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Other Art Elsewhere

by Patrick D. Flores

When I try to converse with the works of Thai artist Phaptawan § uwannnljudt 1l:(}r:1 l:f :c.:-ln::i,,; T:C‘:“::T::;Z
L e atholic, T try to find some spiritual anchor, a sacral cradle 1_0 l_mlp me make sens el
o IF'mp’m; Célill:{i‘reed‘nnd current crisis - the life of a nun-mother, Thai girls sold to brothels, families living
that hint at cheris : h
== “"ays - l'hc T'“’"“e“[: kes of our body as temple comes to mind, recalled by John Brenkman who
o “f]c ’“_”‘5 Blble'fl-jaf m:r: inated in Jesus polemic with Jews regarding his divinity Ul.'lhi"l 2:21)and
o s-\"f“bolu‘_"“'ni '!rfctcri%tic severity. to denounce fornication (I Cor, 6: 18-]_9_}. it 'hns heen
i i P'am. o C“‘n‘:‘is‘ Lhc‘ intimations of the sacred in eroticism and love, the lf'lf:gm}' 02? lhr.?
wa— mulpprgprlaitz:;:ll?aszz-: \‘v‘ith others, and the rights of the individual in moral and political relations
person in moral and sexu: i -
e e an:l go‘lm:n:ll'e‘:!;:]icif:r::\t?:il:;r:i;;[i:;s. I see Thai society and its body politic as temple:
When | view Phaptawan’s SR
e ’cj—ub"f- wl58}“8"“1632']1:21'-ﬂw notion of the possible in current artmaking processes. -
The practice of p.huptu“jﬂ‘“ rvcﬁist in‘limulcs a history of risks and chances within the protocols of Thiil-
;s Phupum'lml' i wnrl\' ‘15'_:" t:mm her father Paiboon, she proved to be a p;lticml student and :{pusl_leh of
e i Lcl:mll'afhcr fell ill, she bravely took on the challenge of czm'yl_ng the torch, 1nve,.\l|r'1lg
i “”“I“j Wh?n cr ce and creative sustenance, if not sustentation. Incv:mbilyl. she secured "_c
o e cr'“w‘! '"h”'t‘l\;_ ;lnd became its leading light. Being a Thai woman traditional mural artist
e i B :ILT:?:::I':FP[.!LULE as leader of a collective remakes the texture of the discourse
cuts against the grain; sust:

mEs fﬂrqna\“m +¢ the continuity of a vital tradition in the contingency Ufo_)"l“im]"Or‘U'}'“”_‘ H:r
CQM o mﬂ[ - might deem “timeless.” because “traditional,” Buddhist values. Bull int n?
murals speak of what some PC‘“P_"‘UI‘I;d in the grammar and register of current iss‘ucs. and :ﬂh creating th{
hands of the artist, these o ‘]TTL{ r.m which is a living practice and presence, to dl;lll‘:guc with ]'JrL‘hL‘lji—d.a?‘
SO e s caibls el i ; ;m of reciprocal critique and reconstruction Iha!lmfm'm‘hmh i.i.n: past
reckonings. Such us:u‘:nsuresth_clp.’f’:([: bc-w separate from each other and severed from Lhc."Iuture, -
and the “present,” which b'“‘w Lc'lh‘; lace a» artist involves o great deal of movement, She is nm'.i rcm(‘ilﬂ{! '1‘

Finally, Phaptawan’s sense o {J.]:I;m ‘;njg[ living “clsewhere." sheisexpected Loduzmmfﬂmw “Thainess.
Sydney and pursues her art ;I:cf'c. Awi o 'i:'L r-.hc is expected to transcend the limits of a national unq cultura_l
As a contemporary aﬂiSl lml:i‘:f d;:":-;t hn‘lh ::,.\PCclulinns. by simply painting what she feels are urgent interests,
“identity,” Phaptawan's practice defies -
E'umi:lminlal cugllpuhililics, and lasting virtues. e

This is the moral of Phaptawan Suwannakudt’s story.

Brenkman, John, Autnn 199%, " Extreme Criticisn ", Critical inguiry 26,
Reference : Br g
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Artist’s Statement

My work is a way of telling storics and interpreting (;hinlgls 1 hhi;-;. Ic;ﬁf]:g;alt:’ lf:;u:]}iI:‘:Ec :II: Illuij:::n:;il
: ather. are, most of the time, concerned with what 1 have made yself, ding my
(I::;Il]tjhr::dl:‘::;l;mﬁI:.e;Ll‘lt.:zl.'li:::?tm‘;:lholog)" and Thai ways of life, beliefs, as well as my dreams which have
occupied me since the very earliest stages of my life.
Bnuk?:::;‘l:ﬁ;an Suwannakudt is a Thai artist of traditional mural painting, whn‘ has \uu:l-::nitt:::::iu::
both full-scale temple schemes and hotel decoration projects. She has had permanent residence s
- IS’EE:::F:; ::i?ﬁaiw.w-\ been an avid reader and used to read Buddhist jutaka nt;}:uh.:ll:i ::{r;\;nuduet:;
literature to her father whilst he painted temple murals. DL.\Pllli‘ having -hhf:.n \:\nm::o ri_\s i
havine served as his assistant on several projects, he ll‘mughl}hc‘. life nf:_m :11'Ill:1l db. Y N.‘lkm.“ ey
1 l:cr to art school. Instead she studied English and some German at Silpakorn UI'IILE:;[ Y, oo
:1:(1; after graduating in 1980 worked for a year as an English teacher to Luo, Cam : ian ;n‘ 1!:“.”;“ s
: Thailand. But when her father fell ill in 1978 she began to assist him in his ps h
Mol i he died in 1982 in the work on The Coronatton of the King mural and the Thai C rl\fli{}’rilg_\
o “hLln I_ tl:iw The Regent of Bangkok Hotel. In 1984, under the suggestion of Crown Princess
e e i work for H.M. Queen Sirkits SUPPORT foundation as a part- “time teacher of Thai
e ;‘l"“b‘:; l:“l.tw;-1 c::' come from underprivileged rural villages or ethnic minorities.
i e k1 E\ largely involved mural painting in hotels [ 18 projects] and temples [10 projects].
s e Md ‘h:r supervising a team of up to ten ps linters .md_p.unung Buddhist narr.un\L
i . Iuﬂ(;f:‘l;cmmrg -,‘ :he has also participated in many group exhibitions and recently has also

L arexs 0
EITIE |x Art Museurﬁhrﬁﬁlﬁd l ]lmnt)]‘i of women's art exhibitions in Bangkok in 1992, 1995, and 1997.
C

ren
110 work intensively in Australia where in addition to giving birth to her two child
She has continued to

the narrative theme of
h leted a Lives af the Buddha Screen which is 1.8 x 4.32 meters overall, on the 1 e
Bkl oie: lives and the life of the historical Buddha. She has more recently completed comm
Buddha’s previous lives i

shrine altar for
k und nity art fund grants from the Australia Council for the rear pancl to the
WOk under commaiu o *

Annandale Zen Centres meditation temple 1

. { sucred trees .
aintings on the theme o i S -
e . ticinated in the Exhibition and Symposiunt of works by Wonten Artists from Sou
e s d in August 1999 had her first solo exhibition at Sherman Galleries, Hargrave
and 1

1ear Wisemans Ferry, north of Sydney. Since 1998 she has worked
in Thai Buddhism as moral symbols.

i lippines. :

:nnhm at M.mg; Phll (]]"l[;nk part in two group shows of Gang of Fourat Roslyn Oxley (:.ﬂlcrg ;iytla{z;):] ”:]

1 uls shig

er;.utt;\d:;u) ~ 1L|] 5 IO with Simryn Gill. Lindy Lee, and Savandhary Vongphutorn, In I3
obert Lindsay e

Power of Narration, at the Espai d"Art Contemporam de Castello,
exhibited in £l Poder de Narrar / The Powe

Valenciana, Spain.

i ‘ sralia Council towards new
| wrded 2 mature artists studio grant from the Australia Council tov n
For 2001 she has been awi ‘

work for an exhibition in 2002,
Selected Bihliug;:lllh&' d Patrick Flores in El Poder de Narrar / The Power of Narration, Espai d*Ant
Texts by Kevin Power and Pr
)
Contemporani de Castello, Valenciana. Slp.:m .]'lllllLUN sl S A
howl of noodle
Kajri Juin., Nariphon: How to eata

:
Ashley Carruthers, Review Evefine. no. 41, Summer 199972000,

1 April 1997,
Fl D The Queen. the Goddess. and the mural painter. Art Asfapacific. no. 14, Aj
audette May Datuin, The

i TAAS. 7o 5-.me1hu 19496,
Ide . TAASA Review, vol 5. no. 1. . e e .
[:u:m.llht. :ﬁf wrtist as a Thai woman. The Bangkok Post Sunday Magazine, March 10-16 1996
oartrant o e i b 5 il . . : e 5 . jl- !L}l’;’
Jennifer Gampell, Profile, Far Eastern Leonmic Review. December 2

aa pan Sl 53/13. 19490,
Phaptawan Suwannakudt kap chitrakaam faa panang. Sarrisaean. 531
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PHAPTAWAN SUWANNAKUDT

Painter

a Thai artist of traditional mural painting who has worked extensively on both full-scale temple schemes, hotel
decoration projects, and individual painting series.

Address in Ausiralia

32 Yule Street, Dulwich Hill NSW 2203 tel/fax: 61-2-9569-5495

email: (address to me via) john.clark@arthist.usyd.cdo.au

I have had permanent residence in Australia since September 1996.

Address in Thailand

29/1. Moo 11, Bangprom, Talingchan, Bangkok 10170, Thailand.

tel: 62-2-261-0382, 261-0390-1, fax: 261-0383

Birth date : November 8th, 1959, at Bangkok, Thailand,

Family

Husband : John Clark (spouse since 1996)

Daughter : Cantra chaay saeng Clark (“The moon sends its light, born November 2nd, 1997 at Sydney)
Son: Yenlamtarn Clark { “The cool of the stream’, born June 27th 2000 at Sydney)

Education
1980 ¢ Graduated with B.A. in Languages (English major, German minor) from Silpakorn
University, Nakhon Pathom.

1977 : Graduated from Suks
Professional Background
Freelance artist in traditional st

Special Instructor, Thai mural painting unit, Painting Section, SUPPORT Foundation. (The Fnundulu’n:‘ !_t:
Supplementary Occupations and Technigues, Office of Her Majesty's Private Secretary. Chitralada R
Bangkok, April 1984 - February 1996, .

Working Experience

anarce High School, Bangkok.

yle and mural painting.

Center, Bangkok.

199] . November, Thai Contemporary Art Exhibition, Artists to Heart for Emergency Haome The Hilton
: Hotel, Bangkok. . . i Bt i

:3:2 :\t{irrlflz?lfliz‘kifl‘:):i!{j ’::i: }"F::;‘i‘ féﬂnﬂ:\:ﬁlﬁﬁf:j}r’: E:‘:f;z‘!::lt(": \E :{;:kf ;:EI 11'[\1 nddr Group and invited

1988 : ,Lr::;:qinllj::;.\h Exhibition of Tan Kudi G.-m_.*p. at the Thai C_uhp:l{ [-TL“K‘;:_)[P(E’UOIIEF? Tokyo.

1988 o July, Cu_—upcr;uing Alc_lv.ilfin.r f'?:-] i:z]k;i .?:::E:mn from painting section,

1987 : Eztgﬂf;ﬁnﬁ;::l ?ﬁ:;:hn::: of }'Em.h’mh:(}mup at Tsa-ho Gallerie International, 5t.Pierre.

1986 ¢ gt:.tdni];. ]S{ilur:i:;];ixhihilion of Tan Kudt Group in co-operation with student work from

SUPPORT Foundation graciously presided over by H.R.H. Princess Mahachakri Sirindhorn at
The Regent of Bungkok Hotel. _ o N .
3 : MTLChc Eirst Exhibition of Tan Kudt Group, graciously presided oy erll';} H.R.H. Pf'tm%si
o . M:i}rnc.]nk;i Sirindhorn and H.R.H. Princess Chulabhorn at The Montien Hotel. Bangkok.

+ r
L s and other Buddhist Works -
;f;fnp.’eb:\’:i::t{n square meters are only approximate ones. 1 usually did the designs for and supervis 1©e
izes below in squi 3 )

Atk s o team of from six Lo ten artsts). ' i —_— .
]|} ;lﬁ;llllg by l_lL r Buddhist Series of Tree and Flower Allegories painted flunrig, visits to Ttlmll.md J;Id ?I byl
9;;‘99 ; Ejnn1|11iss.i0|1 from the Zen Centre, Annandule for its Gm'ncks. Run mctl_lmnon temple, funde
N by the A;mm]in Council, for an altar painting uflh? Buddha in mcduuml)n‘. R

: : st h-ricf\'i\'illnTIl:iil:lml[m:unlplc(cdcﬁ'lgnsIm’u Muhn}':m:lTvmpfm-.‘ .=__ A ‘L:
- . Alg.—”*'{ nence ;quigm for a specially commissioned temple scheme by Bangkok Airways at a
and commence designs fora: )
temple on Samui Island.

i ework is 1.8 x 4,32
o, Lives of the Buddha Screen entirely executed and completed in Sydney. The work is 1.8 x

1 3 cvious lives » life of the historcal
: G e ~me of Buddha's previous lives and the life o
1984- 1996 Orgunized and led the T i | ingipepRg in M F un mete \-iﬁcﬁll,on the narrative theme of Budd P
-1 ganized and led the Tun Kudr Group of painters temple and hote Hréhui ] % A M 0 datl B -
: ihig x i a tmage at Wat Phuttharangsee, Annandale,
1981 FET ey ebiyigy o Thal traditional painting. gp | ject rt U SE u 1997 . Designs for exterior gables and pediment of Buddha image at Wat P g
ES.L. wacher for Indo-Chinese refugees o i a UNHCR Project. : e )
ugees. Pragmatics Company Ltd., o d SudL . T Ao g
s = SC¥ones paini i i i > i ¥ . wur Banekok s, m., basic designs for 86 panels ¢
1970-1981 Twelve years paintng apprenticeship to my father, the late artist in Thai style. Paiboon 1996 ' Fib;ulihunmmhnl Buddhist Center, near B.lll;t\ﬂl\l (1.200 fq artists, about thirty-five artists
Suwannakudt, or Tun Kuds. : 18 x 8 meters. Supervisar of five teants cach of seven-eight artists, ahot y artists
Awards : 5.
ia G il Studi rerall).
Australia Council Stud Trant fi T T s ) BB ' .
One Person Exhitiions " 7K DY n established aris, 2001 1994-1995 - Wat Sri Dongklang. Khm;‘iK‘lc'lluaSm[LE; whosot, 200 sq.m.).
I T ; ; et Qe & i, Surat Thant (comp Ll ) o i
2000 November. Budedhiisi Lives Tadu (‘nnlempurury Art. Bangkok 1994 - Wat fs‘lil-.v.ll,j 'i'.'.tlnuu'rltrm_hhull work of Acharn Angkarn Kalayanapon at Wat Sri Khom Khan.
% . 52 . alleri . iigy 1994 : Completed the ; ‘Life *dos behind main icon).
}.;":ip il .I‘Jniyb\u;!ust, Sherman Gulleries, Hargrave Street, Sydney Phayao (higures in upper panels and ]Trcc;:f LI:L':](I:[]F:}L,HU:f‘;- el o M
! - : omplete nbhosot, = 10 2 3
. Wat Tha Suthawat, Angthong (comple! ! dE . 1608
2000 July-September, £ Poder ' = ) . y + atists from eight 1904 © Wat Tha A + special et of Thai postage stamps in :
it o eaer de Narrar (The Power of Narration, with nine artist b als were featured on a spectal s¢
- L T ——— i : - C AL : v Fspai dart These murals b o Lot TaB i),
t_:z:ulr;:m-.;la.dt;tll;li_:} lu::\ hi II\wm Power. Patrick Flores and Trinh Minh Ha), Espii ¢ 1992/3 . Wat Juksa Phattaram, Uthai T:m"]{:m.;ll:]:;b hoso, |
¥ ant de Castellé, Valenciana, Spai = anekok (mondep, 12 sg.me),
2000 February, Gang of Four Rnl‘:crl Ii I;IF::JJ\IU(:'!}(’}"::IR'W Melbourne 1992 P Wal ]th(i?;‘Lf:d](]'?i:::zht:rir{L‘(t:l‘siplctc ubosot, 140 sg.m.). —
b, ; . » s sdllery, Me 1 s . % A any, N e S R,
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1942 Qctober, Art Exhibition v Tl -'J‘w > L;h. ILS un[(iu: ”l 4 | B‘ 7 Kok 19934 Labby and l!I|llT:“|-”:‘ s E-m‘-}\nk e
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Lobby mural for the Royal Garden Hotel, Bangkok, 11 x 1.35 meters, on Thai silk.

Rama X Art Museum Foundation

1990 Mural for Thai Airways Office, Paris.

1989 Leader of the group painting Sawan / Heaven mural for the Ballroom of The Regent of Bangkok
Hotel.

1989 ¢ Leader of the group puinting the Koh Kaew Pisadall / Muagical Crysral mural at the
Conference
Reom in Cape Panwa Hotel, Phuket. 3

1985 Leader of the group painting Meuang Thong / The Golden City mural at the Coffee Shap, Silom
Plaza Hotel, Bangkok. .

1982/3 Assistant, then successor, to my father, the late Paiboon Suwannakudt, the original artist for ‘
Barom Ratcha Phisek / The Coronation of the King mural and the Jakrawan Thay / That
Cosmology ceiling painting at the Lobby, The Regent of Bangkok Hotel. '

1979 Assistant for mural painting and glass decoration. Montienthip Room, Montien Hotel, Bangkok.

1977 Assistant for the Lobby mural painting, Montien Hotel., Bangkok.
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Earth, Wind. Water and Fire 1 2000

Acrvlic on Canvas, $0x122 can. (3 panels)
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Zen Cenre Sydney 1998 (lower)
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