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The Play of Sign

The emergent new
period named Globalization
era has generated major
socisl and cultural
upheavals, as Alvin Toffler
has predictad in his book “Future
Shock”

Its influences and produc-
won has been widaly acknow-
ledged in the analyses of social
and cultural issues, ks impar-
tance and progress rafiected in
oultural manifestation and the
dhscoveary of this new period
essentially questoned me

Ite power hae not just
rifluanced us but has merely

wransformed the antire neture of
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the world, people and societies.
As Marx has given an insightful
commentary on the changing
faca of the world, his visionary
essay explores the issues of
commadity f2tishism. Later
Jean Baudnllard has confirmed
the concept of the play of sign,
in which Baudrillard argued that
we believe in sign, and obect

necomes commodity, fashion
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and cult. Switched hack

to modern times, we can

see that only brandname

can gell. .
George Simmel once

said “Wa have no chaice except

. to relsta to faceless other vis
* the cold and heartless calculus
- of the necessary money

. exchanges.., rapid urbanization

produced blase attitude, our only

- outlet, is to cultivate a sham

* individualism through the pursuit

of signs of statug, feshion, or

marks of individusl eccentricity”,

srwiding udsia

Songsak Tang

Born 1966, Thaiand

Education BEA, Fazuby of Fina end Appied Arta,
Cnudakngenr Universibg. Benghat

Fresant Sying Master Degran,
The: Faculy of Paveing. Sculoture and
Geaphic Arts, Sipstorn Unkersity,
Bangkak

Group Exhibitions

1088 Torngey Group, Ubonrecheianse

1886 Lifee Grovp, Ubonrachatanen

18968 Racharuk Art Eshiiton, Bangkok
Tha St and B Vg Printers
Eeniataon, Banglok

1990 {  The Sichang Remeniscensa
At Exbibition. Banghus
Chula Academic Eshibaion, Bangkok

+ The MahSoankrarg Pamters Group,
. an axbibition dediated ta King Aama V.

Bergick

19931 At far tha Emicanment, wih the
Magic By Group, Bangkok

1991 - 1988 The Chamehures Geoup : &t for thi

mmdrorment, The Landmerk Hetel, Bangick

reidn nind welifiameh Tusu
wdinsks frmgrc i i
Undiorn afiin “@nfyering” (Commediy
tetistisri Tuanie ] o1 Sosmadad

.n‘nih:'[ﬂumi’qﬁn wwgrnaninaie lanfimiium e

IENNETY [2538) T 4 THRTWWILTARD

trardeal) EK. Hunt Téfwmimunmwiisssh aossiiidoes

1 ubidaiwAT = s

wkanuan (aiienation) dirrageSa et 1 werm

1982 ¢ Tws-hands Exhibiuon, Chusangiom
Uiniversity, Bangkak
The Eith Blsan Bkl Art Festhar, Koren
1283 ¢ Metaphors and images, Britah Council,
Herghat
\nsatar Froject inetaletian),
The Cultural Center ot Japan. Bangkak
1993 - 1984 Chimngmani Scial Instubstinn. Chisngmes
Jo8s E50% tha Seeds [nerarmanca frofes]
In co-operaton with Sarg Arun Canter,
Eangkok
7888 : LenDin Group Art Exhiston, Rreesty,
Banghok
Crimnprmal-Bunghok. Art Exhibiton,
Barn KaerDon Galery. Chiangmal
Wbicubural Sackety Eehibition,
Stutin Xang, Bangkak
“lm the Mest Oecade”, Tay Contarparery
et Gullery, Banghik
1887  Inberretined At festval Le lar sl
FmErnatnal G courtmatrangs,
The ARance Frangaise, Bengkak
“Buciety and sprit of glonakzation 17,
The firt Center, Barters of Aradamic
Resnurces, Chulalongharn Linwersiy
Bangkok
Thee 18th Asian Internationat
it Exlation.Thas Cantemporary partings
Fraect 304 firt epeos Bangkik

1855 - 1897

ANUdNIUSS:nNIUYLbRUInn

wia busfieridia {Jean Bavdritard) T
neiil i ypiTRg T Ry
witigrnnamrmalaannni bl Ty
yARaesHazIAglug s Az (sgn)

i ludnindygRnw (Samicss
schoal) el wviad (RS (Charles Parce) TRV wATH S
Vi dbyes venaiia Reftdnafoing (Otiecy Fmmm U
iR LRt
wasrrrigurtwi i 1 Tumneeil wabiiand wa gt
i de Saussure) IRaduriedn A Ao s

HINM wazar

Thirrmming

frrlussdiuumd daiemeemmnn 4 T
m%lﬁfr}’m}mrﬁnm'rm'l%‘mqua

Twrwdetgsa g o uiks e Baflwldii

sTnudadaadamidinnlu ne, 2500 lnnewizagia
Tasdnarrra s e Sogfnamaeuluiush isommedity) 3z

T s :

W 1

swnes RTINS (Sigaitien wssignlF g
{ianed) Ramsthvammeiay (Ratarentiol resity) ﬂ'a‘ual;i
i “rrnaedandue nesrludans Snbs S ldalanle

2k srlanrmnaassiaan = “eramne” ionminlinese
7 PR e

i g qriiiy
finfomatian age) Foivbiendig 1 ludamufinmsusounn
{fragrmentation) Lazwilanan (liznation) Twden 4 fiw wind
1n§"nm'iamii'.ml'j:m=ﬁn # “grmnallwma Al (iseciogy
o cansumption) o 7 fiu whill #108 Baoeed wendn
 dmsaivilemamnatiunalnoin nm wi Tenssegn
FRH

N # i

e

s 2 .
m il GLERTL PR

{the interpresation of signs &nd fhe constrution of meaning)

iz Lusim ndvoi Tudimugmsiiilu
{Poatmdemism) Bglinmmin "mua:ud’*‘ vl systern)

=g



ladalaed
LIFE STYLE



naagwr WwasS5s

W 8 ou A w9 9 @ a4 od
THE BAMY OF DHARMOA

SACRED WATER OF VERSAG




i vaAadinaiinssAL AT THE ART CENTER

arAsuuIEsTEuAsSal du 7 CENTERS OF ACADEMIC RESOURCES,

':lﬁ"lFiun‘nmub‘l'I'?l'lr‘!U'lFlil CHULALONGKORN UNIVERSITY
4-30 dnuigu 2541 JUNE 4 - 30, 1988
IUNS - FNS I8 9.00-19.00 u. MONDAY - FRIDAY 9 A.M. - 7 P.M.
LE15 1787 5.00-16.00 1. SATURDAY S A.M. - 4 P.M.

i uaniing EXCEPT SUNDAY

The Consumption of sign : The Interrelatedness Between Man and Object
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Gane, Mike (Ed). Baudrillard Live. New York : Routledge ; 1993.
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