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ALL DIMENTIONS : H x W x D

. Mother Figure 7/ Silver. 1995.
Qil on canvas ;
170 X 140 Cm.

2. Mother Figure, 1995.
Oil on tanvas ;
150 X 120 cm.

3. Mother Figure 7/ White, 1995.
Oll on canvas ;
190 X 140 Cm.

4. Mother Figure / White and Bldck /
Composite / 2 Parts. 1995.
QOil on canvas ;
120 X 150 cm. each ;
overall dimention , 120 X 300 cm.

s. Two Mother Figure /
Composite / 2 Parts, 1995.
Oil on canvas :
170 X 140 cm. each ;
overall dimentions , 280 X 170 cm.

6. Mother Figure / Green, 1995.
Qil on canvas ;
170 X 140 cm.

7. Mother Figure, 1995.
Oil on canvas :
190 X 140 cm.

8. Mother Figure, 1995.
Acrylic on canvas :
150 X 120 CmM.

9. Untitled, 1995.
Charcoal on paper :
paper size , 47 x 38 cm. ;
image size , 39 x 30 cm.

10. Untitled, 1995.
Charcoal on paper ;
paper size , 47 X 38 cm. ;
image size , 39 X 30 cm.
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Mother Figure. 1995.
Qil on canvas :
150 X 120 cm.
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Two Mother Figure. 1995.
Oil on canvas :
2 Part ; 170 x 280 cm.



Mother Figure / Silver, 1995.
Oil on canvas ;
170 X 140 cm.

. ... from Experience

| often think about freedom and its baundaries in Art.
Most of the times | find that a discussion usually ends up in
freedom-itself and the obligation of releasing the felters. We
use the word freedom when we try to move to the next stage
in which we think it relates more to what we want. | wonder
why we always run away in order to present that we are
looking for freedom. On the other angle, the real freedom
could be by accepting the fact that we are confronting.

Possibly, it's hard to final the freedom or proof its
because of our behavier and moral of its existance paradigm.
Sarire mentioned that "ihe choice® in which we choose to do
or not to do things is the greatest freedom for mankind. But
then this thaught is often cencealed by the shadows of
confusion and our habitual being.

I respect my choice and my decision for what | see
and feel because it is the only piece of tangible evidence that
placates my decisions. Thus, | choose to give importance to
v/hat I'm confronting and study it without restraint or be a slave
of the continuity. That makes me realize that even the new
metnodology of the analysis could destroy the whole meaning
of freedom. But it's not important anymore cause only my
experience will choose the real meaning of freedom for me.

All these things may sound humorous for the period
thal the interesting things become unintereslihg under certain
conditions and alterability. We might thing. create or even
make decisions while forgetting that all of these reflect and

mold into our experience. | realize that it's not right to part
one from the others. But at the same time we cannot use them

all for each step of creativity. The fact is it's rﬂi@mﬁt H«'{ ,i:"tl't M

work with an experience directly, but its qualifications are
always appreciated. The rational and explanation become
easy to present the benefit that we receive concretely form
experiences. We use experience without understanding its
value - this represented clearly by our behavior. Qur thoughts,
our feelings come from experiences that we collect in our
learning treasury. Then, it possible that | can infer that
everything | think come from experience. All my behaviors
must come from experience also. Then what's the use to part
and control experience in creativity from other experience.

I'm inlerested in these experiences even though it
shows unclear attributes. But | feel that it has enough value
for me. I'm satisfied by only just observing these delicated
things. By that, it evokes the thoughts and feelings. It's the
necessity for the perfect concept. Experience makes me
realize that we cannot truely know or understand thing if we
just look at it superficially. Thus, my working process relates
to the existing of my experiences.

I'let go and give freedom to myself in order to observe
its movement, in which, sometimes, it has no more reason than
just to observe without explanation.

Natee Utarit / June 1997
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Mother Figure / White and Black. 1995.

Qil on canvas :

2 Parts ;

120 X 300 cm.



from 4 October, 1997 to 30 October, 1997.
at Numthong Gallery

1129/29 CO-OP Housing Bldg.
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