwinedndsalng

ATTUTAINU

— MIUFRINuARINITTNUA G

- mmanwmh:ﬁmm1mmunéuﬂs:ﬁmn‘s'lnuuntﬁmnu
dazdninylng

— musnautwiuaurnlulasont Spata @ uiiamsTiu
W8 Philipphines

MINEAINUVDINGUIUNL

— MINERINMEEIRINNEIN

|

m'suamamﬂunurluriaﬁwnﬁﬁ “arandainn dudiay

U wRangu WHITE afaft 1, 3, 4

ERRET]
T19¥af 8 mlrEmadiziumudadademiians
ATuas

= 1windiefdendudy 3 wiognasuas (Urzfinnin)
misnERUNTTIW s efaft a1

IR

ﬂwwnﬁw‘mammamaanﬂaaﬂﬂui’i‘inf;tﬁmm
MIHANN GBI AU E L U B TTUT R T
sz Enlfuamalaned avivlwagung lwd

1 want 10 express my feeling to the relationship between
texture of stones in the

vironment and the flat glitter sorfaces
of metals which made the new forms
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painting the cavering, the skin. the outer form of my subject.
| have now concluded a better philosophy. a mare satisfactory
mode of expression

| come to an understanding of the spirit. purpose.
function of the subject. its perfume. benevolenee or dominent
character trait. or whatever 1 find and feel. like a sixth sense.
a motivation. the inner life and thoughts of the subject. distinct
from only painting surface shapes

| strive to enhance the truth of my subject. by careful
observation. study and understanding. painting what | conclude
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1% siries painting. children have a lot of dreams.

allentions and wish to learn 2l thing that

are new to them
Children gain their splend

id experiences from these things

which have the strangeness. fineness and create the essential

base for their future. The feeling and emotion of children’s
behavior is the inspiration for this series painting

2"% series painting. the composition between water
colours painting’s medias and ready-made objects, control and
create the harmony from their visual elements search the
interpretation and the new meaning from the realistic object

1o become the symbol instead
image

of something that relate in my
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The accumulated experiences of my life. drawn from so
many contacts with people and activities, prompt recollections
and understandings which are jovtul and of value to me
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Dream. boy and sea, 46 % 62 c.m.
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PRINYA TANTISUK
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37 x55 ¢

PICHIT TANGCHAROEN

Still life

Boy. 47 %47 x 47 ¢ iy
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VIROJ CHIAM-CHIRAWAT
Lotus, 56 % 76 c.m.

MONTIEN BOONMA
Objects. 36 x 56 e m
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SARAWOQOTH DUANGJAMPAR
Nude. 70 x 100 c.m.
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