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“THE FIST ACTIVITIES”

The handprints in different materials which
intervene in The Ready-made objects, | would like to
use theirs significant signs, forms, and functions for
representing the images of origins, individuality,
energy, egoism, tension and...in man.
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Records of Natural and Environ-
mental Truths
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and of the
material world are the fundamental concept of my
works on “Print Installation”.
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can see it in any book or document.

Anather way to record the happenings, in my
, is the visual art that can represent our ideas,
feeling and emotion. | use molds and clay to create
various figures out of my impressive experience in
nature. The shaped clay will be hard-baked and then
furnished in the desired space under my idea that
inspired by rapid changes of technalogical and social
development.
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CONCEPT :

Time is a matter of choice. My choice s ta clase
the gap between the past and present.

The content of my piece is about reaching to
the past, bring back the historic moments of different
artist's activities who now pass away and combine their
works with my today crealivity. The purpose is to
share and respect each other idea. It is a conclusion
of artists works in a different period of time, even we
have not met. | called it the “Collaboration with dead
artists”.

COLLABORATION WITH DEAD ARTISTS. | AND.
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CONCEPT :

Throughout the history of development, this is
the era which man has exploited nature and
‘environment more severely than any era, especially
when nature, "Our Provider”, has given everything
jpertaining to life, while man, “The Exploiter”, is not even
aware of the fact that exploitation of his own provider
can only lead to suicide.

Pains and agony which man has done upon
nature can be seen everywhere, with scares and marks
left by shameful acts of man. Tree, man's closest
friend, have been subject to tortures, cruelty and
shameful acts. This series of work is an attempt 10
reflect some of the deepest scars on the conscience
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