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Rama IX Art Museum Foundatio

On the occasion of Ratanakosin Bicentenary the Thai Khadi Research Institute,
Thammasat University, has organized monthly seminars on the different aspects of social
changes within the two hundred years of the city of Bangkok.

The last project of the series on social changes within the past two centuries is the
exhibition and seminar on “Arn in Thailand since 1932" organized by Assistant Professor, Dr.Piriva
Krairiksh, This project seeks 1o trace the development ol modern art in Thailand from 1932 10
the present, that is from its beginning to lis intemational acceptance, along the line of development in
contemporary Thai society. It also incorporates a compilation of historical data commencing from
1932 to the present for the benefit of future studies. The project hopes to encourage a wider
support of contemporary Thai an. from both government and private sectors, In This sense. The
Thai Khadi Research Institute is highly appreciative of the financial contribution from Kloster (Thatland)
Limited. which makes possible all the exhibition and seminar as well as this book of Thal con-
temporary. arls.

The present volume "Art in Thailand since 1932" is a research paper No. 17 of the
Thai Khadl Research Institute, Thammasat University, for which Assistant Professor, Dr.Piriya
Krairiksh and Mr.Paothong Thongchua of the That Khadi Research Institute along with other co-
researchers from the Faculty of Painting, Sculpture and Graphic Arts and The Faculy of
Archaeology, Sllpakern University, are jointly responsible. They are:

Assistant Professor Ithipol Thangchalok

(Faculty of Painting. Sculpture and Graphic Ans. Silpakorn University)
Mr. Pishnu Supanimit
rﬁ:acuity of Painting, Sculpture and Graphic Ans, Silpakom University)
Assistant Prolessor Preecha Thaothong

{Faculty of Painting, Sculpture and Graphic Arts. Silpakorn University)
Mr. Noppong Sujjawiso

(Faculty of Painting, Sculpture and Graphic Arts,Silpakorn University)
Assistant Professor Pornpimol Senawong

(Faculty of Archaeclogy, Silpakorn University)

Mr. Surapol Vattanakul

(Silpakorn University & Managing Director, Graphic Design)

Mr. Thavorn Ko-Udomvit

(Faculty of Painting, Sculpture and Graphic Ans, Silpakorn University)

The Thai Khadi Research Institute takes pleasure in presenting the research paper
“Art in Thailand since 1932" to the public and hopes that it will be of some value to the
readers.

Professor Saneh Chamarik
Director

Thal Khadi Research Institute
Thammasat University



A1)

sznainvoasthalszmeisian d Sanmrsusududumimiuihodinastanodudenio sty
agathalhnamwaaean  wihhuwoaszmmveaseenuiudapnuazgurasashia 9 mnuw
(CALRITRE nﬂuﬂmﬂn*'l:mfum'lﬁ'ﬁ’mﬁﬁqﬂﬂtﬁuﬂﬂﬁﬂnﬂgﬂnm1;15-.1“,,:',’““4ﬁwmﬂﬁwﬂﬁ,mm
dhufrvosiaes wiodhuendnudinmedinnla Sactunsizdadiunammanilondanoias s
;ﬂumiwiiaﬂmﬂm:qu_uﬁ:ﬂugﬁri’wnﬁﬁ unsinhgRmingsubidusaihomanbioysugumdadull

ﬂnﬂm-:mfmﬂﬂumﬁﬂm{‘fﬂddﬂﬁﬂﬂdﬁﬁﬂ'-Hu'[ﬂl»ﬂﬁlr}mﬂm'h]wmmmm Tnoflemwi awndioy
Lﬂuqﬁ*munun:nﬂnﬁu'iﬁﬁnﬁmmfuﬁﬁmgiﬁﬂa’lﬂ Lﬁﬂﬂ%ﬁﬂﬂumumnm:mﬂﬂ:ﬁmnﬁlﬁmq:mmﬂﬁ
wouiolefl aafudradiwrzumeudeavwasyaeundniioghn  waulsmafiasSamrrrudurutue g
s lilszruiutgwilunmededstzesmias usensdunemerssulwlnmouen fwandszinatils
fafnsdafsmnanmins |J1=mﬂ-un4nﬂﬁﬂ1:nuﬁtypuﬁmﬁuﬁ rfaﬂhnm*u:mﬂunmwﬁﬁmﬂi’unuma'hhﬂuﬁ
ppaduurmmsting ﬁmjsi?mﬁmamﬁmgjhmmﬂﬂmm%m ofls mh:mmnm::mwﬁtmnﬁumuﬁﬂﬂ;
uinfiuda sl lftenn Wamniadadliiiuasolstina

AsUmsmasrnfumidaia o zumendav sdhegidenadegiu dunanfungdidse

vasaulnouindu u.!il.{lunmﬂﬁnuwuuumnﬁnumuuﬂi::m tﬁf{mnnﬁum‘lmmwﬂ vi@mal Xsbrt Museum

mq'ﬂ'l:-m'nu'lu'::ﬁufil'ﬂﬂ At inolduduilaomsfuneayUuuufindsuuuisnddn - usslounom
Juurasenududua i

uiimnaoaiaod (Wazmeln) e Iedaiunawdidyvestadns syt it semeing
'lnumm:‘lui*:-mmﬁmﬂwﬁﬁun?qtf'ﬂfvﬁnﬁnﬂuﬂfuuﬁu'rfﬂummmﬁm miUnaine nsAnw
madanmaiaquasialianisisy wagtdariuh  AednssuihimaauiduiingszRaandaany
ithinvesdany1dod a9 ale Tﬂﬂﬁnﬁ'l-l“lﬂ‘lt.lﬂﬂﬁﬂ‘nl.lfﬂﬂ'ﬂﬁ.ﬂlmjmiﬂTullﬁﬂtqﬂﬂﬁwnqnunﬂu
HOITU MISAINIIANIAAUNTIUMAL WA, 2475 *fng'luﬂﬁui fmdadhiothaieh aminndosisumans
unznmrﬁaﬂmnii‘u'lunfniis‘lﬁ'tﬂur?unmaﬁa:i::'lnaunzmuum’inﬂnnuhuﬁﬂ’uum'lﬂu'lﬂ"
dhustnfavnedy Kalssrrulumdnazersodsamadu  Walan

(Wwdun wowsTwyai)
maunvd¥antwaly
win anameed (Uaznaing) $1im

Thalland has a continuous artistic and cultural traditions stretching lor over a millennium.
Although from time to time the nation faced a multitude of problems and obstacles, it has managed
to overcome them. The ability to survive gives strength, individuality and special characteristics to
the arts that our forebears have created of which all Thais can be proud. Hence it is our duty to
support the arts, so that they will be our legacy to generations vet unbom,

Art, like a living being. is a product of its own environment : its growth being relative to
the circumstances that mutured it. When western civilization came to this part of Asia in the reign of
King Chulalongkorn many nations with long cultural tradition had difficulty in adapting to external
influences. Seme countries discarded their waditional art altogether. Thailand faced the same problem
of adjusting hersell to meet the expectations of the West. Her traditional art was neglected since
avalilable funds had to be diverted for national development along the lines of western nations.

Art in Thalland revives In the present reign; but comes back in a different format. For it
no longer serves the palace nor the monasteries ; but the people at large. Artists adapted themselves

followi aditional style and by experimenting with contemporary forms,
Eoundation
Kloster (Thailand) Limited appreciates the importance of contemporary art in Thailand,

especially at the time of changing political, administrative, educational and material as well as cultural
developments. It realizes that art truthfully records historical and social changes. For artists are
receptive and expressive of the world around them. It is hoped that by arranging the exhibition
“Art in Thailand since 1932", Thammasat University and the organizers will help o preserve and
promote contemporary Thal art to a wider public, both here and abroad,

g st

(Vimol Tejapaibul)
General Manager
Kloster (Thailand) Limited
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Introduction

The Ratanakosin Bicentenary year is an occasion to celebrate and lo reflect upon the
changes that have transformed the village of Bangkok two hundred years ago into the greal
megalopolis that it is today. Such a transition could only take place with major economic, political
and social developments that profoundly effected the cultural life of the pecple. Within this period
of time two major changes have been instrumentals in propelling Thailand into the third century:
the adoption of western cusioms and technology the second hall of the nineteenth century and the
change in the system of government from absolute monarchy to constitutional democracy in 1932
These transitions disrupted the traditional pattemn of culture that for five hundred years had continued
untouched.

The book "“Art in Thailand since 1932" covers the changes that took place in the field of
arts It consists of an article on art history, a table showing the development of styles in contemporary
Thai art. and catalogue of the exhibits. The appendices include a clhronology of Thal arnt since 1932,
a directory of Thal artists and a directory of ant institutions in Thailand.

This paper secks to trace the growth of modern art in Thalland from its inception in the
reign of King Chulalongkom (r. A.D. 1868-1910) through the years of infancy, childhood, youth,
adulthood and maturity, Comespondingly, it is divided into six sections based on the principal
ransitional phases. The first phase. which spanned three reigns from 1868 to 1932, saw the decline
of the traditional art and the beginning of modemn art. The second phase, from 1932 to 1944,
covered the period of “nation building” by the government of Field Marshal Phibun Phibunsongkhram
who supported modern art as a means lo further his programme of modernization. The third phase,
from 1944 to 1961 is devoted to Professor Silpa Bhirasri's efforts 10 institutionalize contemporary
art. The fourth phase. which covered only a few years from 1961 to 1965, corresponds to the
youthful optimism of the younger artisis who for the first time strikedout on their own. The fifyh
phase, from 1965 to 1975, spans the decade of turncil that made the artists conscious of their role
in the waorld around them. The sixth phase, from 1976 to the present saw modern art on the

threshold of maturity with increasing responsibility toward art and society.

A Thai translation of this article is made by Assistant Prolessor Pornpimol Senawong of the

Faculty of Archaeology. Silpakorn University,

Presented together with this paper is an exhibition of paintings and sculptures, selected

from the awardwinning works from the National Exhibition of Art from 1949 to the present. and
from the well known artists who have kindly lent their works to the exhibition, the catalogue for
which is written by Mr. Pishnu Supanimit, a member of the Faculty of Painting, Sculpture and Graphic
Arts. Silpakorn University, and Thailands' best known art critic.

Included In the appendices are a chronology of the arts in Thailand since 1932. a directory of
contemporary Thal artists. some of whom have died and others are no longer practising their arts,
and a list of art institutions in Thailand. The appendices are made with the help of the following
members of the Faculty of Painting, Sculpture and Graphic Arts, Silpakorn University: Assistant

Rama IX Art Museum Foesndetioihangchalok. Assistant Professor Preecha Thaothong, Mr. Noppong Sujjawiso, Mr.-

Thavorm Ko-Udomvit, Mr. Surapol Vattanakul,

The appendices are compiled from exhibition catalogues and from questionaires sent to
the artists. 'n the cases where the artists did not answer, the compilers had to rely on published
materials. The compllers wish to thank all the artists for their cooperation

I, conjunction with the exhibition a seminar on the following subjects will be held at the
Thai Khadi Research Institute, Thammasat University: the role of the state and private sectors as
patrons of contemporary art, art and educalion, the relationship between fine art and applied an,

and the standard of living of artists.

The projects outlined above have been made possible by the generous spansorship of Mr.
Vimol Tejapaibul, the General Manager of Kloster (Thailand) Limited. It Is hoped that Mr. Vimol's
examples will encourage other business enterprises to contribute to the support of contemporary an
in Thailand.



