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YANAWIT KUNCHAETHONG

To most people, “prints” mean the illustrations in books whose editions number hundreds or
even thousands of copies. And, of course, prints do serve this common function.

Printmaking is an art which has been serving society for quite along time. Printing processes
allow images to be easily reproduced for mass distribution.

Printmaking is therefore one of the applied arfs serving mankind in many practical ways in
daily life. At the same time, prints can express the personal feelings and ideas of individual artists. A
capable and talented person can always come up with something worthwhile and prinfmakers are

no exception.

Great artists such as Rembrandt, Hokusai, Picasso, Matisse, Braque, Gris and Klee, for
example, were all printmakers.

Although printmaking is usually practised as an applied or commercial art serving many
useful and lucrative purposes, it can also serve the more ethereal realm of Fine Art.

One avenue leads to practical service. In terms of techniques and tools, printmaking has
been developed to very sophisticated levels for use in modern commerce and industry.

The other direction taken by printmaking leads to the Fine Arts, along with drawing,
painting. sculpture and architecture. This is the venue in which we meet the Fine or Artist’s print.

Here we will consider the practical sources of Fine Prinfmaking in Thailand. Many people
would be surprised to learn how recently the field has opened here - that is - for only about 30 years.

The first spark was probably struck by Acharn Silpa Bhirasri, the first mentor of modern Thai
art. Printmakers in Professor Silpa’s era used traditional techniques such as the woodcut.

The next individual to play a majer role in opening the way for modern Thai printmaking is
I"!F;rofessor Chalood Nimsamer of the Faculty of Painting, Sculpture & Graphic Arfs at Silpakorn
niversity.

Yanawit Kunchaethong. a graduate of this faculty, is one important young confemporary
Thai printmaker. Anyone who has followed the various movements of this area of modern Thai art will
recognize his name. Ever since 1977 Yanawit's reputation has been growing. His work has become
increasingly well-known and has been catching the eyes of many.

| first took an interest in his work when he was still a student. Many of his prints and
paintings were widely exhibited. | said to myself at that time, "This kid has the makings of a good
printmaker”.

Printing. like every art, has its own particular qualities and riches.

Yanawit, who is systematic and skillful in his work habits, is suited to the field. His pieces
typically have a certain sureness of fouch and express concepts very clearly. This helps move him out
of the realm of gifted craftsman up to the level of artist.

Let's examine the development of his work. As a student his prints expressed the intensity
and boldness of his youth. His art expressed the emotional power of a young man - strong, decisive,
tempered by inner gentleness. He created emotions with lines running parallel and crisscrossing, and
rounded volumes emerging out of light and shadow

Yanawit's work has a mechanistic appearance which acknowledges the beauty of man-
made objects and delights in the precision of things made by machines.

We are reminded that man has been liberated from the labor which used to enslave him
Machines have been man’s friend in helping him attain this freedom




: : ; ays.
Yanawit does not see machines in the sinister light which so FRSIFY At fNOWO:f c:/r‘r
arfists fend to take one of these two aftitudes: it's hard to say who has the right idea. In terms ’

; ; ination of
however, we know that the important thingis to create works of art which capture the imaginatio
the public.

I i f
Yanawit's art has tended toward abstraction from the start. He didn’t just draw pictures o
machines. His work abstracts the vital parts, reveals the soul of the thing.

A scholarship to Japan allowed him to study there for many years. Of course JopoTe:e
excellence in printmaking is legendary. This art is the breath of life to them. The Japanese have long

been making a fine art of printmaking. They have so many great names in the field that printmaking
can aimost be considered their national art.

Yanawit, with his considerable nati

ve ability, was thus able to spend time in one of the
world's great printmaking centers.

His work has been changing. his methods becoming more varied and complex.

: f
The heavy volumes have disappeared to be replaced by asilky sweetness. The concepf ©

fhe beauty of machines is represented by shapes that suggest the deathless or the universal, that is.
rectangular and triangular shapes.

Since his stay in Japan, more
it looks as if the soul of the arti
and taste is still in his blood.

Minimalist influence can be seen in Yanawit's work. HoWe_\{er'
st remains firmly where it was first planted. The Eastern spirit in tradition

Red., as can be seen from his work and as Yanawit, himself, has said., is the most impOl’TC‘”f
color for Eastern people. Chinese, Japanese and Thai all love red, not only for its universal meanings
but because it is the color of holiniss and profound power. We find red and silver together in many of
Yanawit's works, The color silver, as he explains it, and as we see in his pictures, suggests a ngw
civilization, the mechanized civilization of the coming 21st cenfury. The whites are not exactly wNLe\;
the greys are not really grey. It's shadowy beauty, glowing color that reflects and glitters in a w '
ko i aloihy WS SRtig g Rama X Art Museum Foundation
Yanawit has also begun to use a lot of absfract symbols and, as | said, has shown Minimah;f
influence in his work as well. It seems appropriate enough. Yanawit is not, like the Minimolisfs,‘ln
search of a pure form which has been pared away until only the essential form and ground remain.
What he wants, however, is like the Minimalists in this point: to reduce forms to a minimal state which
expresses the testing they have endured. |t fruly reflects Zen philosophy. The work of art speaks for

itself. Yanawit's work is not loud or heavy handed, as Expressionist works sometimes are. Heis, rather,
deep and thoughtful with g repetitiveness that is not monotonous,

But enlightenment can come in the twinkling of an eye, creating a lasting impression.
Modern Thai Art can rest

) s the

its hopes on this young man to create significant works for by
visual arfs. And g lonely life it js, lacking in incentives ang rewards. As we know, however, arl
survive on their idealism

ASSOCIATE PROFESSOR KAMCHORN SOONPONGSRI
TRANSLATOR BY ASSISTANT PROFESSOR JANICE WONGSURAWAT

TRIANGLE NO 1

OFFSET INK. OIL. GOLD LEAF AND ACRYLIC ON CANVAS
H 200 x W 250 CM

1991




TRIANGLE NO 2

OFFSET INK, OIL. GOLD LEAF ALUMINIUM EOIL AND ACRYLIC ON CANVAS
H 200 W 250CM

1991

UNTITLED NC 4

ETCHING ON PLASTER OFFSET INK IRON WOOD PIN GUT OIL AND SPRAY
20X 50 CM

1991



UNTITLED NO 3

ETCHING ON PLASTER. OFFSET INK. IRON, WOOD, PIN GUT, OIL AND SPRAY
41 x235CM

1991

SILVER & RED FIGURE 91/9
MONOPRINT ON MONOPRINT
PAPER = RIVES BFK

36 x 36 CM

1991




SILVER & RED FIGURE 91/2
MONOPRINT ON MONGPRINT
PAPER  RIVES BFK

36 ¥ 36 CM

1991

ama X Art Museum Foundation

RED & SILVER FIGURE
MONOPRINT ON MONOPRINT
PAPER  RIVES BFK
77x114CM

1991




WIOWING  Noyuanes
YANAWIT KUNCHAETHONG

ADDRESS & STUDIO
P. Phasuk Village 59/124, Soi 91/1. Pinklao - Nakhonchaisri Rd. Bangkok 10170, Tel. (02) 448-3696

PRESENT POSITION

Art Instructor of the Faculty of Painting, Sculpture and Graphic Arts, Silpakorn University, Bangkok 10200.
Tel. (02) 221-0820

CHRONOLOGY
1957 - Born on March 3 at Petchburi
1972 - Move to Bangkok
1975 - Cert. of Arfs & Crafts, Pho Chang Arts & Crafts School. Bangkok.
1983 - B.F.A. Graphic Arfs (2nd. Hon.), Silpakorn University, Bangkok.
1983. 84 - Part - Time Lecture, Department of Graphic Arts, Silpakorn University.
1984 - Studied Japanese Language at Nagoya University. (Monbusho Scholarship)
1985 - Research Student Aichi Prefectural University of Fine Arts. (Monbusho, Scholarship)
- Tsubamoto Tatsuro Workshop. Hekinan, Japan.
1986 - Entered Aichi Prefectural University of Fine Arts Graduate School. (Monbusho Schol-
arship)
- Member of The Contemporary Print in Nagoya.
1987 - Visited Barcelonato Act as International Jude for 7th Mini Print International Exhibition
Cadaques, Spain.
1988 - M.F.A. Graphic Design. Aichi Prefectural University of Fine Arts,
- Part - Time Lecture, Department of Art Education. Chulalongkorn University.
i - Visiting Lecture, Department of Graphic Arts, Rangsit Universiy.
Rama Ix An M useum Fuundﬂtlﬂn - Visiting Lecture, The Institute of Technology & Vocational Pho Chang Campus.
1988 - 90 . Part - Time Lecture, Department of Graphic Arts, Silpakorn University.
1989 - Visiting - Lecture, Faculty of Fine Arfs, Chieng Mai University, Chieng Mai
1989 - 90 _ Part - Time Lecture, Faculty of Decorative Arts, Silpakorn University.
1989 - 91 _ Part - Time Lecture, school of Fine & Applied Arts Bangkok University.
1991 - Full- Time Lecture. The Faculty of Painting Sculpture And Graphic Arts
Silpakorn University, Bangkok.
SCHOLARSHIPS
1980 - Misiem Yipinsoi Scholarship
1981 . “Outstanding Student of HM. The King’s Scholarship” The Bureau of The King's
Property.
. H.R.H. Prince Narissara Nuwatiwongse Foundation Scholarship
1982 . “QOutstanding Student of HM. The King's Scholarship” The Bureau of The King's
Property.
1984 - 88 - Japanese Government Scholarship
ONE MAN EXHIBITION
1985 - Gallery Atelier, Hekinan, Japan
1987 . Gallery Kabutoya, Nagoya, Japan
- Taller Galeria Fort, Cadaques. Spain
1988 - Gallery Love Collection. Nagoya. Japan
1989 . Seven Seas Gallery. Bangkok. Thailand
1990 . Seven Seas Gallery, Bangkok, Thailand
19091 _ The National Gallery. Bangkok. Thailand
:fgfjﬁ?,i, gf E?SEHQI | TWO - MAN EXHIBITION
1987 _ vanawit Kunchaethong & Suwan Methapisit Bangkok Group Exhibition Murazum

PAPER KOZIO
1991
Gallery, Okasaki City. Japan



