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MESSAGE FROM HIS EXCELLENCY THE ITALIAN AMBASSADOR FOR THE ART EXHIBITION
13990 A enspIAdmRU s szmdlng desluomiinssAmsfisunia

Bearing in mind that an exhibition couldnt be a conclusion
nor a final assessment on the multi-faceted world of modem art in
Thailand, | wish to express my sincere admiration for the laest
achievements of tis ighly respected group of ainters and saplors
iwho hate displayed their works on his partcular cerasion

1 feel closely Hinked to th transparent sensitiity sining
through a remarkable number of exhibited works, and the fact that
these artists have proven their ability 1o overcome the boundaries of
the culturl differencies, is a clear indication of their successful

the oppotuneness of beng ol fom native eferences. Nevertheles,
this. Exhibition of Thai artists is undoabtedly another seed which
‘has bome conspicuous fruits thanks to the great mission accomplished
by Acharn Silpa Bhirasri (Corrado Feroc) in this beautiful country,
many years agn

Such an acknowledgement s very encouraging for the
future generations of at lovers in Thailand, since it shows a great
deal of firmness from their artistic roots. Therefore | wish the best
success to this Extubition as well as lo all people and Institutions.
who have made it possible for the benefit of all of us:

Leopoldo Ferri de Lezara
Ambaseador of laly
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MESSAGE FROM PROF, FAOLO FIAZZARDI, CULTURAL AFFAIRS ATTACHE, [TALIAN EMBASSY.
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I1isa particular honour to have the fask of itroducing
the prestigeous event of this Exhibition of modern Thai art at
Silpakom University, and, al the same time, | feel privileged to
know some artists who arc. presenting their latest works for this
specal ccasion.

a0 know the big efforts and sacrifices produced by
all of them in order to nurture their just ambitions and fulfil
their dreams of being an artis, enc day Indeed, their aspirations
are now a beautiful reality.

maturiy. i dudng Anppiece of art eibited today s pirtual
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message 10 an even! of such an outstanding relevance, | am aware n i A . 5. Some < Medt ve techni

within the framemork of traditonal subects,others are demancing
more articulated reactions.

For all these works of art, their respective creators
deserve my best wishes and deep adrmiation. The future of art
in Thailand owes them very much
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THANEE KLINKHAJORN, YANAWIT KUNCHAETHONG, SURAPON SANKUM :
THREE CONTEMPORARY THAI ARTISTS ON THE TRACKS OF SILPA BHIRASRI-CORRADO FEROCT

To celebrate the Centenary of the birth of Ajaan Sifpa
Bhirasi, the great Nalian sculptos and teacher who gave the best of
his work and lfe to Thailand and Thai Contemporary Art, the Ifalian
Government, through its Embassy in Bangkok, had gven thrce grants
for 4 eneryear kg secur i aly to three Thai artis, bt the year
93 The three artists are confirmed, mature {though, by our Euopean
stndards sl “oung) representalics of Thal at oy, They are al
feaching at Silpakom University, the Accademy of Fine Arts crcaked
by the Flerentine-bor Silpa Bhirasti, whose Itaian name was Corrado
Feroci

I met Aaan Thance Klinkhajorn, Ajaan Yan
Kurchaetheng and Afaan Surspon Sankum for the fis time towards
the end of 997 at the Italian Embassy of the Nang Linchee Road, at
a meeting with Signora Manuels Mantovani, wh was respansible for
the grants, Professor Paolo Plazzardi, the cultural attach” of the Embassy
and Signora Malince Siaderini, Ajan Bhiasri's widaw who happened
to b in Bungkok at the time. W discussed some generaltis of
aian b, culture and language, and. | remermber the precise and
friendly way i which khun Malince addressed the thice artists,
inssting above all an the necessily oty o fearn some lan before
keaving, The thrce artists fistencd obwiously with great intercst, but
ako with some understandable apprchension.  Afler all, they were
about 10 Jeave Thailand, their families, their friends and students and
Ine for coe year in 3 couniry, which they did not know, where they
had no friends and where ther aesthetic convictians would be confronied
with unknown festures, concepts and belefs. Durl s frst enccunter

in Banghok (e ere siting ncat 0 a nicly working sirconditoner)
1 imagin tht the thice artsts would arrve i Europe in the middle:
of winker | thought aboul Flrence which at that time of the year is
one o the codest towns in Tl that:they would have 1o find an
appartiment, a workshop, and that it would not be casy 1o get an
inscription i the more. thin overcrowded Accademy of Flrense,
where Silpa Bhirssi had stucied and worked 25 yourg teacher
before going to Thaland. Lif,at the begining a leas, vould not
be easy for them. They needed courage and determinatin, Would

me with some calalogues and pholographs of thexr work and fhat of
olher confernporary Thai artss. We agreed fo meet again in aly, in
some month's me.

My interest and my part in the projet was ot caly
persanal. As a writer and & photographer wha loves both Italy and
Thaland, | had been fescinaed for years by the amazing story of
unique cultural interaction, of peaceful exchange and communication
which took place between Thailand and the (mostly lalian] antists
Wwho. moved from Europe o Banghok o teach and work during the
first decennial of this century and of which Corrado Feroci 15 an
outstanding representatveHis artisic experience, as well as that of
Allegro, Galileo Chini and others, strucks me as an almost romanesque
feature of the History of the Arts which links social, political, acsthetic

and cltural Questons of great reevarce an acualy, Ch

me lo assist at 4 kind of continuation of this ecchange ; it was.
happering an a diflerent scale, of course, and i a new cantext of
mability which nowadays links the continents. But new and exciting
this cxchange might tum out fo be anyway, sa | tought right from
the beginning

Fox yeer, a significant part of my work has consised i
creating spaces: and occasions where different cultures could meet,
whete the creative process vould develop, and meet a public. [n the
late Seventies and carly Eighties, | had the- honour. to direct an
Interrational Festival of Avantgarde Theatre in Munich, Cennany,
sce B79 | am restoring, with the help of some other artiss (rom
dilferent. European nations, an ancient monastery on the Kland of
Elba, off the coast of Tuscany, which & about to become a focal point
of creative artstic experience and lfe. [ wanted the thrce Thai aris

ficing the Medilcrrancan Sea Artists and scientists meet there over
the year i mutual respect for-their work and convictions and o
their focces for the saleguerd and.the prescrvation of the spirifualiy
and the natural beauty of this small place that Bas rore than 2500
years of hitory. It is 4 curious coincidence (hat the Idand of Ela
possesses two of the major werks of Corrado Feroct: the capial of the
land, Portoferraio, hots a monument in the central square and 2
bust of Mario Foresy, @ writer and artcollector who donated his
collction 1o he-isand and who might sell have been he perscn
who brought young Ferodi to the iland in the venwe of the tre
artists from Thaiand to Elba would become sart of a pilgrimage.
“The exhibition crganized at Silpakom Gallery shows that
the sty of Apan Thance, Ajan Yanaat and A pan Surapan has been
oraordinarly productive In fact, they have been working a lot

Raia At Museum: Eoundation

during heir stay at Florence and o' the Iand of Elba. They have
b experinei ety atistic dechriques ey encountered at the
Accademy in Florence, and they have taught their fellow artists vehat
they knew before: The atistic resills of their say Were 50 beatifl
and interesting that we thought lo organize a show foc them, before
they loft Italy, on the lsfand of Elea. With great public success, we
‘opened the exhibition “The artisti thailandesi, ncontro con la Toscana
Isola dEba" in November 1993 3t Rio nell Ela, in a new runicipal
gallry space called "Passo della Pieta” The exhibtin was inaugurated
by the Mayor of Rio rel[Eka, the President of the provincial authority
for Livorna, and the cultural attach” of the: City of Portoferraio who
oow is aboul o put logether a greal cxhibition: bonouring Silpa
Bhirasri/ Corrado Ferocl

“The:works on display in Bungkok beside the artstc value
and strength hey possess, prove that the thre tha artists did survive
the adversities of some cold rinter days i Forence; that they. managed
o be accepted at the Accademia di Belle Ari of Florence.  For one
yeas and almost every. day, they climbed. up.the ssme. monumental
saircase Corrado Feroci has used a5 4 young wman, entered through
the same door of the buiding at Piazza San Marco, two steps away
trom Michelangelo's David® and Fra Argelico's breathtakingly beautiul
frescoes.  And faking the bus for the suburb of Scandicci, where they
lived, they saw Feroci's river. the Amo: They leamed about lafian
“pasta” and wine, travlled a lot ko see the maor European museums.
And they made friends. wha now are missing them and who hope
that cne: day.they: might come back.

Hans Georg Berger
Eramo di $Caterina, July B4
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