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Nowadays, the techniques and process of creating a sculpture have changed and expanded and
have been referred to in various terms such as three-dimensional, mixed media, installation and so on.
This variety has resulted from the different ways of thinking, different methods of creating and various kinds
of materials used. It also depends a great deal on the sculptors as to what techniques, methods,
processes and materials fit well in their feelings. ideas and imagination.

Kittiphong Suriyathongchoen belongs to a new wave of Thailand's sculptors. His works have begun
to be recognized during the last s-6 years. This is due to several awards from art contests and exhibitions'
he has participated in. A unique characteristic of Kittiphong's works is his use of realistic human figures,
which has become his forte. His creation can be divided into three periods.

The first period involved the making of realistic human figures with an emphasis on the external
characteristics such as different gestures, facial expressions, clothing and other components in order to
imply internal meaning. One of his sculptures displayed at the Health Ministry Building entitied “Rural
Doctors” depicted a group of doctors and nurses in various postures walking in the same direction
indicating their commitment. Their uniforms and medicine bags added more to the meaning Kittiphong
wanted to convey.
state involved a change,from using realistic figures to using volume and shape. The full

@ Eciri ﬁd to love of a mother and children, family relationships
and relaxation. Kittiphong often used the full volume of figures that were connected to each other in a
flowing. He sometimes used just a human figure as in the series “Mother and Child” and occasionally he
added other components to them such as a chair or a sofa as in the series, “Family” and “Relaxation”. It
can be said that at this stage. Kittiphong moved from the language of memory and thoughts conveyed
through symbolic means to the language of feelings and emotion presented through the surface, volume

The sex

and shapes as well as other artistic composition.

The third stage shows a further step in his development in method and procedure through the same
media. At this stage Kittiphong pays attention to the particular parts and makes use of just one specific
part to sharpen the concept. For example, he chooses just a human face and blows it up to convey the
energy and clarity. Thus, it can be said that at this stage. Kittiphong has stepped out into the vast ocean
of a sculpture-creating world.

Therefore, it is obvious that Kittiphong is a sculptor who has a firm foundation in terms of knowledge
and talent with a promising future. One would hope that he. will be another prominent sculptor in the line
to this artistic

of Thailand’s history of sculpture creation to make great

Nonthawat Chanthal




il g3 Swithuathasou | was standing by a pool in front of my house one morning.
i z s demaent puleiddmsivaghorinm | saw a gleaming sun rising graciously above the tall green bamboo.
Lﬁﬂﬂﬁvuwé‘a"n’lﬁamnuﬂ'ﬁamwauzju It was full of energy and warmth.
7zmuwﬁnfxﬂuﬂs: Unngar 2} fu fidan 9 3 5t i On the flat sheet of water in the pool, the same sun was rising higher and higher.
e usin A 3 Aol singois The shadow on the water began to move and change its shape.
i il ) 2l ‘~7M7‘uﬁh7;5'v7vwiNryvvvgb\ The smooth curved ripples split the round shaped sun, revealing a playful fluffy white cloud and
Buldidhurjemsdnomeandaiummziu the sun.
wenmnl s ssrusneudafsatsangeen Wsnamamse...
ligiaelemulofiasdninds The bitter experience from some fellow men gradually vanished from my memory....
Anshadifusadooioalmmeinits Duluss i Its no use recalling it.
‘“"‘ Lot 14 v‘un P i M1 a'.
némanuzﬁiauwam}}ﬂwqammﬂ Birds of different colors were chirping sweet melodies while flitting back
Budl winwfumanisiusymwarljad and forth above the water.
Waulndunaan uufﬁu‘uw‘v’xa:éaﬁwqﬂuwﬁ-xﬁquuwmaaﬂwlLvi'm"ﬂszziw andhuathauivan They perched on a berry tree to a rose apple tree to a mango tree and disappeared finally.
The fragrance of jasmine flowers wafted on the air.
“ohususdoiiudouant 1N 9 ew waivhldsiand 1 30 il Mother would probably gather some of the flowers for the alms offering in the morning.
emaofiulunuh famusbeelismiddibiome When mum and dad came back from the market, | was sure. mum would bring me some creamy.
= RarmaetX Art Museum Foundatione:s:,
v £ e 'that for over 30 years”
Uszamdsameuantionan gnisdudhgmelula NAETUINAS........
uan]mmaziui"wﬁ"wéammq-nmu'lwn‘uﬁ‘iﬂﬁmﬂmgqmuﬁu‘lna The morning freshness reminded me of the cool air while the cozy warm lulled my....
riowiF R M i5 ‘ Srimrans 1
Toufia Uk 'wwﬂ‘ﬁﬂ g Iao, | The external sense of p ion flew: and was d into
rousing a strong wish to share this. internal happiness with someone in a far away. place,
Feawsinlr ihsanang: il i anfwdsusiade” | Before the life-instinct took over all senses of perception,
“;”“d'd“h"”‘w’-m----»"‘a“*-;”m‘““'ﬁ“\lﬂ““wﬁl‘mﬁ Before the spirit lured the feelings to dream and to follow the power of desire...
i
ﬁamwmwﬁ%ﬁumu AN |ﬁuq'5 Mum shouted from the other: side of the pool.
ﬁwlwmuu?iiﬁn 4n Tan Tnas vas aganamnmunict] | “Son, come enjoy your sweet creamy rice.”
Soitunal o ol iiduamurawmlonlsifidases] A thought flashed before my mind...before | walked to het in the kitchen.
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Picture from sketchbook

o 30 % 34 X 44 3, ocne 2548
“Wish” 30 X 34 X 44 cm. Plaster 2005




“anubmeanal 17 160 X 160 X 180 . iuadnma Umeiwad 2547
“Smile of Mother 1" 160 X 160 X 180 cm. Fiberglass, Plaster 2004




160 X 160 X 180 om wadnans, Usciant 2547,
“Smile of Mother 2" 160 X 160 X 180 cm. Fiberglass. Plaster 2004
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uuuTmes “seudiuzaimal” 17
Model “Smile of Mother"

Mwanayadin
Picture from sketchbook:
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are the ultimate desires of human beings regardless
of the nature of such love.
Sadness and happiness inevitably walk into the life
of everyone, noble or common alike,
What is most important is that everyone invariably

was born into the womb of the mother.




