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e YVellaw Mash Ol on canvas, 63 N S0ene, “Rouge™ Oiloncamas, 70N Them

Tuwan WATTUNY A Faman WA TTUY A
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Confrontation of a Trio of Unique Artists: Love, Suspicion and Amusement

:\e 3 { Generally, a solo exhibition is one of forces of artists who want to expose their own attitude to the society as they can apparently present their own identities
b, . | ! and what they feel or think. According to the obvious concept of solo exhibition, viewers can preliminarily understand a message that artists are trying to convey via
4 1 their works. (or they can understand it more according to a frequency of exhibition or a number of picces of works)
. {
y \ For a group exhibition, even though a reduction of each artist’s attitude is its restriction, this disadvantage returns a more value which a solo exhibition can’t
- ‘ give the same cffect, What 1 have mentioned is about “an interaction” among artists which means a process by which a trio of antists work together and facing up to
¥ F their each own individualist. This process is a result of “vacuum™ or “spacc of emotional privacy™ appeared in each pieces of works.

:

For audiences, an attraction of only one artist’s attitude is changed as it brings a question about discovery on the meaning of space of emotional privacy

among the artists creating work under the same frame. However. that still be about discovery of an individualism of cach artist but it is not like that, it is about "an

. Ra a Ix Ar—t MUSEU thFﬂmﬂﬂ\ati‘ﬁn result of an interaction of each other.

“Face Up ", a latest exhibition by a trio of unique artists: Narodom Khamenkhetwit, Tawan Wattuya and Nawin Malaisri, is organized at Numthong Gallery.

The result of an interactive process is a space of emotional privacy of each artist which attracts a perception of viewers 10 discover what they are thinking.

Let's start with Narodom s works, those mostly are ceramics which presents a barbarous face, a barbarian mask-like. For this exhibition, his suffering from

| s his daughter who has had an encephalic illness and paralysis inspires him to create artworks. “How deep is his love for his daughter”” can be seen from his artworks.
{
}" They all convey a deep bonding for her. As a parent, child is always beloved.
o ¥ : Tawan Wattiva employs himself in paintings inspired by media such as images of people appeared in fashion magazine, a shot of super stars in a daily life. He
. 1 expresses his emotional attachment with his suspicion and amusement. It somctimes conveys his serious feeling as it can be scen from usage of a rich colour and a strong
A i
{ . stoke of his paintbrush. For this exhibition, he captures a face of “Prime Minister Thaksin Shinawatra”, who is the most forceful govemor in Thailand and criticized by
. / " : society in both positive and negative way. This picce of work communicates his amusement and suspicion on Thaksin’s political behavior. Prime Minister Thaksin is frank,
- Nl MALAISRI ; b > , g i - . s e oy S
. Ruinet Ol on canvas, 120X 1500m; - & straight-forward, and populist, so Tmwan brings a popularity of Thaksin with a behind-the-scenes suspicion so as (o satire it in his own way.
- - s !
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Nawin Malaisri is emerging to present his works to the society. Afier he graduated, He is interested in drawing so much. He loves to present his free
thinking by using his paintbrush and colouring a simple and plain structure. His painting is full with a technique of rhythm usage which is driven from his instant
interaction between a world of colour and his emotional effect, For this exhibition, he focuses on “material” which is unable to specify what it is. He is willing to
present his internal abstract which can be reacted to an experiential effect of audiences. Eventhough his work is represented as a reference of a figurative

representation. its form and atmosphere of illusion in painting depicts satirically. It is also an attraction to audiences to perceive it casily.

Face Up is an expression of Narodom's love, Tawan’s suspicion and Nawin's amusement. They possess their own expression. A mix expression which

forms a figurative essence of interaction is set up in the providing space.

i : s T b ; e gt . . , i " » weoalitician”™
The result of a Trio of interaction is “a figurative representation™ which is driven from their environmental condition for example “daughter” “politicia

and “a bonding material”. Those are an internal force for them to bring a new idea in their works.

Rama IX Art Museum

The idea of “a figurative representation” in their private world seems be an indulgence in finding “medium” to “*communicate” their own internal messag

3 Mg " : . N - i . ; g + - 55
to the society. Also, a reference of “existence” but hidden something, or add up something according to their abrupt imagination and feeling is a medium to expres

their desire. which is probably like “their hope".

Narodom hopes for his beloved daughter to get better, Tawan hopes not for Thailand governed by monopolist and Nawin hopes for himself 1o freely enjoy

his personal world.

Hope of a trio of unique artists is for a personal entity, for beloved person, and for society which reflect a state of humanity. As a human, We hope fo

how we can possess those three kinds of happiness and how we can keep them for our whole life.
Wautigorn Kongkha
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