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hong Gallery
presents
Michael Shaowansai Untitled: 2007.
(26, 34, 39, 59 and 503)
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‘Il get you later!
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Umed WiR.
ngawner, Uszinalng, ngHu 2550,

Michael is on of the contemporary artist of this generation. With
his multidisciplinary approached, he has given us ecleciics
body of works which always reminds us of our existence. Even
though he never failed to criticize on social issues, Michael's
works always have sense of humor which, naturally, not for

everybody.

Numthong Gallery is very proud to presents his newest

collection of installation for 2550/2007.

We hope that you will enjoy his creations and in the same glance,
take a little time to read into his work and if you are good enough,

you may see what is behind his pretty facade.

Numthong Sae Tang.
Bangkok, Thailand, Rainny season, 2007
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| like taking the buses home at night. It is fast and cheap. Number 26 is my favorite. | do not know why but may be

the number it self. Number “2" and "6" and all the even numbers attract me. It gives me the soft feeling unlike the odd number

like "1" or "5" | always take one of the single seats on one side of the aisle, sticking my head and my arm out and feel the

wind as the bus zoom along the quiet road. It is my office hour, I called it

On this time of night, on this line in particular, a tall, very beautiful, lady boy will get on. She will dress to the nine with

full make up. As always, she takes a seat in the very front of the bus and look straight ahead into the neon lit street. She

profile is beautiful and elegant as the hood ornament of a classic car. | look to my left and enjoying my view as the journey

Moves along in to the night.

Who is she? | said to myself. Where is she going? My imagination runs wild as the bus zig zag for no reason on the

m’mfn@ﬂ Wi nany guluuaznenen "n’%ﬁﬂmﬂ Lﬁ){ﬂﬂﬁért Museum FrRbrieta iihayis her name? How would she look like with no make up and out of the dress? What is his shoes size?

The driver slams the break as one of the passengers hit the buzzer. "If you want the stop, ring the bell in advance.

Damn it!" and he continues to mumble as the conductor joins in. “Yes, this people are too stupid to ring the bell before hand.

| think their parents never taught them.”

As the bus approached Kaset intersection, just nght before the bus stop, my lady of the might stand up to her full

height and reached for the buzzer. * Riilinggggg” nice and long sound of the buzzer. The driver slam on the break and we all

Mashed up together in the front of the bus.

Her grips s tight on the overhead rail as the bus stop then turns around and slowly walks to the exit As she
descending Qracefu!ly‘from the bus, she tuns to all of us, as she knows that we are looking al her and beams a smile, the
Smile that sweet enough to get the driver and the conductor bitching about her action as their journey goes on

Michael Shaowanasai. Journal. Rainny season. 2007



Michael Shaowanasal | [ ive i
. alls Tha artist who is active in the contemporary art and cultural s i i
and America. Co founder of * Project 304", t el

received a MFA from School of the Art institu hi
t institute of C Icago. Michael was also the organ' f the n T and
1Zer o cou IW'S first Gay

Lesbian Film and Video f ’ i
» festival in 2002. His works range from performance Dhomgraphy tall
. , Installation, film and video. He is the

and "Artist of The M ] :
rincranipbmmd il oments’series, which had been screening world wide with the
national video and film festival. In the spring of 2003
] 8] . he was invited to represent

creator of “The Adventures of Iron Pussy"

Thailand in the prestigious Venice Biennale in Venice, Italy

In the winter of 2003, “The Adven
tures of Iron Pussy 4 : The Brave Heart" has made a debut in T
utin Tokyo International Film Festival.

The Film 1s under the direc 2
& direction of fame director, Apichatpong Weerasetakul, H N i
others leading Film Festival Worldwide. “ORRRRIAR! e the par | ﬁ{aﬁrt MIF

ﬂ'ue‘ exclusive list of the ¢ alors 3 i
| ist of the curators those he had worked with: Dr. Apinan POShyananda G | > il
heeravaruija. Melissa Chu, Pi Li, Toshi hirni i e iy w gt
I, shio Shimitzu, Giancarlo Poiiti, CGCile BOlJrne Sar, T it ‘ s "
y ' a Dwyer Wa |
a utton | asg )} s yne Bearwa d-

he pioneer of i : i
2 of Thailand's alternative contemporary art practice since 1996, when he '

Sylvie Fortin. Michael Petry. Wim Melis and Numthong Tang

Mich i i
ichael resided in Bangkok Thailand sine 2007. !

Special thanks to. Paul Lee. Tang Foo Kuay and The man from the Oth
er side

List of works in Exhibition

thefiaay uaneale ~ NMEIBINOE V.oa-&o Neon sign No.1 ~ English V.07-50

Glass and metal, Size : 30 X 190 cm.

iheaflaau wuneaal ~ MEIAY V.oa-&o : Neon sign No.2 ~ Chinese V.07-50

Glass and metal, Size : 30 X 180 cm.
fhefiaay wuneaae ~ NMEESIAR V.oa-&o : Neon sign No.3 ~F

Glass and metal, Size : 30 X 240 cm.

“WIEWNE" dlasnlanuuniis V.oa-&o : “Buddha’ Spotlight on wall V.07-50

rench V.07-50

eum Foundation Projected lights, Size : variation

“Wezgsen’ Lidnilana V.oa-&o : “Dharma” Teak with Gold leaves V.07-50

Teak and gold leafs, Size : 28 X 150 cm.
"Wsraes” theilaau V.oa-&o : “Monks” Neon sign V.07-50

Nean sign, Size : 40 X 150 cm.
‘naziila’ theflaaunszwiu V.oa-&o : ‘1 am so damned tired” Neon sign V.07-50
Neon sign, Size : 60 X 100 cm.
‘13 nauinasiie Thawanasin V.oa-&o : ‘Il get you laterl.” Sign V.07-50

Plastic sign, Size : 60 X 200 cm.






