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The concept of the series
“Story from the farm”

My interest focuses on the hidden dimension of the abstract
meaning dealing with life and experience of human beings. Although
forgotten, it is still conveyed in various objects that surround us. These
objects are the outcome of Thai society, which reflect the old tradition as well
as the contemporary culture in the era of “NIC-Culture”. Those objects are
hen-cage, rice sacks, sickle, water-dipper and various agricultural tools.

Being blend together and being assembled, these objects from
organic life derive from animals, which are a familiar part of the rural people’s
life, such as buffalohorn, cattlehorn, cattle raw-hide, buffalo raw-hide and
chicken feather.

The two elements when put together build up a new form that
creates a new, hidden or forgotten, image in one’s mind. The new
dimension displays the mixture of the world - and the real, forgotten image
becomes apparent once again.

_ The way _towards my personal search for the “possibility and
ne;essﬁy" of creating present works of art is to bring about the concept and
attitude towards art by means of mixed-technique the concept and attitude

towards art by means of mixed-technique painting and mixed-technique
sculptures.

(translated by Helen Michaelson)
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THE NEW IMAGE OF MY SCULPTURE CREATED WITH THE DAILY
MATERIALS FOUND IN THE THAI CULTURE FROM THE PAST TO THE
PRESENT CREATS ITS FUNCTION, ESSENTIAL TO ITS SIGNIFI-
CANCE. | WOULD LIKE TO STIMULATE THE IMAGINATION OF THE
SPECTATOR AND TO REVEIL WHAT ARE THE CONCEALED AND
FORGOTTEN IMAGES. AT THE SAME MOMENT TO RETRACE AND
CONNECT TWO KINDS OF DIFFERENT IMAGES TO REBUILD A NEW
EXPERIENCE FOR THE SPECTATOR WHILST VIEWING MY WORK.

(translated by Mr. J.R.S. OSBORNE)
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Mixed media

Size

Fomagu

el

Titte

Mixed media

Size

“ Wlnuazyuln”

lilnindowes, oulnivunszaisde
“One egg and feathers"

One eqgg and feathers.

70 x 50 cm. 1989.

Rama |X Art Museum Foundation

“nranyEgy”

lilriwidanas, lulivilesw, nsemivan,
AAUANG, 1ulnuunssate

“‘La metamorphose”

One egg. one feather duster, rice-paper,
latex on paper

56 x 91 cm. 1989,
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Title

Mixed media

Size

VA"

FuuAd, ATHAY, MO TRUNENTIVUNIEATY

“Drawing”
Soil pigments. charcoal, crayon on paper

70 x 100 cm. 1989
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- Mixed media

Size

RUEITEr T
ANAE, AR, NIEaY, 1UIAITY
“La metamorphose” 3
1988
170 x 140 x 60 cm.
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Title

Mixed media

Size
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“Primary form No 2"

Hen-cage, feather duster.

synthetic resin, nce-paper

130 x 50 x 50 cm



Fitle

Mixed media

Size

Group of primary forms
Hen cage. feather duster,
fice paper. synthetic resm, cord

130 x 50 x 500 cm. 1989

Tomas

£

“L a metamorphose’

a1 LBET BT DT
ATWENE, NSEABY, RED, WIAIIE

Title

Mixed media

“‘La metamorphose”

1988
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dguln, vuln, nseerua, 1399

Title “Primary form No 5" 1989

Mixed media Hen-cage, feather rice-p.

synthetic resin

Title
Mixed media

Size

Handprints and a hand thrasher element’

Hand thrasher. white cement. straw. acrylic

92 x 72 x 25 ¢cm. 1989

Fama 1X Art Museum Foundation
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Mixed media
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WYL, LETIRITE, 112

Size

"A pair of water-buffaloes” 1988
Unhusked rice, sack. straw.
harn stools

80 x 180 x 160 ¢m




