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Man's entire life, from the beginning 'til the end, is embodied in a pre-ordained sociallstrut.:ture. a mod.el for
collective conduct. Man proceeds according to this maodel, without questioning or denial, snrqply to avoid the
risk of being different from the rest; not to diviate from the status quo. He may. not even consider the pgrgose
of his existence. We are preconditioned by our adhesion to such forms of social conduct, and the restrictions
of the social structure we live in.

If our aim and our highest aspiration is to change man's natural way of life, we surely' will be disgppoiqted.
Yet there is some hope left that, by producing art we might give some answers concerning the quality of life.
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Suggestions to understand the work.

1. Read the explanatory statements of different materials used in this work.
2. Look at the objects, their location and inter-relationship.

3. Walk away from them after learning to see things as they really are.

The seven materials used in the work are :
A stained iron sheet of 120 cm. wide, 240 cm. long and 0.9 cm. thick. Its quallty is hard and heavy.

A piece of white rope of 200 cm. long with a diameter of 0.2 cm. It is soft and light.
A 5.1-cm.-long nail. It's hard and sharp.

A piece of transparent round glass of 0.2 cm. thick, with a diameter of 39.8 cm. It's smooth and fragile.
A white feather of 2.5 cm. long. It's soft and light.

Red oil color, 0.1 litre in volume. Its shape is changeable, depending upon its container.
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Seven Materials, 1992
15" x 60" x 96"

A duck’s egg of white colour. Itis 6.1 cm. high with a circumference of 13.5 cm. Its shell is thin and fragile.
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Egg, Bell, Rose, Water, Cotton and Space, 1993
80" x 140"
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Please Donate Your Ideas for a Dispirited Artist, 1992-93
Dimensions variable
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Masculine & Feminine, 1992
12" x 12" Each

fem.i.nine (fems-nin) a4 1. Of or
belonging to the female sex.
2. Characterized by or possessing
qualities generally attributed to a
womans; feminine tenderness.
3. Effeminate; womanish. 4. Gram.
Indicating, being, or belonging to the

gender of words or grammatical
forms that refer chiefly to females.
n. Gram. 1. The feminine gender.
2. A Word or form belonging to the
fiminine gender. [ME < OFr. < Lat.
Sfeminina < femina, woman.] - fem’l-
nine-ly a4v. fem’l-nine-ness .

mas-cu-line (Maskya-lin) a4/ 1. Of or
pertaining to men or boys; male.
2, Suggestive or characteristic of a man;
mannish. 3. Of, designating, or constituting
the gender of words or grammatical forms
denoting or referring normally to males: a2
masculine suffix. 4 Of or having a stressed
terminal syllable or syllables: #4e masculine
rhyme of ‘annoy, enjoy.’ 5. Mus. Ending on
an accented beat: & masculine cadence. — n.
1. The masculine gender. 2. A word or
word form of the masculine gender. 3. A
male. [Me < OFr. masculin < Lat.
masculinus < masculus, male.] - mas’cu-line-
ly adv. -mas’cu-lin‘i-ty, mas’cu-line-ness 7.

165 - 110 = S§

178 - 105 =73

PLAYGIRL

PLAYBOY



Girl, Boy, Man, Woman, Old Woman and Old Man, 1993
Dimensions variable
(with Performance)

There is No Voice, 1993
48" x 48" x 102"




Untitled, 1993
Dimensions variable
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Fon Pan - Ya, 1993
Dimensions variable
(with Performance)




