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Q0' Jodoir>>onsinsW and the
Construction of Artistic Reality

By Kaewkamol
Translated by Warinda Patibhanthewa

According to the culture studies
paradigm, the so-called “reality” is not
something that already exists and waits to
be found. In fact, reality can be constructed.
Consequently, if this “reality” is repeatedly
produced through media or communication
channels of any social institutions (whose
duty is to create social world, symbolic
environment, or social reality), then this
constructed “reality” will be accepted as true.

However, discussing whether it
is “reality”, “lie”, “half reality half lie” or
“construction of reality” is not as important as
considering whether it has led us to question
ourselves. While mass media frequently
question a social construction of reality,
mixed media in visual arts has someone
dare to question the construction of reality
in artwork.

Wantanee Siripattananuntakul
has returned with her 2009 project, which
can not be perceived with bare eyes --
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to structure of constructing linguistic reality.
It can be regarded as portraying a different
side of the artist, someone who likes taking
care of herself, wearing long hair with
red lipstick and a Jada (a Thai ornamental
headdress). It can also be regarded as the
artist's way to question the current situation
of "promoting culture through artworks.”

After her successful debut as a
prolific female artist from Germany with
"A Wantanee Retrospective” in 2007, and
playing with self identity in “Wantanocchio”
In 2008 (currently displayed as part of Venice
Biennale 2009 in Italy), she is back with her
latest project “@o' todoir>>0neInsW” The
whole concept reflects her way of thinking
and working, in order to question “Thai
artists in portraying Thai culture.” Currently,
we admire the so-called “ethical culture”, as
seen ubiquitously, as well as attempts to
construct value and awareness to appreciate
Thai art & culture. Consequently, visual art
community gradually learns to use culture
as a tool to build knowledge to make people
understand art & culture, and also to drive
artists to international level. It also constructs
uniqueness of those Thai artists.

As a result, we can see that the
construction of culture in artwork is created,
or defined, by art institution and artists.
When this happened repeatedly, it would be
absorbed by both artists and audience. It will
then be included in knowledge archive and
act as directions of working.

Thai art’s experience in international
level acts as a quide to new generation of
Thai artists who wish to be accepted in
international contemporary art. They have
to learn what ideas attract audience and
society, and which concepts are practicable
and achievable.

Qo' fodoid>>onsinsW is a robot
with Thai face, much resemble to the artist.
It wears a t-shirt, a pair of jeans and a Jada. Its
nose grows longer or shorter as the audience
turns his back. Surely the robot follows a
context of creating art through culture, and
constructing a reality to the artwork along
with her appearance in the internet website,
a space of virtual society. Such appearance,
if made at home or office, would not be as
significant, More than 20 informations were
printed out from the internet. They were
displayed in the art space ~ARDEL Gallery of
Modern Art—and act as Wantanee's ritual to
attract audience to be part of the project, and
part of the construction of artistic reality.

Making a reference to some people
through medium, o' Jodoid>>ons3nsW is
eventually a self-criticism, as Wantanee is
part of contemporary art community. This
exhibition reflects her self-sacrifice as a case
study that makes us ponder. At the same
time, this exhibition opens an opportunity
to discuss and exchange ideas, with art
as a medium. The hidden meaning in this
exhibition is to ask a question “Is it true that
the future of Thai art is, in fact, just a vending
of culture?”

Something that can not be said out
loud in real life can be said straightforwardly
in art, because the field of art involves paying
respect to individual creativity, which can
not be labeled as right or wrong. Therefore,
anyone who feel offended by Wantanee's
exhibition should not take it personally, since
this is just a construction of artistic reality.
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Wantanee Siripattananuntakul
www.wantaneesiri.com

Solo Exhibitions:

2007 Thailand, Bangkok, PSG Art Gallery, "A Wantanee Retrospective”
2004 Thailand, Bangkok, public space, "Wantanee on the Road”

2002 Thailand, Bangkok, public space, “Wantanee/Feb/2002"

2000 Thailand, public space, 366 days of Wantanee Siripattananuntakoon”
1999 Thailand, Bangkok, public space, "My name is Wantanee

Siripattananuntakoon No.2”

Group Exhibitions (Selection):

2009 Sweden, Gotaplatsen, Goteborgs Konsthall, *Videoscreening”
Italy, Venice, 53rd Venice Biennale, Thai Pavilion,
“Gondola al Paradiso Co., Ltd.”

2008

2007

2006

Switzerland, Bazel, Kaskadenkondensator, “Lodypop art project”
Sweden, Gothenborg, Galleri Rotor, “Broken English And the
Missing Piece International Filmfest”

Germany, Diisseldorf, Plan. D., *“Noch ohne Title”

Thailand, Bangkok, The Art Center, Chulalongkorn University,
“Paradise Engineering”

Germany, Bremen, Kaufhaus (ehemals “Leffers), Bremen
Prototyping: A Fair for Theory and Art

Germany, Bremen, Parkhaus Stephani, “Parkhausstellung”
Germany, Bremen, Stidtischen Galerie, “Sammiung sechzehn”
Germany, Bremen, Hollerhaus, “QuellenRaum”






