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Missing Moment

Human way of life is shaped by thoughts, understanding and social context full of contemporary myth as
indicated in a book called On Truth and Lying in an Extra-Moral Sense (1873) by Friedrich Nietzsche (1844~
1900): “Truths are illusions about which it has been forgotten that they are illusions.”

The above philosophical concept implies a certain line separating “truth” and “something that we
think it is real.” This can be found everywhere in this modern world where value and meaning of thing are
depended on the discourse of interpretation. We will believe it when we are told to see something. We will
step back from the elusive thing even though it really happens.

The concept is in line with Rearngsak Boonyavanishkul’s artistic approach. He is an artist and a
sculptor globally recognized. Rearngsak raises the subject related to the overlooked matters through his
new collection of fine art and sculpture for the latest solo exhibition: *Missing Moment.”

The art works presented in this art exhibition feature two interrelated artistic parts. The first
part is the fine art of Balinese and Thai dances that are beautiful and gentle with delightful colors and
embellishment indicating the artist’s identity. Another part includes the fine art of horse created through
*Nationalism’ to ‘Idealism‘ approach based on the artist’s imagination and driven passion.

The art of Thai dance presents the theatrical expression blended with gentle bodily gestures that
are in line with the beautiful lyrics and rhythms, while the Balinese dance demonstrates charming gestures
through Ba Rong, Lae Kong, Keb Yar and mask dances that are part of the religious rite. The gestures
presented are humble, gentle, persistent, forceful and playful. The apparels decorated with brilliant orna-
ments render the beautiful, mystical and poignant ambiance.

Dancers in Balinese style are another artistic approach that Rearngsak has been interested in
for a long time. The development that comes along with age is his technical specialization that requires
experiences in order to be perfect in terms of expression. The outstanding characteristic of Rearngsak’ s
fine art lies in the concept based on culture and belief presented by the colors selected for attracting the
viewers'sight to the painting. The lines in the art work are added to emphasize the woman’s figure when
dancing and putting on the make-up. The lines on the apparels are so delicate because of the ambiance of
dancing that is beyond truth.

The captured portrait of the “missing moment” has taken us to the back stage beyond general
perception. The gestures of dancer at the back stage reveal human being hidden inside the character on
the stage. This makes us see the beauty hidden in the fine art. It invites us to step through the canvas and
touch the figures that seem to be concrete in the fading imagination. At the same time, another implica-
tion concealed in the art work is the quest for “missing moment” from the history of Thailand’s contempo-
rary art: from religious and royal art to modern art. Comparing to the art development in western region,
what Rearngsak has been trying to create can be considered equivalent to the Renaissance era for the
advent of classical art before the modern art movement.

In another part of the exhibition, Rearngsak presents the portrait of horse through the symbols
based on his imagination blended with reality and surrealistic dream. His horse is not just a living crea-
ture; it also contains stories about feeling, passion and profound reflection regarding birth, existence and
death that the artist tries to communicate. The horse’s powerful gestures are created by the sudden brush
strokes. The smooth color lines represent the ideal manly bravery while the resistance revealed through
some actions implies the chain within the mind, lust and passion in an ‘Expressionism’ approach.

Rearngsak’s horse is not limited to the fine art only. Part of it was lately created in a different ap-
proach. Rearngsak developed the fine art into sculpture by adjusting the horizontal dimension into three-
dimensional art work with the elegantly sculptural features under the original concept of surrealistic fine
art. This is intended to expand the aesthetic boundary in order to reach more groups of people.

Seeing or imagining things overlooked by others in order to capture the moment for creating
beautiful work is one meaning of the art work created by the artist. It is because no matter how the truth
or human reception is changed due to the time, the appreciation of beauty and artistic aesthetic is still
valuable and worthwhile for consideration. This is because it can sort out the wickedness from our mind
so that we can be aware of something more meaningful than the social myth.

Thavorn Ko-udomvit
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Rearngsak Boonyavanishkul is justly regarded as the master of de-
picting traditional dances and dancers of both Thailand and Bali.

But there is much more to his art than the beautiful.

Rearngsak is an accomplished, original sculptor, etcher and mentor.

Rearngsak travels extensively throughout Thailand and Bali to un-
cover the rare and sometimes inaccessible temple sites as well as the vanish-
ing traditional dances from these often remote regions. It is their cultural
traditions that Rearngsak is capturing for eternity.

This exhibition of dancers from Bali and Thailand confronts us on
two levels: the beautiful; and the technical. The beauty in Rearngsak's
paintings is obvious but it is also his technical brilliance with the brush and
his masterly use of colour that captures us and overwhelms the viewer with
his competence.

Rearngsak did not always paint traditional dancers as we see here
today. He originally depicted and confronted his own demons and emotions
through his paintings of horses in sometimes quite surrealistic form as well as
in his haunting self-portraits where his emotions were savagely laid bare.

Today, Rearngsak is opening our collective mind to the sublime es-
sence of beauty. When we look at each of the paintings, the beauty of the
dancers and the paintings themselves enthrall us. This is 3 universal reaction
evidenced by comments from those who regularly attend openings and those
whom this exhibition may be their first venture into the world of art.

In New York the comment repeated time and time again was that
Rearngsak's paintings were the most beautiful the viewers had ever seen. This
comment WILL be repeated time and time again here in Bangkok.

Immerse yourself in the beauty, the technical brilliance of a truly
great international artist: Rearngsak Boonyavanishkul.

Anthony Smith
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Wangna, 2009, Oil on linen canvas, 50 X 150 cm
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Gesture of/Gold, 2009, @il on/linen canvas, 40 x 61.cm

-

, 90 X 120.Cm

Qil'onlinen canvas,

Conversation, 2009,

W s
B Whhesi M §.

R 4

BB eDAPE R T

-




