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My World
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In the illustrious novel set in the Middle Ages, “ The Name of the
Rose" by Umberto Eco, the ltalian author and scholar quoted a famous Latin
saying by a Benedictine monk- “stat rosa pristina nomine,nomina nuda
tenemus™ meaning the name of the rose was given by God; our roses are
roses without name.

If you read between the lines, this statement and, indeed the whole
novel, deals with the power of names.The name of the rose, and also conveys
the poetic power of this, the queen of flowers. The Name alone brings to life
the dead wilted flowers of the past under the form of this rose.

Embracing this concept , Suwan Methapisit has created a collection
of art under the name “ My World, My Names ©r with a two-dimension
perspeclive that also looks at the importance of names. In today’s world of art;
an artist’s name means more than the work of art itself. Picasso's signature
obviously, gives one of his art work its meaning and value. And this precept, in
tum, informs much of art appreciation these days.

An artist's name serves to bridge the appearance of a work itself and
the way people perceive its form. Our perspective of art, in this way, is limited
to time and space and therefore subject to change,while the name of the artist
helps us appreciate the work. For a novice artist, his or her name will not- mean
anything until they have won a measure of fame. And so each exhibition helps
to increase their “ name value " a little.

The artist Suwan has integrated his name in the works by using
signature seals in different languages. This is meant to eliminate discrimination
between the artist's name and his works, and yet, leads to a further question
about whether the name “ Suwan " is considered the form now that it is such
an integral part of the art works.

By using his literal name in the pieces, Suwan seems to be asking
us a question of whether his actual name is universal or not. As a result, the
border between art and the artist’s name is blurred. Thus it is no longer the
signature under the picture that confirms Suwan's work, but the artist also
becomes a part of the painting.

The viewer may also add their perception of the name Suwan,
which signifies a twenty-year history of creating art, with air - brush work and
printed and mixed media, from abstract thoughts made manifest in abstract
forms to mixed thoughts and shapes.

Thus we come to realize that the literal Suwan becomes the linkage
between Suwan's art and real art, and that only language has the potential to
do this job.

In this case, just pronouncing the name “ Suwan " can conjure up a

whole wealth of associations just as “ rose " did.

But this is only a starting point, however. The way that he repeats
characters in several different languages in this exhibition also suggests many
other meanings and metaphors.

The traces of characters found in these works also create a certain

amount of uncertainty and ambiguity about art in gmﬁﬁe rx. e :
know that they are characters, so they are suppos ankmol ar& |1 M U 5 E U m FG L| n d E t | D n

ordinary dots, lines and strokes. On the other hand, the signature traditionally
identifies the status of the creator or gives off associations via a language
system. In the latter, we have to perceive meanings throught the structure of
language. In the case of the former, Suwan presents these characters or
traces to suggest the sound “ Su-wan”. And it is only the sound, as in the
artisl's name, that makes these characters meaningful to the picture.

This time the artist's name is primarily meant to be a component
of the art rather than to identify the artist himself. Since many names in a
language like Thai can imply double meanings, for example,“Yar" may refer
to both . “Yar- Pit " [poison] and “Yar Rak Sar Rok” [medicine] which are
antonyms, you must choose one side of them and conceal the other one. The
hidden side, However, still remains. In his presentation, Suwan reveals that
side of the character's meaning along with the component of the picture.

Throught the eyes of the artist, the viewer will realize that when we
shift the surface meaning, the hidden one will rise and make us see the other
meaning of art throught these questions about names.

Chaiyosh Isavorapant
August 1998
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My World, River Stone, My Names
Mixed - Media
37.5x14.2x4.5cm.

1998
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My World,My Names,My Piggy Banks II
Serigraphy & Stamping

100 x 70 cm.

1998
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My World,My Names,My Piggy Banks |
Serigraphy & Stamping

100 x 70 cm.

1998



My Lyric |

Etching, Stamping & CD Cases
51.5x 59x 5.8.cm.

1998

My Names

My World

Sunflower Sung Blue [ Yellow Version ]

Etching

Stamping & CD Cases

51.5x 59x 5.8cm.

1997
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My World, My Names,My Edition [ Copyright ] Il
Etching, Stamping & CD Cases

51.5x 59x 5.8 cm.

1997
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My World,My Names My Lyric Il
Etching, Stamping & CD Cases
51.5x 59 x 5.8 cm.

1998



Three -Two - Three, My World , My Names | My World, My Dream, My Names |

Serigraphy & Stamping Etching & Stamping
16.5 x 23.5 cm. 31 x 35.4 cm.
1998 1998
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My World, My Voice , My Names |
Etching & Stamping

23 x 23.3cm.

1998

i
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Three -Two - Three, My World , My Names Il |
Serigraphy & Stamping {
17x 23.5 cm. | My World, My Dream, My Names [|
1998 | Etching & Stamping
! 31 x 35.4 cm.
) 1998

My World, My Voice , My Names I
Etching & Stamping N
23 x 23.3cm. I Ay
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