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‘“Poetic Colours on Sa-paper’

The series of paintings enthusiastically present the beauty of colours
successively composed like poems on Sa-paper. Sa-paper for these paintings is a
special order from the Northern part. It's exira thickness and rough texture make
available self images once blended with artistic colours. Some pieces of work allow
the technique of printing and pressing Sa-paper on pieces of plywood before colouring.

The creation of paintings on Sa-paper has been researched and experimented
since 1989 by producing highlights in the harmonization of colours and texture.
The early works reflect pleasurable mood and feeling with the sharp cut of colour and
weight. The later works portray an aesthetic voyage of the natural harmonization
between colours and texture, including the orderly, easy and peaceful layout  Artworks
are fervently much the same as human existence initially associated with merriment,
joyance, heartbreak and trouble As time goes by, maturity makes it possible to

reach eternity.
%/W

Viboon Leesuwan
Facalty of Arts
Silpakorn University

Sa-paper, a traditional Thai handmade
from the north After the bark is pee
strained and dried for use

paper. is made from the bark of the paper mulberry
led, it is soaked. then i is diluted with water and
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COLOR AND TEXTURE

Viboon Leesuwan of Thailand is both teacher and artist. He is also one of
founding members of the Asian Christian Art Association. In his country he has been
a guiding force in development of abstraction in graphic arts and painting, using color
and texture. As a teacher he wants to open students's eyes to see Thai folk art, crafts,
and traditional art more clearly and then to go further to develop a more personal
creativity, beyond language to color. Viboon Leesuwan's colors, questioning the very
nature of color, remain as important now as when he began.

His work is well represented in many collections, he exhibits yearly at home

and abroad. This year he had an exhibition at the Pacific Asia Museum in Callifornia.

IMAGE, CHRIST AND ART IN ASIA
No. 44, SEPTEMBER 1990

Rama IX Art Museum Foundation

POETIC SPIRIT NO 10/1989
ACRYLIC COLOURS ON SA-PAPER
SIZE 41 x 85 CM

Collection : Christian Art Association
Kyoto. Japan
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POETIC COLOURS. NO.3/1991
POETIC COLOURS. NO.2/1991 ACRYLIC ON SA-PAPER
ACRYLIC ON SA-PAPER SIZE 78 X 105 CM.
SIZE 78 x 89 CM




POETIC COLOURS. NO.01/1991
ACRYLIC ON SA-PAPER
SIZE 65 X 82 CM.

POETIC COLOURS NO.8/1991
ACRYLIC ON SA-PAPER
SIZE 80x 101 CM
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POETIC COLOURS. NO.5/1991
ACRYLIC ON SA-PAPER
POETIC COLOURS. NO.4/1991 SIZE 77 X 87 CM.
ACRYLIC ON SA-PAPER 4
SIZE 77 x 87 CM.




POETIC COLOURS. NO.13/1991
-PAPER

ACRYLIC ON SA
SIZE 45x 47 CM.
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POETIC COLOURS. NO.12/1991
A-PAPER

ACRYLIC ON S
SIZE 45x 47 CM.
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POETIC COLOURS NO 1/1992
ACRYLIC ON SA-PAPER
SIZE 54 x 69 CM




