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Preface

The honorable program for distinctive and senior artist has intentionally been established to
encourage and support Thai artist to have more value and progression in art creativity as well as being
the central of opportunity to present the artworks in Thai society towards the growth of beauty in mind.

Art Centre, Silpakorn University is very proud to organize the solo exhibition of Assoc. Prof. Ithipol
Thangchalok under this program in 2008 during 7-26 January 2008 since he is concerned as a significant
person in Thai contemporary art who has continually created his artworks as own ideology and impression,
has sincere faithfulness in the world of art, regardless to all benefits and incomes in meaning of art
creation for art. However, this 5" solo exhibition after 36 years graduation from the Faculty of Painting
Sculpture and Graphic Arts, Silpakorn University is the evidence of his faithfulness in art creation.

So as to perceive his own ideology and value of artworks, | would like to mention some statements
in his edition titled “Intuition and Intellect” in this catalogue as follows:

“| create my abstract artworks since commencing to have an influence of abstract art in Thailand
and continuously created until nowadays eventhough the abstract art is out of date in the field of art™.

“All series of abstract art creation in different period have been presented to the condition of mind,
reflecting to “Self” and "Self Intuition”.

As the above-mentioned reason, Art Centre is very proud to have participation in the memoirs of
modern Thai contemporary art and exactly believe that this exhibition is useful to build up an inspiration
and encouragement to the new generation.

/;W{ﬁa%

Assoc. Prof. Sone Simatrang
Director of Art Centre
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ABSTRACT PAINTINGS : DUAL SERIES
Intuition and Intellect
By Ithipol Thangchalok

The principal objective in creating abstract art is to augment the eminence of the *Mind" aspect
of visual art. In abstract art, the artist eliminates descriptive “Forms” that illustrate the outside world as seen
by human eyes, with an aim to enter straight into the inner world of “Mind” - the “essence” of art. In other
words, this is a mode for expressing one’s thoughts and feelings borne from within the artist's heart.
The expression is effected through the “visual language” and its “grammar”, that is, point, line, color, value,
texture, form and space, size and proportion, position, quantity, rhythm and style - all of which are unique
to the “visual language”. They are pretty much like the art of music which employs the “particular language
of sound” to communicate “content” direct from the artist’s heart to the viewers'.

But music differs from visual art in that the former had been employing the particular language of
sound since antiquity, whereas the latter has been influenced by it and began to employ its own particular
language only at the beginning of the 20" century. And if we carry further the comparison of these two
branches of art on the issue of “abstraction”, it is apparent that music had been abstract from the very
beginning right down to our day, and will continue to be so without end. Crossing into the realm of visual art.
which incorporates many other sub-branches, abstract art is a late comer - not to mention the fact that it has
long been out of date and off the main current, yet it continues to survive. An endless string of artists keep on
working in this genre. This is a reflection of the logical truth that *visual language” remains “powerful” in and
of itself. It is a “particular language” that can communicate certain “contents” that lie beyond the facility of
other languages. In other words, there exist no other languages capable of communicating the “content”
unique to this visual language. The question is whether artists in this genre will be able to discover fresh

inspirations, new approaches, or break-through imaginative ideas to work on.

In the purview of Oriental and Thai people in general, abstract art is Western art casting influence
upon the Oriental and Thai artists. This is true only partially, in that abstract art was first introduced by
Western artists. But abstract art's genuine initiating source is in fact Art of the Orient. The latter, inclusive of
traditional Thai art, is art of “the Ideal” that employs visual language from its very beginning. In other words,
it possesses abstraction ever since antiquity. An important turning point that transformed Western art - from
“objective” representation of the outside world to make it look as “realistic” as seen by our eyes to “abstract”
representation of “reality” within the inner world as felt by the heart - transpired with the arrival of Japanese
prints. The latter can be considered a “symbol” of this historic transformation. Such is clear from Vincent van
Gogh's letter to his brother: “I envy the clarity with which Japanese artists express in their works. Not only
does it inspire joyfulness, but it seems that they work unhurriedly. Their art is as simple as breathing,
and as facile as buttoning a shirt. They draw a human figure with just a few simple, confident lines.
| must also learn how to draw a human figure with just a few lines.” ' (1886)

BNEna FOIRAN U NN ITRRLLAL AT NATTARMINITUIUAYT NI ALEAUNINTURILAUAWURTTY, 2550, Wt 19




The foundation of QOriental art’s belief can be traced back over two millenniums to the Tao philosophy
of China, which refers to “reality” at the level of truth that lies deeper within. This is above and beyond
what can be seen on the surface with the human eyes. Taoism teaches, for instance: “In reality, the truth of
a stone lies deeper than the outside form that we see and touch. And a stone is not only a mass of hard
matter with rough texture and composing of various ore elements as we conventionally know. The truth of
a stone comprises more than that. The stone’s genuine attributes lie beyond the grasp of our language.™
Another example that indicates Taoism's touch with the truth of Nature is: “We shall never arrive at the truth
of a tree. Atree possesses more than just cell walls. It has a life that makes it grow, roots that suck up its
life-sustaining water and minerals from the ground, the green leaves that photosynthesize. The magic life of
a tree that makes it grow and become responsive, packed with life force, all of which cannot be seen through
a microscope. Furthermore, a tree possesses a canopy that offers shades and comfort to by-passers,
a beauty that offers joy and delight to life. We simply lie down amid its shades, experience the cool
and freshness that its leaves provide, watching the beauty of its branches as they move in the breeze.
All we have to do is to love, acknowledge and understand it.”

Grounded on the above-mentioned Tacism, Chinese artists paint with an effort to experience
truth that lies beyond the exterior “likeness”, as evident in the following statement. “Creativity is reality.
When a true artist paints a tree, the apparent tree picture does not convey a ‘likeness’. Rather, it's
the representation of the tree's soul that does so. As a result, that tree becomes alive. That tree now is not
merely a paper stained with ink.” Taoism also specifically touches on the issue of “abstraction”, saying
that : “Creativity is not a matter of experience or skills, or a methodology. Creativity is a matter of the mind,
a matter of truth per se. Atrue work of creativity thus reflects a reality or truth. For people bound by formats

and methodology, by painting methods and the forms he created and by likeness, they are not artists.
They are merely slaves of the brush and ink.”

| created works of art in the abstract genre right from the start, beginning from the days abstract art
became the dominating trend in our country, and still continue working along this line down to the present.
The reason | do so even though the genre had already become outdated is because | share the Oriental
artists of bygone day’'s above-mentioned belief, namely: “Creativity is a matter of the mind, a matter of
truth per se.” | also believe that “the particular language of visual art" possesses the capability to
communicate “content” straight and untainted from the heart of the artist to the heart of the viewers. ltis
universal as in the case of music. In other words, abstract art is “appropriate for the expression of spiritual
experiences coming directly from the truth of Nature.” Moreover, | am “convinced and trust that abstract
work constitutes the means of expression of aesthetic experiences in regard to the truths of the universe.””

My current solo art exhibition of 2008 consists of selected works from the “Matter of the Mind"” Series
(2000 - 2002) and the “A Primal Spirit" Series (2003 - 2005). As such, this exhibition is a retrospective
reaching back to the year 2000, and includes the works | have recently completed for the event organized by
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the Art Centre, Silpakorn University, in honor of Qutstanding Thai Artists. | selected works from these
three series for the following reasons: all series share a common controlling idea, yet possess a concept
specific to each. The latest series results from an analysis of my own personal working process. And | have
found that this system of mine is a composite of intellect and intuition. There is a clear line which
part leads and which part follows, and which part should be employed when. Each part has its own
definite place within the system. But after having thoroughly reflected on works in the last two series, | have
found them to remain short of the intended goal. A number of reasons come to mind. First of all, | did not
have time to work fully dedicated over an extended period of time, and thereby did not have sufficient
concentration for the works. Secondly, | have drawn up a “systematic” work plan and follow it too closely.
Consequently, | have to find a new approach that would “free” me from the old working system. Here is
my conclusion: | should separate my creative works into two groups - one employing the “Brains”
intellect to think, to keep everything under control and in order, firm and distinctly systematic; and the other
one employing intuition of the “Mind” aiming at genuinely free and honest expressions straight from the heart.

In the last two series | employed intellect to discover knowledge, data and ideas, before developing
them into concepts. Meanwhile, | also utilized intuition by way of “visualization” in the form of sketches,
revisions and many more sketches ensued. The one that “responded to the heart” and “fitted the concept”
was selected for full execution. In the execution process, | still employed both the “Brains™ and the "Heart”,
one and then the other, and vice versa. For instance, | used the brains to do some easy calculations
establishing the overall position of geometric forms, in line with the selected sketch. | also used the brains to
plan and to determine the steps for technical works. And at intervals, | used the heart to imagine
color schemes. Then in the final phase of placing color layers, | let my heart and feeling fly freely.

Proceeding to the latest series, which divides into two sub-series, the controlling idea remains
identical with those of the “Matter of the Mind” and “A Primal Spirit” series. However, each of the sub-series
in the present exhibition has a separate mission - one working specifically by means of the intellect, while
the other specifically by means of intuition. This concept is pretty much a metaphor, serving simultaneously
as foundation and goal of my creative work that is different from the previous system. The reason is because
all creative endeavors still require both the “Brains” and the “Heart” working in tandem, and never
independently of one another.

Looking at these two sub-series from another angle, it is like coming up with one's own set of working
rules, ones that would help gain a deeper access into aesthetics by deploying two opposing strategies.
One proposes to access through intentional will, while the other approaches from the opposite side by letting
the heart fly wherever it wishes to go. The first sub-series is a work of the “Brains”, thinking along by way of
logic, using mathematic calculations to determine clear cut geometric forms that are minimal, simple and
orderly. The aim is to create a feeling of calm, serenity, stability, immovability and unchangeability. In the
execution phase, techniques have to be kept in line with the concept, using for instance a ruler to measure
and draw straight lines, tape for precise color placing, and a technical planning that follows an apposite order.
The second sub-series uses an opposite approach, using the “heart”, feelings and imagination without
resort to reasoning logic or any conventions. The thinking is done through “visualization”, not in words.
Sketches and revisions follow. This is, of course, concept development. Lines and semi-geometric forms
are drawn freely with the heart in direct command of the hand, and without the aid of tools or any other
materials. The techniques employed are simple straightforward ones, no complicated working routines
involved. Color placing in each phase “freely” follows the lead of either feelings or “intuition”. Once the



second and the first sub-series are placed along side one another, one has the impression that the second
one is not very meticulous, unruly, fussy, moving and changing.

If we carefully consider these two opposite approaches, it is clear they are connected to
the main concept which underlies my creative works over the last 30 plus years - from the start right up to
the present day. And that is the “Conlflict of Opposite Duality” idea which grew out of my observation of
natural phenomena, my own personality, and my personal approach to creative works, which never fails to
mirror a conflicting duality. A few examples will suffice here: forms and space, light and shadow, rules and
freedom, old and new, quietude and movement, night and day, woman and man, beauty and unsightliness,
virtue and vice. As stated in the text of Taoism: “As soon as people of the world appreciate beauty as beauty,
unsightliness appears. When people of the world recognize virtue as virtue, vice appears.” Having realized
that this is the truth that philosophers of the Orient had discovered and appreciated since antiquity, | became
even more convinced. This opposite duality has to exist side by side, like the two sides of a truth. As lama
Kovindha once said: “The relationship between form and nothingness is not one between opposites. It's but

the two sides of the same truth that coexist with one another, and so they proceed alongside one
another without end.™

In this respect, the current exhibition is indeed a logical follow-up of the duality idea, but this time
realizing itself in the form of two separate groups of paintings - one matter the other mind, one brains
the other heart, or one intellect the other intuition, one objectivity the other subjectivity, one reason the other
emotion, one consciousness the other sub-consciousness, one stillness the other movement, one rules
and regulations the other freedom, one thought the other feeling.

Be that as it may, both sub-series share a common connective that creates a unity between them,
and they definitely cannot be taken as works of two different artists. |t began with the “Matter of the Mind”
Series, which intended to reduce the content down to its most important essence. The process started from
the creation of two-dimensional objects, ones that portrayed its own corporeality, a “truth of painting”, doing
away with the illusion of depth, and mimicking none of the objects found in this world. Subject matter
has also been eliminated, along with the chaotic worldly meaning of things. This “reductive” idea, which is
comparable to the reduction of cravings and defilements, grew out of the knowledge of Buddhist philosophy
| obtained during two intensive meditation sessions. In visual arts, when subject matter and meaning
have been eliminated, forms of objects reduced, all that remain are mere visual elements. And once
the visual elements are reduced to the bare bones, only the smallest unit - points - will remain. If one
proceeds further, only empty space is left. When these points are placed side by side, we get a line.
Ordinarily, both points and lines by themselves are not significant. They possess no role and no meaning.
However, while working on this “Matter of the Mind" Series, | had converted both of the points and lines
into forms, subject matter, meaning, as well as a medium and a language, aiming at achieving a state of
the mind that is minimal, simple, mundane, pure and serene.

The points and lines, taken as “symbols” of the mind's purity, constitute a link into the realm of
the mind and spirit.’”  Inspired by the wonderful technigues of basketry, weaving and knitting works, along
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with the exquisite colors of various kinds of cloth - particularly those crafted by rural people in the upcountry
regions, both past and present, all of which gave me an insight into their simple and sufficient way of life,
not to mention their pure unembellished heart, honesty, sincerity, unpretentiousness, keeping a distance
from the “defilements” of the material world - a way of life bequeathed down the generations from antiquity,
| further interleaved both points and lines into my works in the “Primal Spirit” Series.

The use of “points” and “lines” to express a subject matter, meaning, beauty and reality within
my own self in a straight forward, simple and minimal manner persists in the latest two sub-series of
paintings. They serve as “connectives” bonding together the relationship of opposites. The utilization of
visual elements, along with just points, vertical, horizontal and oblique lines, can be traced back to
the weaving, knitting and basketry techniques, ones that primitive people of practically all races in all
ages had discovered and practiced in their handicrafts - be they Africans, native American Indians,
Aborigines, islanders and hill-tribe peoples. This observation also applies to the use of visual elements -
points, lines, colors - in the art that expresses beliefs in the world of “soul and spirits™. Accordingly, when
contemporary artists grasp the significance of “visual language”, and use the visual elements to candidly
express the inner world of the “Mind", it is apparent that they are grounded on an age-old and natural
foundation alluded to above. Barnett Newman's observation may help to better clarify this point:

“It is becoming more and more apparent that to understand modern art, one must
have an appreciation of the primitive arts, for just as modern art stands as an island
of revolt in the stream of Western European estheticism, the many primitive traditions
stand apart as authentic esthetic accomplishments that flourished without the benefit of
European history.""

When vertical, horizontal and oblique lines are repeated in an orderly manner, a “pattern of parallels”
appears. And when each of the lines is expanded, “parallel stripes” emerge. These are simple, neutral and
universal marks that human beings of all races in all ages used in their patterned cloths, rugs and on pottery.
The “Baan Chieng Pattern” is an outstanding example of this practice. The traffic signs of today are also its
derivatives. These patterns constitute a universal language that we human beings are accustomed to.
The simplicity of such patterns emerges from an orderly placing of uniform parallel lines alongside one
another. The repetition of points and lines that seems to go on endlessly is a strategy shared by the three
series of my exhibitions - the “connective” linking all from the one in 2000 down to the present
series. The repetition grows out of an intention to “minimize”, eliminating the unimportant stages in
the compositional process. And all that is left is the “repetition” of points and lines. Nevertheless, it is my
intention not only to invent new shapes and forms unigue to myself, but also to reflect the orderly repetition of
things that is the rule of the universe. Witness the transformation of day into night. This phenomenon occurs
from the fact that our planet revolves around itself and around the sun - repeatedly and without end, in line
with the rhythm of heartbeats and pulses, inhaling and exhaling, not to mention the rhythmic ticking
of a clock. It is this repetitive contemplation of the mind through perseverance that provides access to
“meditative quietude”. In this perspective, a repetition of points and lines offers yet another portal leading
deep into the inner world of the Mind.

Dore Ashton “The New York School™ England Penguin Books Ltd | 1972 Wi 132




Points and lines aside, | have so far left out other visual elements like “color” and “texture” from
discussion in the article explaining my works, in the “Matter of the Mind” as well as in the “Primal Spirit"
Series. It might appear as if they are insignificant, having no function or playing no role in the entire
endeavor. The fact is, however, both “color” and “texture” are “languages” playing a vital role in the world of
my painting right from the beginning. This is particularly true in regard to the last two series. Color is
the language of emotion and feeling, not to mention its very own intrinsic expressive meaning. As for texture,
it confers the illusion of reality to objects in paintings. One might even say that texture is “painting’s logic”,
perhaps an object by itself, one that does not refer to anything else, being in its own right an “object of
the Mind”. When all these elements are brought together in a certain relationship, the “content” is being
conveyed so powerfully that no other languages can ever dream of matching. And this is one of the reasons
why color and texture have hitherto been left out of the discussion. The other reason is that both of these

visual elements are not the “principal actors”. They are but powerful “supporting actors” that cannot
be any further reduced or eliminated.

Journeying back to analyze my creative endeavors over the last 30 plus years, it is apparent that
there is on the whole one “main concept” covering each and every series as well as the individual pieces.
Here | am referring to the “Conflict of Opposite Duality” idea. Looking at the specific concept of individual
series, each painting while contributing to the overall conceptual continuity, they are varied and distinct from
one another. But such a variety and individual distinctiveness does not arise from the particular concept of
each series or individual pieces of painting. It, in fact, grows out of the significance | attached to the technical
process and materials selected. Each of the techniques employed is a “unique tool” possessing certain
intrinsic potentials as well as limitations. They have been subjected to an extensive research, experiment
and meticulous selection to ascertain their suitability for the concept, so as to create a “particular aesthetics”
unigue to each series and timeframe. The variation of concept and techniques within each series and
timeframe follow “the Mind condition” resulted from life experience. Abstract art was created specifically
to communicate the “content” of the heart. Accordingly, it answers the needs of my own creative endeavor.
My abstract works in all series and periods thus express a specific Mind state that is the essence of my own
true “self”. The two sub-series of Intellect and Intuition represent an effort on my part to discover my own
“self” and “to know this self of mine” a little deeper, employing a pair of opposite approaches to survey,
verify and confirm. As a result, these two sub-series represent a mirror that allows me to see my own self.
And, simultaneously, this mirror also allows the viewers to see the very same self image of mine.

Transiated by Associate Professor Chantima Ongsuragz
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