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“Uab Sanasen is an artist whose creative vision, whilst not
being so esoteric that it renders his work inaccessible, is still pitched
far enough ahead to be thought provoking and instrumental in

broadening the perspective of his audience”

This was the observation made by a leading Thai art critic,
Archarn Amnard Yensabai, which clearly sums up Uab Sanasen’s
work. Although he has never called himself a “creative artist”,
throughout his life Uab has shown through his work, that he is one of
the most outstanding artists in Thailand. Uab believes firmly in profes-

sionalism, responsibility to the art community, and the virtue of life.

It wasn’t until the age of 42, after working in a variety of different
jobs, that Uab decided he was ready to embark on a career as a
professional artist. It may come as some surprise therefore, to learn
that Professor Silpa Bhirasri, whom Uab studied under, always
believed in his student’s knowledge and ability in the field of art. So
much so, that he appointed Uab as an art tutor at Silpa Suksa School
(Chang Silp College) and the then newly formed Interior Decoration
Department of Silpakorn University when he was only a 4th year
student at Silpakorn. He was also awarded a bronze medal in the
National Art Competition (in painfing) at a very young age. If asked
when his interest in art began, his answer is, “I remember drawing on

the walls of my house when | was 3 years old.”




Uab Sanasen was born on 25 April 1935 in Sao Ching Cha
area, in Bangkok. He was the youngest son of Eua and Salee
Sanasen. His father was a direct descendent of Phraya Visood Khosa
of Chanthaburi. King Rama VI honored him by presenting with the
family surname “Sanasen”. Uab’s father was a successful business-
man who owned a small department store. Although Eua Sanasen
was not a professional artist, his passion for art influenced his son

greatly from an early age. He played violin and was a keen photo-

grapher.

Since an early age, Uab has always been industrious with his art
practice. He was educated at Assumption School where amongst his
classmates was Sulak Sivarlaksa, one of Thailand’s leading intellectu-
als. He was the ‘class artist’, doing all the artistic work such as poster
design for football competitions, helping his friends with their art
assignments, and was a ‘designer and illustrator’ for the class under-
ground publication. He also took on jobs painting shop signs, copying
classical Thai paintings and pictures from Wat Pra Kaew and selling
them to tourists. After graduating from high school, he worked as a
craftsman at Thai Nakorn, then a famous niello ware shop in
Bangkok. Uab was working there for a
year before he discovered Silpa Suksa
School (Changsilp College), a pre-
Silpakorn school. The school was
founded a year earlier and when they
opened for enrollment on their second

year, Uab applied and because of his
talent for art, he was accepted.

Rama X Art Museum Foundation

The principal of Silpa Suksa at the time was Prayura
Uluchadha. Uab finished his two-year course with high enough
grades to enter Silpakorn University without having to do an entrance
exam. He graduated in 1962, receiving his diploma from King Rama

IX, shortly before Professor Silpa Bhirasri passed away.

Uab always talked about Professor Bhirasri with much love and
respect. “Without him, | wouldn't have accomplished so much. He
tqught me o understand art, not just painting but also sculpture, music,
theatre...even religion and philosophy.” Llooking back at Uab’s
works, it is evident that they were influenced greatly by Professor
Bhirasri’s teaching of classical and Renaissance art. Utilizing his
knowledge of Western art, together with his personal interest in
classical Thai art, Uab was able to fuse the techniques, principles and

qesthetics of both cultures, resulting in his own beautiful and unique

style.

Knowledge and understanding of art theory together with
different painting techniques and the use of different mediums such as

charcoal, pastel, oil, and etcetera are something which have always

~i




been very important to Uab as «
practicing artist. “Art is not easy.
You have to study, learn and be
mindful of little things that are
around you. You’ll have to spend
a life time learning it.” He also
gives the same level of attention to
the cultivation of mind and spirit.
He continues, “Other than learn

ing from nature and our environ-

ful look at our inner selves. If the artist is unhappy, his unhappiness is
reflected in his work. Great works of art are windows into the souls of
the artists. Once you have gone past the technical considerations, you
are left with the essence of the artist himself. Like the teaching of

Archarn Silpa who often said, “/f you understand the paintings of

i /
th At e \Az1e ot
v inar ne was nor a

sinful man because his works

Before finishing his BA at Silpakorn, Uab had already been
head-hunted by the art department of Channel 4. the first television

station in Thailand. Uab also worked as a graphic designer, and

1963 he became the
manager of Hoh Kwan (Gift) Art Gallery, the first modern art gallery in

organized exhibitions for the Goethe Institute. In

Thailand on Petchburi Road. Later he worked as an Artist llustrator for
The South-East Asia Treaty Organization before moving on to work for

Thai Wattanapanich Publishing Compeny as Head of the Art De

. g part-
ment. He was often invited as a guest lecturer gt different universiti
2Isities,
ending up as a lecturer in Thammasart Universify‘s Mass M di
) . ; ediq
Communication Department

ment, we also have to take g care-

Rama IX Art Museum Foundation

Uab stopped teaching at Thammasart University after the
student uprising on 6th October 1976 but continued to be active in the
art scene. In 1978, Uab and his wife, Wisuta, under the patronage of
Chumbhot-Pantip Foundation, opened Nuan Naang Art Centre in Soi
Attakarnprasit on Sathorn Road. Apart from collaborating with the
nearby Bhirasri Institute of Modern Art, Nuan Naang Art Centre was
also a centre for artists and art lovers. Visitors could get information,
study, chat, exchange ideas and join in activities that encouraged
interests in art and culture. Although the centre no longer exists, Uab
and Wisuta subsequently opened “Baan Kum Une”, in Mae Rim

district, Chiang Mai, and still welcome visitors.

Apart from being a respected painter and teacher, Uab is also
a well known photographer and an accomplished amateur violinist.
His inferest in photography began when he was working on his
research of traditional Thai mural paintings in various monasteries in
Thailand. With regard to music, Uab admitted that it is his passion,
especially his violin. “I see myself as a performing artist and, as any
good musician, | like to be able to understand, interpret and play
different pieces of music by different composers in every style.” The

same reflection is expressed in Uab’s paintings which employ many

different styles and techniques.

Many years ago, artists tended to believe that selling works of

art was somehow shameful and wrong. Uab presented a conflicting

opinion in an interview which caused strong reactions throughout the

art community, in which he stated that the motivation for painting is

: ; tist is si ofession and, like any
money. For him, being an artist is simply a profession and, li y

other profession, it is there for the purpose of surviving in the real

if you look closely, Uab’s statement was intended to

world. However,




