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The exhibition of photogranhic
worle by 255 group marks the new
berining of a journey in life for this
new proupn of young peonle..They will
now po out to seelt fame , fortune ,and
truth about life in their own chosen
ways. Not many will hang on and
continue to create photogsraphic worl:
in this materialistic society.

Worl:s selected (in this publication)
reflect the very existense of a small
and unicue community. A place where

—

technical linowledgse and artistic vision

merpre througsh love, conviction, and
dedication of all of the department’s
members. Rewards or outcomes of this
activity are beautiful works of
nhotogranhy. The development of

photographers such as member of this
253 proun. According to Alvin Langdon
Tobur. ¢ An artists is a man who tries
to express the

inexpressible. He struggles and
suffers lknowing that he can never
realize his most nerfect ideal.
Occasional moments of ecstasy lure him
on, but nothing is final in art ; it is
always prorressing and advancing, as
man's intelligence expands 1n the light
of more perfect ltnowledge of himself
and universe’
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By Light and Darkness is the first in a series of
publications on serious photography by 253 Gallery (Publish-
1 n 2§
Section) in conjunction with Department of Photography, School
of Fine and Applied Arts, Rangsit University.

Photographic technology arrived in Thailand 1in July
1845 during the reign of King Rama III (according to study by
Prof. Salkda Siripant, Chulalonglorn University). Undoubtedly,
photography was conceived within western cultural context,

driven by the need to seelt out the truth, the world as day
photorranhic invention allowed the abllity
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world in which can be perceived by human eyes. As John
Szarkowslki sugpested that photography tied to the thing
itself. Of course, O years ago when photogranphy first
arrived Thailand, this western philosophical concent had no
meaning to Thai culture. For eastern philosophy, the way of
thought have been developing in different directions as one
can find in Asian traditional art, replication of the thing
itself is unimportance, but the ideal world deep inside.
Which caltural different, photography, therefor, was first
perceived in Thailand as something fun, a hobby, if nor for
commercial purnose. Sometimes it is used as political tool.
However, interm of aesthetics, only a handful of conceptual
worlts can be seen. Thanom Chanalddee, an arts critic, once
commented that local photogranhers merely obsessed with
technioue, and ignore socio-nolitical context which had pushed
photography far beyond other visual art in Thailand.
Although his observation




only focused on traditional practice in popular photography,
his remark did reflect the frustation amony photo-based
artist as well.

| This publication, By Light and Darkness, is intended as
;a documentation of a movement in Thai contemporary photography,
a small group of photography-based artists whose worls

significantly marked a new begining of art photography in

Thailand.
In November 197, Manit Sriwanichpoom toolk "This Bloodless

var" out on streets of Banglok. A series of exhibitions
beyond gallery space, six volunteers-each holding a framed
photograph, lined up in front of places that symbolize the
nation’s economic - strategic importance such as the Parliament,
the Government House, the Banl of Thailand, World Trade s e o 35 s

| S

Center and so on. Manit's postmodern photography imitated
) Sirvet ey

well=ltnown images from the Vietnam Viar, conc

ccononic crisis in Trattand, ne netieves 1nat @A X Art Museum Foundation L2

not much different from the US intervention in Indochina
decades ago. His work appeared during one of the darlest
hours in Aslan economy. Before that Poomkamol Phadungratna
turned a scene of normal-everyday 1life into different
context 1n Things As Thay Are, an exhibition of the SuanDusit
Art Gallery. He is one of a f ew local artists who uses
handcoloured silver prints in the most powerful way. Among
the list of experiened artists, prof. Pramuan Burusphat
regarded as a DPioneer in the field of art photography in
Thailand. who returned to the scene in January 1998 at 253
Gallery with his Semi-retrospective exhibition, then for
another solo exhibition in New 7Zealand.

For new generation artists, such as Upgrid Jamyim, Exlux
lubtuesuk, Sureeyapon Sri-ampai kajornsak Sungsuwan a
Achirawit Churmung that become a powerful force in today
photography. Also, selected work of young photographers are
published here as g cOmparison since these young generation

are influenced by those before them .

Chaoantaketta




N
Ty
o
D
<
b3
l_
<
<
0
O
X

Stapun Chuntaketta
USRS Ilone Silver

(255 Gallery Collection)

. : .' - ¥ 1 : ‘ - | _..‘.-:.. .
use a5 aley el R i ) RO Gl i o s S __S__t_agun Chuntaketta

Silver Print

(753 Gallery Collection)




3

anutuuaAaln s ing

(SEILLsEmEl

AAMY  UFUNTNNT O DEFET

s

anmug 31

ﬂﬂ?’?iii?

LS

r’!ﬁTUTﬁdﬂ"lZrﬂ?‘iﬂ’lﬂﬂ'ﬁil.']ﬂﬂﬂ‘f Lﬂﬁ‘l‘ﬂﬁmﬂfﬂurﬁﬁﬁlﬂﬂﬂuﬂ‘:‘ "}’lﬂ‘ﬂﬁﬂ‘:"‘lul’]ﬂﬂ"lﬁ‘

i"'l"'l

AN "]'ﬂ'ﬂﬂl.‘lii]‘]’lﬂ!ﬂ?“mbﬁu yntaausasis Snafi 3 ua Llii‘i“ﬂ‘i"”-?"l.ﬂ’lﬂ'ju“ﬂliﬁ 1danyru

ludnwuraasnuesisn unanwlndugsiauasdndv (Juisinuasiounnansn waAnI
Y

nvnelugrusAals vsadalnmasuaaing ndullalivannn s AnLaT AUNTANARNS

WU IneR s AR ULV TIAANUININOE LU mwfh;fu INWANSA  WALAIVNBENINULUT

v

unaiunu AMuEBLY Qusy NNA UNITalAalzirsnaaeluunAluAaUnssmII

L =

Aaunviona Inens maunﬁmﬁr‘aanlﬂaﬂm WAL manﬂumimgwﬁ LABILTaIUDIUIM
Fipy Tausssy! FeAaUn oo mi'mguuwwmmm‘i{fmwu Jlelsrun 2

i
Uszaunisninad 150 U waanisonanwive Ulatiausluimuinisaalnmonemnla
un Aatnminns neunnauesiusy Usanuumaadniqy  uiiqsiAatiu-119nmasaua
L =i 1 ; 3 g "'-1I =] i ! = I -_1."
Nuindlusannauszayvelilsznaunsnssusu Aaluawnsagrenanuunanls 9 dunanssy

L i =ifg Vv ©
A szmaninae dvviudhudszan wafituludnwos n"mﬂ‘umﬂumu unguneal

TRAUASINNG e LATIANLLIAD mmuaumuma'lua fii [X“ a F I tiuddnlade uaslinuAdanising
Uas mmmaum umu“lmumamaﬂmm’m’ﬁm4ﬂ1¢ﬂ?ﬂﬂ’lﬂ Ré'ﬂjﬁl i rt M u Se u m G uzhﬁcé’tluémmauﬂNmm'muﬂaﬂ'lmu'luﬂ?ﬂu'uaﬁmmuﬁa

9787 150 1) dmsudAatnmoneneg qmlﬂﬁ']‘i?qw?ﬂ WdussAAatiu 119N
ﬁﬁwmmaaﬂwuuu Julag uaniny

Uﬂm’}u"ﬂﬂﬂulﬁE]‘r‘ilJHU’Nﬂ’aﬂT‘-iﬁm (Bangkok Post) Li‘E}q Art Photography laer s
muamfﬁ defuii 11 wisneu 2541 ﬂﬁ']']ﬂ\m?i‘ﬂ'm?ﬁﬂﬂﬂﬂ'uaqﬂaﬂnfniﬂ’]ﬂ1ﬂﬂﬂﬂ’lﬁdlﬁ}1ﬂﬂ?
davaslnefiadudiui ﬁaﬁu PRAWIVAIT AN, Uszaunisng Lﬂ“ﬂﬁuﬂuwmmu 1)
uﬂatﬁmLUusﬂu 'ﬁmmmaamamu PROETIEE UU§IRnsGumuie s lisreanAatiung
Uszinalutiaqiiu Mﬂﬂﬁ?ﬂ’]’luﬁﬂ uamnﬂ?:aumem 150 1] 1qvianly Armaudelila Ao
V57 mwnmmnmmaaﬂu Tan AT Aulupuugnszypaaenisienwing

l.rl-"

WOTEER

Fainanalidnadudn Wamnsresdalnwaaeng, Taausaiies ustnalstiy
AnaFeudipuiulssmaau TWanisewsn Uaaanisspii 1o mm{wumﬁﬂ‘[ﬂﬁfmﬁﬁ%u
(pictoriglism) n_Ilmummﬁ"ﬁamu"luﬁm*ﬁﬂﬂﬂﬁ":‘u ﬂunamaﬁmmm‘[ﬂlmaumamnJﬁuu

P =

WUIAR Tﬂuﬂumulmu"lﬁ'ﬁLﬁl‘iﬂ:['l’ﬁﬁ’lﬂ‘ﬂ?ﬁ (straight photography) wlmﬂmaﬂﬁmmm”

151tﬂu?’mmumw?umaﬂu?umﬂm Hﬂim“lﬂﬂﬁuﬂﬁumumau? LONANS 9 gaIAatnIwne
wauTummaqaﬂﬁﬂaﬂ"auﬂﬂu (Modernism) w5 ﬁaumwmﬂﬁmwu (Modern Photo-
graphy) ﬂumaﬂmummt‘uudLlﬂ-llﬂﬂmi“”aﬂﬂm Wi ugainiwotevasats i,
(Postmodern Photography) ‘l‘"ﬂWuwmmﬂmmEiummu':uﬂmnmuu.ﬂumnmdﬂﬂﬁ’m“ﬂ"'ﬂ
“luauﬁm nJuﬂ’liHmeﬂmmuaq uﬂu’l’hﬁ’lﬂ? Jmuummma mmlﬁmﬁ LASUENATD UAT
u.ﬂﬂm'wmmr&wmnamummﬂﬂ

i P "y <=1 «a a L T w -
LANATIRINUBI INE wuﬂmwqmngwu‘h’lﬁua:umumamaﬂgummmmﬂuanﬁm,

Jssindifisumiioaiuauluilasnduasfas agiumihliauiudsy traganivinly

| = T . AP | P
ﬂﬂ'l_lﬂqT'iﬂqﬂ\lﬂﬁ‘]ﬂﬂ'erﬁ‘nlJﬁiLll.l'ﬁﬁﬂuqﬂq‘i‘ﬂqwluu?ﬂﬂ TUUWQﬂ?QUﬂTI?UIHlJ'UUIJqllﬁﬂQ

Unssanisviuraula auuINuIANINES LN aﬁﬂﬁmwmuﬁ’aag 133msAaY uauan

AveoulUndianasnuiuanitassasavinlinaradllan  diundaane dailadu
usaiuanalaunlas TuussmgauagainAaUnmnnetill douwn vauuTy WarAsIYs uiA

AUNUUN

alnnans neiuil (2541)

]

AaUnmene e uasedeiaaatiiidiu TunfAsfiradismainuatouinau iein
PN manInasAatiun Ay naumuqtﬂuﬁmmwmﬂnmnann'iﬂua..,umﬂiwm GITE Y
NNOUAL UNAa 11d1909A uuq'lumnﬂﬁq auY LNAAD3 (ABOUT GALLERY) am39A W30y
NEUATL mﬁuuqaaﬂuumﬂu‘un The Art of Portraits (hatlanal) 2540 Uszinnuaenimasiiu
luAsutia (modernists) aeilununvasarsnivila (Juman (straight photoraphy) T3y
Avansad widu vive NUAARLE um MLLF\FILL']JudLﬂ'llﬂ‘ElNﬁlJﬂf_lU’N LARiuGalng style)
An  gUuuminauea L'u:u'uummuam ﬂﬂfawaﬁaﬂmwnmmmma.,ﬁmﬂun'eiuﬁaﬁuﬁju
M3 NTINISANTT NS1IAY VaaBIASY (GROUNDING 18&2) ﬂa"Lmﬁ‘aqﬁTa (About Studio)
'nwlluuumtauﬂ WATNSIAEN subject wANARIINWs s aioulasAwmds anqvinli

warfaflunuilaanorefatiusiuiadtuonaaes e ndaulnetdy  n1s
INIIINTORINLDUATIELAL S

AauiulingsAns Never My Land fiduad unawass quamiug 2541) Junsdifvmd
nauamanveuiiu hutihwmildeiud drdafuisulsvesdnindmalssmasnde
sec gy urannlszimiinnldadwanlmddmsudnuinawinle Tnaamnsty Aaths tin
g ANIINTg dszananigaumide

%qﬂ’xméﬁaﬂu'ﬁwﬂmﬁnﬂsiwﬂq ﬂﬁug'\ummﬂ'.Lmﬁmma%nﬁmﬁuﬂﬂumﬂ dlawn
f‘i’mgﬂuuuLLﬁ:ﬁﬂLﬂuLﬁuqm‘%':mﬁaéw%’umuaﬂ’nuﬁm U JWes 912187 NUNANY
MYEAITIZARLS Via nmdneaiand city of hel 1ae wiiad AinTand Jaflunnin
Lﬁu'am'mﬁmcfi'aa”qmumnﬂ’hmﬁ‘ﬂ’uﬁﬂﬁmdaﬁ’qﬁmwm'a"l&ul.ﬂunwwﬁ'ﬂmﬁuﬁﬂ’fuuuﬁmﬂuu
uAnugfannsnauiaauiandevinsamlsfuunAsveaniag danuuniu luye
W@ (Mega city) g Wi wnedinnulunsaugizsatioy unindaguusainv
muma:mmua:in‘smtﬁmﬁawﬁuiﬂﬁaﬂunﬁwﬁammm uuneasnmuliidan @ 2540) Aall
AamOenaIas vy (Postimodem Photograhy) 91ALNTREULLLNTNUNEABATINE ALY
U NuAIATMIATHENY uAT WeAuuy Auniiedsuduammat v Wldandafiamun ik
Man) 'lfiﬁﬂ'ﬁ‘uuwL?*ﬁﬂﬂnamqwmwwm

ummmﬁmmwgm‘lmﬂuﬁaﬂmwmmwumumnmnun1?11&1-: Firn Feldipedai
AUNIMNOETEIwUTE ﬂﬁﬁ’umwmﬂﬁmumﬂﬁaauﬁn’ﬁ"}nu%"umi'mﬁimﬂm LT

INEIUDY 293 WNALanT ULl 2540 AAUNIWOEUDY




Qljﬂllﬁ SIORFIZS 'ljﬂﬂ\]?’liﬂﬂ'ﬂ%l PU'?I.'ﬂl.lﬁﬂq'i".'2"]J'ﬂwladﬁl‘iﬁUﬁlﬂﬁﬂﬁﬂuﬁ%fiﬂﬁ YIIN19aNAa: | ﬂu]_]nqﬂﬂqﬂuulaumuqu MANIT SRIWANICHPOOM

llﬁ:ﬂ?"ll_llﬂﬁﬂuuﬂﬁ~11ﬁﬂ'}'11JEhﬁfUﬁULﬁBlﬂ’iU’lﬂﬂ?l’lﬂi?lﬁga ﬁﬁﬂﬂ’l‘r'lﬁﬁﬂﬂ?”lﬂ‘ﬂﬁﬁqﬁw! I.frﬁ]_liﬂ U']ﬂ,]’qmua\]ﬂﬁ’]’]‘aﬂﬂﬁ‘ajj 150 ﬂllﬁmtﬂﬁ'l ﬂqﬂﬁqjjjﬂaﬂﬂq if{jﬂ‘[ﬂg‘ﬁﬂjqumaluﬂq A
ﬂﬁ‘LJﬂTaiD’WdﬂlJU?Ur’JLﬂEDﬂUﬂ'ﬁLUB~1 AvAL ﬂlJ‘r'iﬁJ‘i‘Ul.L‘i‘Jlﬁﬂﬁ“r’hha‘uuﬁ'ﬂu LJ'TW I.'L['L!. mﬁummmuau Luaﬂanuaﬂuqqﬂﬂauﬁ I.‘LI'WI LﬂﬂLﬁ‘E}ﬁ‘ ymtuqqnq',-m'ﬁ}ma:ﬁaﬂuj‘:uiﬁlj
A5 ulsiaanuauntng aqmﬂuawamunuﬁ NVUDILALREINS & ﬂu’l’qruumuwnm‘l’h anuhuiimunsatensenglsy uazawsn, Faunavuadlmudainn e i
ﬂﬂ’.f'LI’Nﬂunﬂ'umﬂﬂgLﬂﬁﬂ?’in‘i‘uLlﬂ"jaUﬂaﬂ’]’i‘ﬁuﬁaﬂmqumﬁ‘Lf‘h'@ WIE (3 Imﬂﬂﬂ%i‘u riazitm mmﬂm uﬂ:L‘ﬁm%uhm?uwmﬁmu ?mmﬁi?uq‘i?mﬁaﬁw wauasumnATueels
AN ¥ UV 19 UJUIAL 2541 1781 21.00 ulpelsse c170U) rﬂwuaqﬂgmm A mmﬂ’amm -:uﬁﬂ
vay  ANauUNAULNENTINOUINNAT 'mmwmwmnmammuumuunm*ﬂ’nﬂ’lﬂtm”:u fha%mmiaiﬂﬁa:ﬁwﬁqmwmﬁummqﬂnua ARE Y
mq’lmwnﬂm’mgaﬂmﬁq 1 UINUE “lum'umwumﬂu'uﬁmmaﬂmmmau Senniasiinse AmauAauiuau nwcnafatuluuiunuasdeny Yamsssunziuan Faiudiania
AzYAUNALULI LUANMUZIAEINUY "?m?ﬂT?M?1l¥1Uqli’?§JWﬂﬁﬂE!JI.lJ'!.iﬂ'H1']”1("] wanvnrevoneln | Waalne ﬁu:’%qf[mquuumu_;:im?aqﬂa-]jﬁmuﬁqn-hﬁu ws1=lassnivitva iyl ifgaiu
utifiamAufgaudeiniuAaninueg iauaiviaTinuasaulnaes tudafudsddaantasuiiraulssindesdfs i
UNURE ATIUN] AEAITAAUNAT ﬂ"lﬂﬁﬁﬂﬂﬂgﬂﬂ’i\l]ﬂﬁﬂluﬂ?aJi]’a}-‘?'wﬂ’ﬁ‘lﬂﬂJLﬁlJE]m m‘-iﬂ'}ﬂ’hlﬂdﬂum “TUANLAMLVLNEAD AN ALLA S 1) TInUaINN Tm'lﬂ‘mmumciuﬂﬁaﬂ.,
ﬁnwﬁqmsﬁmmﬁﬂu Tamsaruatesuniad 4 e miabaunineliinnisuaudan s 6 SAUSTIUTNAIIMIALATY  WiaaumTeuATullafalin e s uiuiadinans snume
na1AL 2519 ﬂ'ﬂmﬁuﬁﬁammﬁmﬁuqﬁﬂua LANTONT AINAIATIARLNIWONE  ANSARLNTTY AMUARUNIASTUANLANLE  drunisaneninlulssmainetiud uanniiiuulanuas
. X '

AynAuL ua luausoaunuuaadisuinangela wsziulunaanuiinaulne

POOMKANMOL PHADUNGRATNA

mummu 'mmmﬂ'ﬁmmmanaauﬂﬁ‘ﬂmamﬂmm}amﬂ“lﬂumnmnm m'lmwumnmm”lﬂﬂ

LVTINENABTIAR  AIEANLIMTAURTININONE winsnFuiudnuas nuaiien Anutiuiiuas Tummfiﬂwmaummmau q 18 (fisean

onldifuniasdamuqudanFasn 127 nMsinMneauNsdananifaasuanuurAndfrginey  WanuAaluvnm
uiunsifiudayavseliadioudaya NsainIw aunseaaniniorvdeullls  Jenisuaramuumnandanlminlugusguuniugiuues

UsUauvittusuiuy 6 nmﬁuﬁﬁmmmmﬁfm UFasuualrnusiAananumung
’hnRam uul:.lX}Ar;tﬂ M u S e u mu m ﬁatiﬁ wmm‘iaqﬁmﬁaLunmmnﬁﬁunmnmihmuaﬁm
vsa M -a U I I lm‘a £l 'Luﬂﬂm mmaﬂwu NHAN5A  Astluununa

Ll'ﬁ"NﬂLIﬂ LﬂEJHEI’WJ’11J:|.'Mﬂﬁﬂﬂ’]‘riﬂ"lf_l‘lﬂf_mﬂmﬁﬂﬂ"ﬂﬂ MY AN ﬂ"i"lﬂ?'lﬂ'ﬂl‘l‘ljﬂ’ﬂi‘ﬁﬁun'iﬂ

AuAe  diathunldfuAaU N e EAIBILA7

gavinnliautulylsasaun LUANIANFRITNAN 9 AGIAUT Robinson War Rejander WenenuvinluAMSTHR 19 up
ummmmnm11J'l=uamqm:mmu'luﬂﬂu aiauar luliaulugasasnuruiuvsaudnaudninila ﬂqmummwmaiﬂmwmnaum

Aatlufumasnsnfisandn 253 nauiitau U?“Lwrﬂﬁﬁmﬁuuwuﬂn’mﬁ

udndulunisnasa 253 wnawae’ laslanzAL mumwﬂmmqaumﬂmam%ﬁﬁmmmuﬂaﬂmwmﬂiﬂmmu NAINAUUDNT UL

i I - e <3 4 -i » - . ._': - L = o ] --‘; % ! ar 4 v
VUL landnenl Mutedy dsewa Asanlw viegnaus) sauty usu Asthuvaniimule 1 lnaaINWNITINENINLT sIwdiie 'luTam}uuauﬂfwuulﬂmn‘[mmﬂ»1Lfl1ﬂﬂ1mwﬂu

| . 5 0 -~ | ey i .X [ - . v ol e 4 . | v o -y v o= o . |
ﬁlUHﬂﬁmlﬁ'll’]’Jﬂﬂ‘iﬂJﬂuU‘ilﬂFlLIEIIJ WALLATNINIUNITUAAIDANLINAL  UWANAIIAINDAMAYIN N AEIUDBNUASAUATIUAN 'a:uﬂi:aunwmmqmuﬂammﬁqnmwuryﬂrwﬂnammnumﬁ

e ﬂuma‘mua"meuﬁmmaﬂuuuuaqﬁﬁ'ﬂm‘hj’mnﬂuﬁunatmLmnim'luaﬂmmmJmuum SAULUN INANU mqmn‘lamﬂaﬁuﬁmﬁnﬁ 20 fﬁqu’wLﬂun1mﬁmﬂﬂ’m'1?nﬂﬂmuiﬂmﬂ

mwmumwamnanwm HUGE]H'U u’uauammmwmwmﬂi‘ lﬂ‘r’lULH‘ﬁ L‘i‘WWULHUH’]FIﬂ‘N TRIUSTTUR S ’JU[ﬂﬂmWMtllﬂﬂﬂﬁﬂﬁﬂﬁQ‘]ﬂ[ﬂ "?’lﬂﬂﬁ‘i‘ﬁﬂb}’lllﬁ "Jﬂ‘ll']ﬂﬂ‘lﬂ'lrﬂﬂﬂﬁﬂuu’]ﬂlﬂﬂ

muﬁamw 9 nansuaziiugia wasraanmuelegluauauduAndu? uusiignous] Feu L‘uup‘mauamuuﬂﬂﬂmmmawma’mmaqnu mﬂ'nniﬁﬂmmﬂan'anianwud

i 1MNANLAITNUBINYMETUNIINEANMUTULTS duasana ATen T WuLITUWG AL faiudasiiloaletnanmuas Aathmesestv unaiaes A

uslnatsuasaulne aunsemssaminuudalzatielnl (modermism) vnsfiAaty 253
ﬂnﬁwmmmmmﬂummLmﬁﬂuiwﬂmuﬁqﬂmaJﬁﬁﬂﬂwﬁhﬂlm‘lwﬁaq’c%u 7 AL AumItuNIsIauasilymidsauariausanuiluaudall

AU TiueaiuanutinmisAsiun tneans Fuvan 5nvaniingsAniseig q lusautl nmaemdsaieInuTing (Postmodemn Photography) V3897

AuAsaEaiTEnnA Ana10 uanuwreananAatzatalmitihe Miiiiewnanussaina

w'mman.fmwaﬂmﬂmﬁ'm?m.iauﬂam Uszarqu

SUIATN N ﬁ"NL’Eﬂﬁ’B EUNNATIT S UUNITVAALAT AN AILGITUNG

MANIT SRIWANICHPOOM




16

puANdIALTTAnuYes Ingfltedlmeginlaeglinmg  muratiidsaiusoinineanuas

wumnula

*uru..menummfﬂa‘..mmunmaqaqmsnmmuummuhamqmumuuu 1uum?urﬂﬁwua
anun ieastiv unalans ﬂ'E]54%11Lﬁﬂ‘i'ﬂ~1?1.|ﬂﬁﬂﬂ"ﬂifl'lﬂﬂlJEJ.lVllJ Fovin e ain g
Faussninenuautonuing Wldamveernusadien uaduduuuiy

AaUnannievnauiting ﬂ?mﬁﬂqﬁﬁ’u Euatéumﬁummuﬁmﬂf}umen::mwn"m
Uszndiienluinurswaiviadaniasaidnn  wieddutianimaiwiaavina Ui
dAtinunadssmauinau %Lﬂum'lﬁh'ﬁLmﬁﬂﬂuﬁumaﬁumwﬁLﬁutﬁam el
Ussiaudmiay #aﬁuﬂumﬂﬂunéuqmmm néuﬁﬁﬂuﬁﬁﬂﬁwumﬁm LaTAUVSHANAAT UL
UssindieulidnansnssuviarssunssuasliulaniasfifaUnincraue aiaq < Hniaanann
wnay lmadulssnditiouvisadadzais v

duAanMENEUBINGY 253 tTumiuey dnmadunavichen s mﬁiﬁaumum AAuAZAUNSE
ﬂﬂﬂﬁ?ﬁﬁnua mﬂﬁnmuﬁ:ﬁﬂﬂuﬁﬁﬂ:aﬁaLu?n'uﬂunmmu WaUaN 9 mmag Eugene
Oregon ANLUTDIUUN University of Oregon 'luqmi"u%u?iﬂ'imﬂuLméﬁmumﬁmm?ﬁtm wac

gudsvamssanluuasn wuldaeusseimanisaediuthoausndtiay nwﬁiaﬁtﬁaﬁw'ﬁ
NUBETY WAZAIInSaN '?{qmf—hﬁnmmﬂuﬂwﬁué’uua:mauauaammﬁmd'}uﬁwmqﬁnua
'iﬂ'é:qﬁrmﬁmua:ﬁﬁﬁ'»}ﬁum*f']uﬁnmnmﬂluﬂnﬁqﬂ:u

uanvaNAatuTINgANNITRl 253 Tuanluu wanendnnsinaiauAaUn e
'u'aqﬁaﬂnﬁu‘}’ﬁmtﬂumhmaﬂmu'mmu'luamuuﬂmuﬁnmmnwmnmmmuam LA

ﬁaﬂuﬂnmﬂmua NINNE ANTLULDIAS uﬂnﬂmvmqmmuuwjmmm maumumm'ﬂummm

oo Rama IX Art Museum: Féiumaﬂén

w.AszaIRy YeEian

vanuastioultluanesevineg w.a. 2525 uas w.a. 2533 (Jugaaiany w @ 1ssuio 1914

L

WAl LAMILNITANIST LALLanIZtNGsANIS SELF (1) 2533) umﬁ‘wuwawmmm QAU TIUL. A

sy tﬂuﬂa'ﬂumwmﬂﬂmmﬂ’mﬂ’muﬂﬂuvﬂﬂ ABE eI MAF T LNAR i, AUs s

l‘:‘ﬂﬂ'ﬂ autobiographical (nau 253 L'i“ﬂnu.u'm'ﬂ Biographical Narrative m’mT"QU’lﬁ’m ﬂ“:“U)
'ijm.,HUﬂlJﬂllﬁﬂd‘ﬂﬂﬂm‘iﬂ’l ua..wmmanﬂumqﬂaﬂuaa?, WIN 253 mumuauﬂmmnuﬁﬂu
uAnaruraan.Alszng nanaflusnunudmnluanuiaueiaumani: wonteiniing

a aa X

WFIUMIA 1A 'gmﬁuﬁu'umﬁqﬂmmuﬂwuu VINAENAIIN H.A.UTZI0Y ﬂﬂ’?mliuﬂumﬂdﬁﬂﬂ
nwene 253 findliifin srsvansAsiRLINnTianaseldasaa Ly

ez dReanudadisdudadnmcsnafaawe e e R Tt RIGT waxlyifeaded

NuUszaunisal 150 1 aenany

-ﬂl = | s | [ W) it
WaANIUTEIRaumn  W.Alse mmﬁnmaﬂ"lumqﬂ? wmeatluaiulu mumuﬁau

ulyanss uar Bynnin nadalnmane M North Texas State University F9ULUAUIN

=

WoAILNNNINIQUVSEANANS douEuaniy uteiusanisuassunas Aalnssuan N
ailauindalignnaunaudnssinAsdananiimuaAnuanssanlssodiiouiianauge
77-97 SAMPLES (253 Gallery. UNTIAN 2541) NTW autobiographical anuFatiuuGE 0T84
nsagluszuuiunaiuiu  Igtinsdnsan1svee1sdinsangaaionna qdounuag
azviauliiiutaannsmiiasdn ﬁ'umv;lm&‘nfﬁmum WA autobiographical images VUNELAY
30 dFmisdegnaaustvateum dsrloanilinantedaiitdifusshaaaniaausly uiueu

cury v o o -1 s | : - <
']ﬁﬂ']'ﬂ']]ﬂ'lﬂllﬁ:ﬂ']ﬂﬂdﬂﬂI.‘]Illu WULHUU’E]EIIU‘H'N WA 2513 ( A.A 1970) 94 T.'?U'lfﬂu nTu

(Jonathan Green) 3INWINAD American Phatﬂgmphy L':‘f_lﬂ’ﬁ Biographical Narrative TN
Lﬂum?wmunﬂs‘*mmmmmuf] mammmuwuummnmnn daan-Msiied lnen UYLy
199 INTINAILM MulssimiianAadssaunsamisanius s nINAUQUAS Aatuduindey
m'muqaﬂunmmlmﬂmﬁﬂﬁﬂuﬂ"mﬁmﬂnf’ Unmua'muﬂs"Lnﬂuﬁ"iuﬂ.,ﬂ..ﬁuqamqmaqq
LANANTLASUDIN OB IAA AT Y nmﬁqmﬂumummaﬂ‘r LAUNAN 'lwmm%'ﬁﬂum"n
LAEIULLURINUAE ﬁaﬂmwd'\ﬂumﬁﬁeﬁLL?qmmn'laﬂa'ﬂuaﬂiuuaﬂ mw'luumauﬂ'umuu
adliresldsunsaauuila ieeen uABwEUL SafuANI I eNs ST Ans
aus vl uATNEasA (Museum of Modem Art, New York]tmaquunuiﬂuqmﬂa'fhmmmmﬂ:m

AaUnmonauad 253 UlAAumusasune HA.UTELI Lﬁmum"*‘u'%miwmmqﬂﬂwm
LAUNALNAL 'lﬁrﬁwﬁ'ummﬁmuﬁ”U?Uﬂmaﬁ'qmu M98 VBININIUUNIY

unagy o Juil (WAL 2541) AulnedannisaienmungN 150 U SANNauYuEs
e u.mﬂwuumﬂuﬂmuLﬂummammumm walulagnisoanin ﬁaﬂmnmﬂmﬂuﬂ
nmlnalduin was ﬁ‘ﬁﬂ‘ﬁ“waamammmn"lu"iﬁuuﬁ?mm:'mmﬂ Tous pvvuvadmela: 10
pawlna adefaqiu Aadnmonainaiiesussetoua 23 1 ANURALANMUDATIEN
Lﬂmmamaaua mumwummm'ﬂmﬂmnnwmuﬂ? NEILE Luamwaﬂanﬂmﬁmnwuﬂ
FUARISIAT 20 ﬁqﬁﬁmmm?mmnmduﬁmﬂ W.A. 2503 WAZW.A. 2533 (A.A.1960 1AL 1980)
mnflmmtﬂamu'umd? YaraUnmane  meikunisoianmiisuasutuluams iamans
mmmqﬂa..am'uaeﬂﬁﬂ?.mauﬂuﬁua "i’mnﬂs:aqéﬁnmmﬂuniauﬁmum udlalann

LUEINNAEA519a55 AL LN uﬂuwu*mmﬂm"luma?ima?uua"uﬁnﬁun*ﬁdwmwﬂm
NAuUAEIMENANIARTAY NAIUNINENANARSNIINITONEN LazinAlLIAENITHLN 'uuaﬂ

vinsAunmalulagnienin  vee
(Museum of Imaging Technology) %u
Tudszmalve auuvInendsusals
3 vinnlan TaniudnAnenmand
M nduliguddalzuas Tausssu 7
arausudaly duaauAatiulne
UINUNE ‘r’mmﬂaﬂmwma agilu
ABALAATL UDINALADT AITAINNNG
Ans g ab

Iy L T r -:::l. i s ! iy = < -ﬂl.
AUATILAY Usraunisu 150 ﬂ namUTuNOELssIwtIlEL ALLUINIUDIUN

s
f:llaf.n

PUTR  WuIMNANTARAINTALUAR  AUNIIINTINGIUNIIAUSTIY  LANIITINGIUN
Yausssuiiesldnaredudeuluiifnsauarnuaaliiunmoadssmdiiouuasdoulunig
ﬁ’muﬁﬁuﬁlmﬁtﬂutmwﬁnﬁu"lﬁﬁmﬂum-u'aﬁwuﬁuﬂﬂﬂfiﬁaﬂmvﬁhﬂﬂﬂ'lmi'umiﬂu i
ﬂaﬂmnmnﬂmuamau qautim unaaed tudhidiannnsaranssanansaazasiing
uu'ﬁqaﬂ ummmaﬂmuﬂuﬂauuaﬂumﬂmam?uuﬁﬁuﬂﬂmaﬂul*};mmmjuﬁa‘mmaqmwdm
U? RETOAITIY wnmuqaumﬂ'lumﬂu Aalls muﬁe?mﬂuﬁwm-aqmamﬂm WAL mu’im
ManauaLsTia satisufiudsuuainaaning) fatis MsReTALAR ma ﬂ? mewmuq
Fatlunistusssuanm ﬂﬂmumm"mmmwmmanm'lugﬂuuum:f| mamnqu AU
ﬁﬁﬁﬁiﬁuﬂanﬂaaum’wn 0lne INg1EMaEess wAn anunaniinsaumlullagiiu
spathudieatl viwdesuAalnmeneifesu nsiles daay W muma Fl":"]’m‘]]ﬂtu 139
Aatlu q"luu.afa'"ruu“lmmw'm?ﬂnsm’ummwmﬂﬂ?.,mmuau leﬂﬂNE]'uﬂﬁ‘i"Nﬂ’l?‘m’lﬂ

L= = [ [ ) v J
Usziwouuey wanmu lviinaauun

PRAMUAN BURUSPHAT




