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Usius  Afgan

FOREWORD

sonetime ago, I met Sone Simatrang by chance._hgtgr
cnatting fg:ea.dzzile Sone rags:zd an idea of forming a gx_:oup ?xh%bu.t:.mtl. He
said he painted a lot and did not know what to do with his pa.:.nt:l.ngs;m:.t
would be better to exhibit them but he cbul‘li mt‘afford a one-man show.
I thought that was an interesting idea and immediatly we planned to
invite some of our artist friends to participate. A week later Sone came
to see me again and at this time our idea: took'fom. Sone told mfz x:;w we
have enough artists for an exhibition, (including Panom, Santi, Itthi,
self.
R son:aigi l;‘y\.ﬂn'annani:h, a graduate of Pratt Insti’.cute of Fine Art,
New York, has workedmany Years in the states and_T‘ha:.]_.and, As a sculp;or,
painter, printmaker and lecturer at Silpakorn University, he is one o
ive artist. .
e aizla::il;onqkakul. a graduate from the trlntre‘Dame S:.:hool of Fine
Art and now a lecturer at Chulalongkorn Unive:sx;y. is a painter and
i is working in the hard edge school.
QrmtmakerS::;a wong—Ara:gn, a young printmaker and lecturer al:_chula!.ong-
korn University, has just come back from Holland after spending two
year: t The Royal Art Academy, in Amsterdam and has brought back many
meﬁg@aﬂﬁ@i’u@tmﬂ, a graduate of Chicago Art Institute and
now a lecturer at Chulalongkorn Unive;sity, is a painter who has never
ibi i before in Thailand.
e gziewgg:\:trang is a greduate from Sil;_’aka:n University and_is
now working as a painter and lecturer in bol:h S:Llpako;n and Chula}.‘ Since
he was a student, I have known him as a promising artist and now he
RN tha::;toflsc:;‘:si,ﬂ:é, who was previously a freelance pedestrian in
Klong Toey and at the present am acting.as aimosqm}to crusher at -
Mekpayab Art Centre, (next door to the Bhirasri Institute of Modexn -

So we six together are a distinguished group, nc doubt.

When we began, I thought about giving our group st_ame name that
would be easy to identify. A few days later I called a meeting to plan our
exhibition. During the discussion we faced a problem that novone could
figure out:how to name the group. I suggested "The Banqko]_( Dice Group.
because I thought the six of us are like the faces of.a dice. Even thgugh
it sounds like a Rock Band, ereryone agreed to it. This name has nothing
to do with our concepts or idess of creativity at all, but we'll take our
Shanees: I wish this exhibition success, not only among ttlxe flocks of
insects and flies but in our Human Society as wel}, otherwise, I would go
back to my old trade again. (Even so, I d?n't believe that the Bangkok
Mosgquitoes will give me a chance to rest in peace )

Praphan Srisouta
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BIOGRAPHY

1939 Born in Lamphun Northern
Thailand.

1956-1958 Studied at School of Fine
Art Bangkok.

1959-1961 Studied Painting and
Sculpture

At Silpakorn University Bangkok.
1964-1966 Studied Painting

At Berlin Fine Art Academy, Germany.
Through a grant by the German
Government.

1971-1973 Study Printmaking

At Cranbrook Academy of Art,
Bloomfield Hills, Michigan

Through a grant by the JDR3RD, Fund.

One Man show

1961 At Bangkapi Gallery.

At the Royal Thai Consulate,
Singapure.

1962 At the British Council, Kuala
Lumpur, Malaysia.

1963 At Suan Pakkad Palace, Bangkok.
At Wales Art Gallery, Sydney,
Australia.

1964 At Haus der Begegnung, Humburg,
Germany.

At Nansen Haus, Vienna, Austria.
1965 At Werkkunst Schule Gallery,
Hannover, Germany.

1966 At Kirachner Geselshaf,
Humburg, Germany.

1967 At Phyathai Gallery, Bangkck.
1968 At Gallery 20, Bangkok.

At The French Cultural Centre,
Bangkok.

1969 At Gallery 11, Kuala Lumpur,
Malaysia.

At the National Library, Singapure.

1970 At Continental Gallery,
Saigon, S.Vietnam.

At Ampion Art Gallery, Hongkong.
At the American Embassy Resident,
Bangkok.

Represented Thailand

1967 At the Biannual International
Prints Exhibition, Tokyo, Japan.
At The Biennale International Art
Exhibition, San Paolo, Brazil.
1968 At International Prints
Exhibition, Capri, Italy.

1969 At international Prints
Exhibition, Tokyo, Japan.

1970 At International Art Exhibition,
San Paclo, Brazil.

At International Prints Exhibition,
Bolognia, Italy.

etamadX Art Museum Foun

Of Suan Pakkad Art Museum, Bal
Of National Art Gallery of Malaysia,

Of National Art Museum of Argentina.

Of Boston MuseumOf Fine Arts.

Of Greenville Art Center, North |
Carolina.
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Biography

1935 Born on May 3, Bangkok, Thailand.
1955-1960 Studied Painting and
sSculpture at Silpakorn University,
Bangkok.

1960 B.F.A. Silpakorn University,
Bangkok.

1961-Art Instructor at Silpakorn
University.

1963 Group Exhibition of Paintings at
Kaula-Lumpure and Singapore.

1964 One man show at Gift Gallery,
Bangkok.

1968-1970 Studied Painting and Print
at Pratt Institute, Brooklyn, NewYork
1968 Group Exhibition of Paintings at
Province Town, Mass.

1969 Twoc Man Show at De Mena Gallery,
Manhattan, Newyork.

1970 M.F.A. (Painting and Print) Pratt
Institute, Brooklyn, Newyork.

1972 Group Exhibition at The Openning
of Mekpayap Art Center, Bangkok.

1974 Group Exhibition of Contemporary
Art at National Theatre.
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"THE BATTLE WITH MARA"
SIZE; 190 # 230 cm.
MEDIUM; ACRYLIC ON CANCAS.
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At the moment of this exhibition, my work is under-going a
change. This has not been a sudden change. It is one that has been taking
form for the past five years.

It began when I accompanied several Thai scholars of traditional
Thai mural painting on photographing trips to various Wats throughout the
country. Being confronted by the very best examples of these flat, two-
dimensional, dramatically stylized mural paintings, I concluded that this
painting could not be taken any further.

It was not until three years ago that I began to re-evaluate my
conclusion. If Manet could reinterpret the Eastern style of flat composi-
tion. If Manet could reinterpret the Eastern style of flat composition of
color masses, and the line drawing, then why couldn't I, an Eastern
artist, reinterpret my own national painting?

In rebuilding, I have kept the symmetry of the composition, and
the flatness of the figure, but I have created movement, not by the
architectural placement of figures, but by the creation of color-lines of
various proportions. The old masters were limited in their color range by
tradition. I am not, and I have used color expressively rather than
decoratively.

This is the point at which I now stand.
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Panom Suwannath MEDIUM; ACRYLIC ON CANVAS .
June 17, 1976
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