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According to the master plan of the Silpakorn Univer-
sity Art Centre, we have a prominent policy to implement a
series of analytical studies of Thai arts focusing on master-
pieces from the past up to the present, covering thg disci-
plines of painting, sculpture, decorative arts, grgphm arlts‘
photography, ceramic arts, mixed media, and |nlsta||at:on
rts, The ievement of thispstudy gwill form an immense
0 af fiL@tn Thailand
not only 1n of educational
purposes but will also help enhance an understanding among
admirers and interested people of fine arts and crafts,
Similarly, this knowledge can be the foundation for further
study in certain areas, for a realization in real work as well as
for developing special skills needed in careers of arts and
crafts, |
The Thai government has launched a.pollcy and p!.an
regarding human resource development In communities
interested in arts and crafts as well as modern and contem-
porary arts and has encouraged institutes of higher educa-
tion to provide training programs. art workshops. pro.fe.zs—
sional seminars with an aim to develop the personal qualities
in arts, to train people pursuing careers in arts and crafts
and to improve and develop ideas, styles and the quality and
value of arts and crafts. In order to serve the government
policy, Silpakorn University Art Centre has initiated a project
1o print a series of books on ‘Thai Arts and Crafts and
Comemporary Arts' This publication ams 10 promote a

variety of practical knowledge of arts among communities,
public, art institutes and schools to be used in their study
and careers.

‘Contemporary Photography and the Different
Cultures of Thailand' is a three-year-course (November 2000
- January 2003) organized by Silpakorn University Art Centre
in collaboration with the DAAD, the Goethe Institut Bangkok
and the Embassies of Germany and France in Bangkok.
Three professional photographers from Germany and France,
Hans Georg Berger. Silke Heilmerdig and Christian Caujolle,
were invited to teach and train 50 young Thai photographers
from 13 universities and art institutes from all over Thailand.

Three-quarter's of the way through the course, we
have accomplished good progress with the program and are
proud to present all documentation related to this course in
a series of books entitled 'Contemporary photography
and the different cultures of Thailand' in order to promote
knowledge, understanding and appreciation of artistic
photography and cultural traditions and to be used in a
photography curriculum so as to enhance art education
and stimulate further study and research, as well as artistic
creation.

Vichoke Mukdomans

Associate Professor Vichoke Mukdamanee
Director of Silpakorn University Art Centre
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Silpakorn University, Bangkok

A closer look at the elephant’s head

Contemporary photography and the different
cultures of Thailand

Hans Georg Berger

Opening lecture on Friday, November 24, 2000
At the Grand Hall, Silpakorn University Art
Centre, Silpakorn University, Bangkok, Thailand.

1) Brief introduction note (5-10 minutes)

May | first express my deep-felt gratitude towards the
partners of this photography project for Thailand:

- ltis a great honour that the president of Silpakorn
University, Professor Poot Veeraprasert, will officially
open this course today. The kind and generous
Support by the teachers of Silpakorn, particularly
from the faculty of Painting, Sculpture and Graphic

ArR)me of whom are lpragtigiie fridnds who |10
m r clqtaw@s WFXpaA l&t)re
to e.at out Er urs use

their encouragement. the cO

would never have originated.

The Director of Silpakorn Art Center, Prof Vichoké
Mukdamanee has been an enthusiastic supporter
our project on photography. It was his idea to reach
Out to other universities of Thailand, and to make it 8
nation-wide project.

Itis pleasure to thank for the very early and very
precise help of Goethe Institute in Bangkok. and of
s director, Dr. Katharina von Ruckteschell. The
offices of DAAD, both in Bangkok and in Germany:
help Hrjancially with the organization of our project
DAAD is today represented by Dr. Martina Heinnch.
the deputy head of the Bangkok office of DAAD. MY
gratitude 1s also directed to My Alexander Scho

H\t?lder' the culture attache of the Embassy ©!
Cif:-'many, who hag k|”d|y t for
suppaort w

supported our reques
: th the German government

There has been help
Government. who

q ch
as well from the Frenc!
supports the lectures of Christid’

Caujolle. | wish to thank M. Guy de la Chevalerie,
cultural counsellor, and Mme Diane Josse, culture
attache of the Embassy of France, for this help from
the French side.

- It would not be possible for me to hold this course
without the generous help of the project coordinator,
Prof. Kanokwan Rittiparoj, and her assistants. who
will help me overcome my lack of knowledge in the
thai language during the course. -

~ Last but not least | wish to thank the participaling
Universities and Art Schools from all over Thailand
for their collaboration, which | hope they will find
useful and enriching in the end; | thank all the
students who have presented very interesting anld
strongly motivated applications. We will start now In
a hopefully beautiful and exciting adventure
centered upon photography. | wish us all good luck
with it.

Let me begin with an explication of the meaning of the

Uit FoundafiQn....

€ course teaches a specilic

documentation. It is not a course on history of photograp_h_y
It is centered on the practical application of a speqflc
method of photography which | have developed .8ﬂd set into
practise in the context of a city (Luang Prabang. In Laos) and
of a particular and unique cultural heritage (t.he sacred
ceremonies of the town, traditional rites and festwa.ls). We
will try to apply this specific method of photographic chu—
mentation on the student’s artistic and documentary projects.
and we will concentrate our attention on themes concerned
with the cultural traditions of Thailand. This means that he
course will — for three years - encourage participating
students to become themselves the organizer of a social and
artistic process, which is expressed by photography. I m’?;
way, photographic techiques become part of a process 0
INterrogation, learning and artistic creation.

Moreover, photography is used for the representation of the
richness of Thai culture. To show the diversity of cultural
traditions in Thailand is an important aim of the artistic
endeavour.

For each student (or for groups of students) a theme will be
chosen which is the basis of their work. The definition of this
theme will respect the cultural background and interests of
the students. Students will be encouraged to look at their
personal cultural experience as a theme of artistic reflection
and work,

Involved in the course at Silpakorn University are 19
university and art schools from all over Thailand. | will be
visting these institutions and lecture there during the coming
years.

This first series of lectures lasting for a week will show you
examples of photographic work, and explain the concepts
of “community involvement” and “social sculpture”. Silke
Helmerdig, Christian Caujolle and myself will lecture on
different aspects of photography. There will be a workshop
exhibiton at the beginning of February next year of the
student’s work at Goethe Institut in Bangkok.

At the end of the three-year-working-process, we will set up
a definite exhibition of the student work. It will be shown at
Silpakorn Art Center, and in most of the participating
universities all over Thailand, We will produce a book on this
course, which will not only be the catalogue of the exhibition,
but also a book to be used in further teaching on
photography in Thailand.

If our work is good. iIf the exhibition is satisfactory, it will travel
to Germany, and will be shown there with the help of Goethe
Institute.

So the course wants to put the students work in the center
of attention. | will help them to chose and to consider the
themes of their work and the work itself. | will be working as
a lecture; | will set up the exhibitions; and | will produce the
final book. But | myself will not take one single photograph
The photographs at the end of our project will be exclusively
those of the students of the course




A closer look at the elephant’s head

Contemporary photography and the different
cultures of Thailand

A three-year-course on photography at Silpakorn University,
Bangkok, Thailand

Hans Georg Berger
Camera work in a community: The example of
Luang Prabang

Photography is a rather recent phenomler_non, and Iils
recognition as a true and original form of artistic expression
is even more recent. Photography traditionally depends on
technical procedures based on chemical reactions;
nowadays digital photography can even do without
chemicals. But the basic element of photography is light —
that is, one of the most mysterious, poetic and wonderful
natural phenomenons we can experience, and which
fundamentally influences life on the earth. and our individual
lives. The course will teach you how, in the tradition of
Western art. dealing with the phenomenon of light has been

fundamental with the western world's concept

of space in
general

In the early 15" century. a brilliant Italian architect
Iving in Florence invented a wooden device with a small
aperture. His name was Fillopo Brunelleschi. and he was not
even 27 years old. He captured the light with his device and

formulated the theory for perspective per

taning to the eye.
Shortly

later. and again in ltaly. the invention of the ‘camera
obscura” took place The English name of it is “pinhole
camera” It was the very first for runner of what we call”
Ccamera’ today Sike Helmerdig will speak in her lecture
about this VETy Curious obiject. and we will show you in our

QU could yourself make beauti
photographs using a d
ens  There are now

Course how vy ful and moving
ark box which does not even have a
many famous photographers who use
a0ain to make the
photagraphy s a vast field

applications of

the pinhole camers Irartistic photographs
there are every-day-
photography. which we all kn
and there are many ways to use pho

Our Course

loday

Ow and practise
tography as an artistic

EAPress|or will concentrate of one

example of

photography, where art, sociology, ethnology, anthropology
come together to form a very modern contemporary
approach to the medium, which is in a subtle but profound
way always also very palitical,

The traditional cultures of Thailand

As a western artist speaking to students today at Silpakorn
University, it is impossible not to consider and highly
appreciate the extraordinary artistic experience lived here
by Ajan Silpa Bhirasri. the sculptor and teacher who Waslihe
founder of this Accademy. It is remarkable how Ajan Silpa
has looked with respect and admiration at Thai culture: aﬁd
how he has helped to make it understood in its originality,
and in its uniqueness. The meaning of our course IS_
influenced by the approach of Ajan Silpa towards Tha!
tradition and Thai culture, We will try to look closely at Thal
traditions in the broadest sense. We will do this as photog-
raphers. We will approach these traditions with respect, bul

; ial Thai way
your rituals as young people. There is the special

i [ ival in
of life. There is Thai boxing. There is the ::lzggi f::gvyour
which you participate when you go upcotu b s of
families. All these different cultures are a| B i w
course. Your suggestions as to wherel tol Ofundamemai i
precious and most welcome; their quality 1s
the success of our course.

also with the critical eye which ha een so important in Ajan P . rgbang, Laos.
PR-Ari-Museumn: AT
our subje amae urderEtarit Defo =N exalripic yer pet hoY

decide to make a photograph. No snapshots please! Or at
least: snapshots only where we already know very well the
subject! There are different cultures in Thailand, as we all
know and as we all see. There is the culture of the central
plain; Bangkok, Ayutthaya, Supanburi, Nakhon Pathom. There
Is the culture of Lan Na, and of Haripunchai; there is the
Culture of I-san, and the culture of the South of Thailand:
There is Buddhism: there is Islam; there is Animism and
Naga-Worshipping. There is the culture of the Past and ther€
'S the culture of Today. Al these cultures are part of the
Culture of Thailand together they form the richness of your
nations cultural identity
Now let me anticipate a question which probably has already
formed in your ming This is most important. We will not
be talking about beautiful things that by gone generations
have left to us - at least: net only  We will talk of Thal
contemporary culture what we can ohserve and live today
Trad ¥ much present in contemporary

hem: thus you will talk about you'
There 1s your life

hon and culture are ver
Thalland  You are part of t
OWnN experiences

with people of your age

o} rk. ill first just
3l;I(;Jar's\;fcljf_::)k with me first at some phOIograpths. IDIIt’:Va:!ef lry] to
show them to you, without any commen; 'them | will then
understand the photographs. just 100king aork thére; then we
talk to you about Luang Prabang and my W nd | will give you
will look again at the same photographs, a
Some explanations,
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