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The Museum Mania auction exhibition is organized under the concept of explaining the value
of the art works to be auctioned this time, with many pieces being interesting works of high
quality and importance to Thailand's art scene. These could even be presented at a museum
level. However, explaining the value based on sales prices, especially through an auction stage,
may create a discomfort for many art scholars. This is because the intention of the artist in
creating art is to respond to the artist's individual thoughts, to communicate imagination, reflect
attitudes, narrate inspirations, and critique their surrounding situations. This is an artist's
freedom in creative thinking, and many times, it must be isolated from the imagination of
funding sources. Simply put, artists may need to create art without focusing too much on
“selling”. The artists bravely communicate to the public through their art, reflecting the diversity
of thoughts and creative approaches, opening up opportunities for viewers to admire freelv, not
getting caught in the trap of marketing which can automatically inhibit the artist's expression,
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However, we cannot deny that the nature of the art world has been driven in a way that
contradicts such ideals from the past to the present. Successful artists and those who survive

in the industry must rely on financial support and collectors. Being commissioned to create art
pieces, business in art, and even the art auction market, are crucial mechanisms to stimulate and
grow the art scene. Explaining value through buying and selling prices is not unusual in today's
era. Even though sometimes, the value and price may not align due to the volatility of market
mechanisms and external factor interference. The important thing is how artists maintain a
balance between creative freedom and market demands. And most importantly, how can the art
market, collectors, and the general public understand the value of art from a broader
perspective, broader than measurement by price alone. How can society gain the knowledge
and discernment to open their minds to see other values of art works beyvond cheap or
expensive prices, such as aesthetic value, historical value, value from bravery in leading society,
value from the artists' daring exploration and experimentation of new directions in art, or even

the value of an art piece created from the raw talents of voung artists that need continuous
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The concept of museums today is described in various contexts, both as a “collection and
display” of various objects and as a "learning resource”. Their role is to conserve, research,
study, and disseminate knowledge to the public. Furthermore, they are described in terms of
being a "public space” that serves the public without seeking profit, or even a “tourist

attraction” that brings pleasure to visitors. Starting from the area for displaying collected items
in the Grand Palace, since the reigns of King Rama IV and V, they were open for limited
domestic and foreign visitors to view and gradually expand and open opportunities for the
general public to participate in learning. The organization of "exhibitions” in public spaces in the
form of Expos, all of which were influenced by the concept of developing the country towards
civilization on par with European cultures. The National Museum of Bangkok was established
and managed in a modern format, aiming to promote knowledge to the public. After the
revolution, the museum was expanded into areas in more provinces. However, most
government museums, even in the present, continue to focus on antiquities, art objects that tell
historical stories, content in sociological and anthropological terms, cultural traditions, and the
history of various areas. However, museums that focus on works of art, especially modern and
contemporary art, are still not as widespread as they should be. Those existing today are often
under the management and care of the private sector, collectors, and developed from private art

galleries and studios.
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The Museum Mania auction exhibition showcases more than 137 pieces of art, grouped into five
categories according to the timeline and the history of art reflecting the changes in society in
each period. These include: Era 1 - Siam Civilization and the Relationship with European
Artists, Era 2 - Pioneering Learning and Creating Art of Thailand, Era 3 - From School of Fine
Arts to Silpakorn University, Era 4 - Continuing the Legacy of Silpa Bhirasri, and Era 5 -
Diversity from a Globalized World, Contemporary Era, and the Age of Digital. Many of the
pieces were created by artists who played a significant role in the history of Thai art such as
Galilea Chini, Carlo Rigoli, Corrado Feroci (Silpa Bhirasri), a group of European artists that
played a role in the beginning of the creation of western-style modern art in Siam, or pioneering
Thai artists of modern art in Thailand who studied from Poh-Chang school, School of Fine Arts,
Silpakorn University, studied from abroad, and self-studied art such as Prakit (Jitr) Buabusava,
Chalerm Nakiraks, Karawik Chakrabandhu, M.C., Poum Malakoul, M.L., Piriva Krairiksh,
Chang Sae-Tang, Pratuang Emjaroen, Fua Haribhitak, Tawee Nandakwang, Sawasdi Tantisook,
Chalood Nimsamer, Prayat Pongdam, Angkarn Kallayanapong, Uab Sanasen,

San Sarakornborirak, Praphan Srisouta, Kamchorn Soonpongsri, Pichai Nirand, Thawan
Duchanee, Tawee Rajaneekorn, Chuang Moolpinit, Lawan Upa-In, Sompot Upa-In and

Chakrabhand Posayakrit, etc., which are undoubtedly the diverse constituents form the
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From the roots of the Thai art scene, the Museum Mania auction exhibition also features
artworks created in a timeline that links from the modern art era to the contemporary art era of
the country. It reflects the societal changes in Thailand, transitioning from the Cold War period
to a society driven by capitalism. The increasing popularity of art forms that gives importance
to locality, the domination of global art forms, and stepping onto the international stage, to

a period of political, economic crises and artworks reflecting diverse perspectives of societal
problems. Thailand's Pop Art and Street Art, stepping into the world of art galleries and the
growth of digital technology, and the trend of Toy Art, are particularly related to the present
era. For narrating these diverse contents, Museum Mania has a mix of artists from various age
groups. The entire body of work is a reflection of development over a period of more than 40
years where artists observe their surroundings, ask questions, and convey attitudes through
their unique forms of art. Examples include senior artists such as Ithipol Thangchalok, Preecha
Thaothong, Chalermchai Kositpipat, Prasong Luemuang, Winai Prabripoo, Warawoot
Shusaengthong, Vorasan Supap, Natee Utarit, Vasan Sitthiket, Sakwut Wisesmanee, Muangthai
Busamaro and groups of middle-aged and young artists such as 2Choey - Cherdsak
Moeikunmak, Udom Taephanich, Alex Face, Angkrit Ajchariyasophon, Attasit Pokpong,
Madaew - Thanrak Sangsuwan, Lampu Kansanoh, Sakaranan Supap, SUNTUR - Yozanun
Wutigonsombutkul, Kitti Narod, Wanda Jaima, and Molly - Nisa Srikumdee, etc.
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Print

755 X 60.5 cm

ESTIMATED PRICE:
THB 750.000 - 950,000
STARTING PRICE:
THE 400,000

WU TUE TR SN T=U SUD RN HINAS
AUF=NBUA TR AT IFUAAYDIF UM
NINTABASORAADNIAN Y I THRIRETH
UszinAgaailugsionimuagonan=unn
ananunsnBYUramA uladunzaAI3
aiglnainy 9 AUNSASZEFNIANYETUN
ZevisznA B ImsUNIANEETugATY WIzUTH
WIS IR WIS U SUR TN A B
WIZUMIABASE ADATSUNEUBAIAULRZAIINITY
“GlagnyaAR” BauNI=UNIABATE NoluFIu:
AUEnABIY WA TN 353 tnUnATey
URFUUNITE FolUAnATIRINNTZUNIAEASE
wauLTHNAAZTHAN

WIZU SHA AR NS IATON DI YBIN T INTUIAT
WIzgADBUIBUAN NS 1BENT STAIRT] 5 N3y

AN WIEUAZIAS B0 1HANEIATTUL H510T55F
gulaenATAATWALYIAY (Lithography) lag
Antlumaglay (luinswiefathy) dnmayass
unzilazding geniuee by Whinszusu
AN IATINFING= S AW U5
WA AR DIV AYg U T U AR 9
oA IR IAuandunivegunis
MTHANDBIANSAUNTA U7 Nefnt

[.OT: 001




