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Message from H.E. Mr. Miles Kupa
Australian Ambassador to Thailand

It gives me great pleasure, on be

. ibition:
half of the Australian Embassy, to introduce an exciting art exhibi
“Fusion Vision: Thai

-Australian Artistic Connections”.

“Fusion Vision” is the latest collaboration betw

e two
een the Embassy and Silpakorn University. Our
institutions have a |

rough various exhibiti

n Thai and Australian
Our two societies has been enriched by the exp:

with the other through the medium of art and j

; s ontact
ons that we have jointly organised. Similarly, cresull'
artists has been fostered and developed. As a re:

to share
eriences and insights that each has been able
ts various forms.

- various
series of Artist-in-Residence Programs"]virkom
training workshops: a curatorial workshop on Paper conservation; and fellowships for Silp
University students,

i as the
The Australian Embassy has been fortunate to have Assistant Professor Somporn Rodboon oy
curator of this latest exhibition. She hag direct experience of working with people in the art comm

R ; ; b ai and
ties in both Thailand and Australia and has been a great promoter of closer relations between Th o
. - é Sv
Australian artists, We are therefore gratefy] for her support and involvement over many year
pleased to be involved with her latest creation -

“Fusion Vision”,

in “Fusion Vision" the ins
vey w
words, it should continue
vigour and boldness,

Y T
I'hope you will find piration tha js intended: namely, fresh and mbplll‘]lw%
experiences that con and what else we can learn from each other. In 0

; ailand with
emporary art between Australia and Thailan

hat we share already
the dialogue ip con

The Australian Embassy w

ould like to thank the
rtantly, the Emp
ang Mai Univers
the enthusiastic encourage

: . isation of
artists and the persons involved in the realisati

i off
assy would like to acknowledge the vital collaboration
ity, Chula]ongkom Uni

this exhibition, Most impo
Silpakorn University, Chi
tions, as well as
collaboration an

Rama IX Art Museum Foundation
ge of ideas has been a se

=] i - . u
aainnandasTanaaaaiasidn Usziusimln

“wowy W luad Aulas

b il sumsy i urvSsANTSHau:

insiRsUed AVIFLVID HHAT uuumﬂuau VEHOMITUHIUW MMM IULIRSINN AN :
0] aeUgEIUSEY HI. 1 e l l
: i ) HHEY : ﬁad.ﬁuﬂuﬁlﬂu-anﬁmilau ﬁ\] I.!r]'l.-l.'lrl'l"|55FIl ﬁ“iiﬂﬂ“[ﬂElFlT!lﬁ?ll
o L3 - b y
“lﬁﬂ”ﬂ'}ﬂﬂa\]ﬂﬁ WA55A 'I"'I'ﬁ{l]! nanwanud ol - e X

I 0 H-N“ ‘)‘qu ﬂu a

HESTMIANUNRDDALASIREWL audaung

] U- TIUTUUGT Wasn193 :
v = W ] a ' Y -Ll - ll
EAE ﬁﬁ, I 0TunEY i ¥l ¥l ﬂﬂ-ﬂul-l INH -

(- §
ﬁ'mimﬁaﬂunauﬁuaauﬂ'i:mﬁ'lmmuuuuuuuu

[
g fwazanmiiandy
o v SEAUMSELAZATING
2 g s ﬁau‘.‘iﬂuua'lﬁa'{uﬂuuauﬁuﬁauU'i:mﬂlnsuﬂ‘i.‘iunumnfjjuan;if:ﬁ;lmmu e et
AN TN 0D Aavsivaimaesuiuy linasdulasemsfaiuufifomaaus
: JfanssHmoAHAaUL d
HIUYIIUNISIANA

T

n v - 15N
g Ny UzMHIINNSZATH LAZVMN
i 1 samfomadimBeiiiinsiGae meawinduanuda
U156
msansu 8]

A msunindngaminedodaUing

v oda ve o i 2 wiuAaUzdmsy
i ABAULAZARLAANKA

au¥anDwiosiatiobon HAdNNS SBAYLY 1‘“”“T““_"'“‘ﬁ“Ef“”lznﬁmm“ﬁuﬁaﬁ“ &l veiins
o s o uadord wlovann waduns samyq fvssiumsoiasy ki
i "MRINMBNHND 2 AussoyvAatuzauiuaanlsaivaniag = e
HWNIIAMS VA g CANASHATIHANUE TV 5 Aol

Ao was DudilimsaiuauuazaL nudladuatwinaaamaulitiuen s
DoAAIIAY ua.vl{]ugﬁlﬂn"ﬁﬂ . ﬁ‘]uﬂl.i‘l“{j piilinsaiuayuuazans mdaiiuad winaon
B A.ANWT 90MY

lamaiioauAos WA

- 8
" " TuAdons
donfialuMSTATINGSAMNS "MEMMATBHHNBD

-t & & .1-.-‘? ﬂ & 1 U
-'“1 F].J.."ﬁ“ aul‘h-a”n']lin|‘q'“]ﬂ‘1“ﬁﬂ‘| “a\]fl“ “ﬂ.,'l ULal U‘\!Q- ﬂul' 1980 TUNA Ei[iihiﬁiiﬂuﬂa\ll' \JEiB\JUiJMFﬂFI[-]FIF'E
i j nn 'iQEluﬂiiﬂﬂ

ALAWLIETINY u, “NEI . 3 {] E!Ej “ﬁu’i Iﬁﬂ‘i‘iﬂﬂ"l‘i\ﬂ..-l‘:'f
‘ i - VLUK
; : g a l‘ i il ﬁﬂ]l”ﬁ' Hd nuﬂaltﬂ“a“’\ﬂﬂ WAZHHN 1

1 i a ‘Il ] 3]
Tue LUGHUWATIH
a’“"“ﬁ Wouan

5 1 AUz
Useaunsodm 7 wazadousoduaalabinudon

Eoiuse 53 lnuanns
: i o e suATIIUS aURaa NS .
= AalMUELURRRATY ']ﬁﬁd"nmuua:mum'lu\amwmeﬁgm. SR s 8
b i wiivenasduchi aunseimIMEdY WAzA0TuEN 1 S ——
g a A 9H ' = SuasUsEaumsnin = 4 -
atie anvingaudain hosauiadumsiafiansas wamsuanfsuaniuanssaun
v T UANTUYRY 280
Teliamasndiauamuyg

Inouazopaaside




Thai-Australian Artistic Connections

Initially the artistic connections between Thailand and
Au.stralia was unofficially started in 1987 when a Thai
artist was invited to join the art event called “ The Art-
ists Re:gional Exchange” or ARX which was held in Perth
The visit of Chumpol Apisuk to ARX in 1987 was fol-
lowed up by a major new initiative by the Australian
government. The objectives were firstly the identifica-
tion of visual arts/crafts networks and key individuals
in Southeast Asia, and secondly the development of
closer connections between artists from Australia Thai-
land and.other Southeast Asian countries. In 1‘988 a
team which conducted the Australian government’s
survey of arts and crafts in Southeast Asia made a his.-
thcal trip to Thailand. The survey team consisted of
Neil Manton, David Williams, Tim J acob and Eli.zabeih
Chl..lrcher‘ The team concluded in their survey that th
§a51s of much closer contact between artists in Austr .
11;_1 and Thailand as well as other Southeast Asian coua-
tries could be formed. Consequently, the Ausirati:-
government and art organizations have followed u thn
ra?cpgunendation of the survey team regardin thcp :
51b.1hty and opportunities for direct contactgbel oo
artists of both countries. Some of these aclivili:e'en
?ggdge the participation of Thai artists in ARX wh:n“ill;
Sanpita aended the v e Pnare
Ku:'{a{).l Phaosavasdi and V?cimkel SM"'::;:‘;I:;“C’Wﬁd i
F;mcg:ated ]in 1992.In 1993, in the lead up tin:eR§h3o
ree Austra _ian artists - Steve Holland, Juliet L |
gﬁg::::o?;);g]uip:m (1 weeks in Thailand workiszr\:i[:ﬁ
( ! : reating an archeologic avati
}Il?hChlang Mai. The project was callvf:dgARa}l'(llaix((;dL\g2’1‘_:1;il
¢ outcome of the project was later exhibited in Perth.

Olhf:r‘inlcmaliunal exhibitions which Thaj art; t
participated in Australia include the Sydne B.'s iy
The late Montien Boonma was invited to :rli l?n“a[?-
Il'!e 1'99(1 Sydney Biennale. Three Thai m]?li t o
S!Ilhlk&l[. Kamol Phaosavasdi and Kamin Lcni}ja'ip\::z::
were also invited to participate the s i i
]99’.?. Itis worth noting lhalpafler!;‘fls;lin;?eg;?l? fn
tion in Sydney Biennale. more exchange proéfm:f:fg:é

set up between Chiang Mai University
SeHBol R AR g Mai University and Canberra

Iq 1989 a program between the Australia Counci]
Silpakorn University was initiated. The first arti:tl'm a!?'d
dence from Australia was Joan Grounds whc; qmerelblj_
rpnmhs working closely with Thai artists at Sil‘ppal:}
University in 1990. This was followed by Noelene Lucz::
Both artists were from Sydney and were significant ir;
introducing the art form of “installation” to the Thaj
academics. art students and artists. They were also an

mspiration as well as great supporters for young female
artists at Silpakorn University. The residency program
h.as continued and has taken place at universities in
different parts of the country. In the 1990s not only
were there more Australian artists coming to Thailand
but also more Thai artists visiting Australia for different
art exchanges such as for residency programs, work-
shpps and participating in exhibitions such the Sydney
Biennale, and the Asia-Pacific Triennial of Contempo-
rary Artat Queensland Art Gallery in Brisbane.

The other major development in these exchanges was
the establishment of Asialink, an organization which
dcvc19ps Australia’s link with Asia, and in particular
focusmlg on artists and art organizations in the region.
T_hc residency programs under Asialink have had a sig-
nificant effect. They have established close personal
af;d professional links between artists and have pro-
wded.opponunily for Australian artists to travel and
work in Thailand. These links have successfully made

POS!?ible further new connections, contacts and coop-
eration.

At the same time there are more exchanges between

success of the exhibition “Saisampan (Soul Ties): Aus-
tralian and Thai Artists in Collaboration” at Chiang Mai
University Art Museum in March this year. The Aus-
tralian artists, namely Joan Grounds, Noelene Lucas,
Wendy Teakel and David Jensz spent a month working
collaboratively with Chiang Mai artists-Araya
Rasdjarmrearnsook, Chaiyot Chandratita, Bannarak
Nakbunlung and Peerapong Duangkaew respectively.
The project was somewhat similar to the Thai-Austra-
lian Cultural space in terms of exchanging cross cultural
dialogues.

The Fusion Vision exhibition consists of nineteen art-
ists from both countries. The sixteen Thai artists are
from Bangkok and Chiang Mai while the Australian art-
ists are Aborigines; Rover Thomas, Jimmy Pike and the
late Jack Britten. The three artists are very known and
have high profile in the Australian contemporary art
circles. Their works are vibrant and are highly spiritual.
Although they are contemporary in terms of style, they
still reflect a strong sense of indigenous culture and
tradition. From the curator’s point of view, this will be a
good opportunity for the Thai audience to experience
the richness of print works by the three artists. Among
the Thai artists are Panya Vijinthanasarn, Vichai Sithirat,

universities in Thailand and Australia. Under these pra- - ;

: i ong Duangkaew,Kamol Phaosavasdi,Vichoke

grams a number of Australian artists and's ﬁﬂ]ﬂmtl{ Art Museum Foun _ £* Lol earit UG
nee, Pinaree Sanpitak,

gad the Opportunity to live and work in Chiang Mai and
angkok and in return more Thai artists have had op-

E;mmity to live and work in different parts of Austra-

(‘;’;:;finple of what have been mentioned before is the
o ang of thejoint exhibition entiled “Thai-Austra-
Viiial Arli‘ gpacc - This project was supported by the
the Depa s/ Crafts Boafd of the Australia Council and
artists ?n ?hmcm of Foreign Affairs and Trade. The five
Montien Be show were Joan Grounds, Noelene Lucas,
Mukdamanoonma‘ Kamol Phaosavasdi and Vichoke
tion. The CKE?B_T_]’ESG five artists specialized in installa-
Bangkok ;v;_"o“ took place at the National Gallery in
g en Id)’ 1993 dl’ld in Chiang Mai in chopcr
went to dz I:r', nboth ‘{Khlblll_ons. the Australian artists
Thai artists weu gy Thalland. In March 1994, the
Gallery of Nem t0 do their work for the show at the Art
Australian aew South Wales, Sydney. Both Thai and
logue and wOnlzms.de‘,’el“Ped their cross cultural dia-
B i e r‘ edin chhfferez?l cultural, physical and con-
respect égc;eshTh-e five artists have come to know and
sonal ¢ Ot Wﬂﬂ( through institutional and per-
ontact in Australia and Thailand.

The idea s
v (t:(f)the project “Fusion Vision: Thai-Australian
fnnectons™ is to follow up the resounding

Bannarak Nakbunlung, Saravuth Duangjumpa, Ch:i.lcha?
Puipia, Chaiyot Chandratita, Yupa Changkoon, Aplcl?zu
Piromrak, Jakapan Vilasineekul, Natee Utarit and Bundith

Phunsombatlert.

Panya Vijinthanasarn's first involvement with Australia
was to design and paint murals of the Thai Pavilion for
the Expo in Brisbane in 1988 and he later migrated to
Australia in1990. Among his involvement in the art
activities while he was living there until 1992 was to
participate in the art exhibition “Change and Mod.cm-
ism in Thai Art” which was curated by Peera Ditbanjong
at Canberra Contemporary Art space (14 March-6 April
1991). Panya has developed a unique tecnique in his
painting by using keno cards found in Casinos in Aus-
tralia. Unusual forms appear on the cards when they are
heated by being pressed by an iron. He has been com-
bining the technique on keno cards by collaging them
on the painting which creates beautiful effects in the
background of his Buddha images.

Apart from participating the ARX eventin 1989 Pinaree
Sanpitak also took part in the exhibition “Confess and
Conceal: 11 insights from contemporary Australia and
Southeast Asia” at the Art Gallery of Western Austra-
lia, Perth and toured in Southeast Asia. In 1999, She

was invited to participate in “Beyond The Future”, the
Third Asia- Pacific Triennial of Contemporary Art,
Queensland Art Gallery, Brisbane. In the same year
Pinaree took up a residency program for “Printmaking
Workshop-Northern Editions” at Northern Territory
University in Darwin.

Along with the late Montien Boonma and other Thai
artists, Apichai Piromrak joined the exhibition of Con-
temporary Thai Works on Papers shown at the Foyer
Gallery, Canberra School of Arts in 1992. In 1993, join-
ing with Montien Boonma, Vasan Sithiket, Prasong
Luemueng, Araya Rasdjarmrearnsook and Kamol
Phaosavasdi, Apichai had his work exhibited in the first
Asia-Pacific Triennial of Contemporary Art at
Queensland Art Gallery, Brisbane.

In 1992, Kamol Phaosavasdi and Vichoke Mukdamanee
participated the ARX in Perth. They spent one and a
half months there. Both artists spent their time thinking
deeply about their response to Australia. They were
very much interested in Aboriginal art and tradition.
The influence of Aboriginal art was reflected in some of

their art work.

Peerapong Daungkaew took up his residency under the
exchange program between Chiang Mai University and
Canberra School of art in 1992.He also had a solo exhibi-
tion there. Peerapong participated in the “Saisampan
(Soul Ties): Autralian and Thai Artists in Collabora-
tion” in March this year. He collaborated with David
Jensz his former colleague at the Canberra School of

Art.

Vichai Sithirat was invited as an artist in residence at
University of Western Sydney, Nepean in 1993. While
he was there he had produced a beautiful Buddha im-
age for the University. An exhibition of *“Buddha Im-
ages”, Sculpture and Drawing by Vichai was organized
by the University.

Chaiyot Chandratita from Chiang Mai University spent
two months as artist in residence/visiting lecturer at
the School of Art, Curtin University, Perth, Western
Australia in 1993. He also collaborated with Noelene
Lucas producing a magnificent installation for the Exhi-
bition “Saisampan (Soul Ties): Australian and Thai Art-
ists in Collaboration™ in March 2002.

In 1996. Banarak Nakbunlung took up his residency as
a visiting artist/ lecturer at Canberra School of Art and
had his work exhibited in the exhibition *Contemporary
Prints in Thailand™ with Pongdej Chaiyakut at the

e



Patl'mrst Regional Art Gallery. He also took part in the
Saisampan (Soul Ties)” project by collaborating with

Wendy Teakel, his Australian counterpart
School of Art. L a

Yupa Changkoon and Jakapan Vilasineekul were among
o.ther Thai artists participated in the Second Asia-Pa-
cific Triennial of Contemporary Art at Queensland Art
Gal?ery, Brisbane in 1996. Jakapan also took partin the
exhibition “Tradition Tension” exhibited at the Art Gal-
lery of Westem Australia in Perth in 1998. The work b
both artists was quite sensitive in the message it a:onjf
veyed to the audience,

Chgtchai Puipia was invited to participate in the 2nd
Asia-Pacific Triennial of Contemporary Art at
Queensland Art Gallery in 1996. His paintings of large
self_pgf{rai:s were one of the most striking pieces in lﬁ

exhibition. They were concerned with the value and the
status of people in Thai society. ’

Amrit Chusuwan went to Tasmania for a residenc

gram at Launceston School of Art Tasmania Uni vi o
in 1997. He was invited to exhibit his work in K:f:l;y
Lumpur' representing the Launceston School of the Ana
Tasrna..ma University in the same year. He also i
pated in the exhibition “No Guarantee” at Syd PaﬂlC!'
versity Art Gallery in 1999, S

Nglce Utarit had his first experience exhibiting his

with other young Thai artists at the exhibititfn of \;‘(If]?
Contemporary Works on Papers at the Foyer Gal )
Can.berr'a School of Art in 1992, He was the you 61',\,",
Thal artist participated in the Third Asia-Pacif}':c Tn‘gebl
qlal t?f Contemporary Artin 1999, His workinthe e Etﬂ?_
tionis now in the collections of Queensland Art G:“;l:;-

Sara\{uth Duangjumpa undertook his residency for th

ﬁrsl time at the University of Western Sydney Ne eae
in 1998 where he produced an interesting welded sc’:Jui fl
ture. Saravuth went back home with fond memories a:d
was very much inspired by his Australian experience
which has also reflected in some of his art ‘

Bu_ndith Phunsombatlert joined the Third Asia-Pacifi
Triennial of Contemporary Art in Brisbane in 1999 le
slpem some time putting up his own work for the exi;ibi-
tion and had the opportunity to work with Australians
a.nd got to know artists from other countries. It was é
rich experience for him to be at APT which enabled him
to gain a more international profile.

The progress and development of coalitions and alli-
ances among artists and art institutions from both sides

have been highly successful. In order to celebrate the
112 years of this meaningful relations and connections
in the field of visual arts between Thailand and Austra-
lfa.'the exhibition “Fusion Vision: Thai-Australian Ar-
tistic Connections” has been initiated with the support
of the Australian Embassy. This exhibition will signifi-
cantly widen and strengthen new vital links and net-
works with artistic communities in both countries.

_Frorn acurator’s point of view, it has been very interest-
Ing to see how the Thai artists have developed their
vjmrk lh_rough their experiences working with Austra-
lian artists, and also to see how living in Australian
communities has effected their work. All of the partici-
pating artists of this “Fusion Vision: Thai —Australian
Amsllc Connections™ exhibition are enthusiastically
cxhlbn‘mg their works together to show their spirit and
appreciation for this celebrated occasion- the 12 years
of Thai and Australian artistic ties.

Somporn Rodboon
Curator of the exhibition

Text edited by Dr.Mike Hayes
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Rover Thomas
Milky Way
Screenprint 112 x 76.8 cm.

A screenprint of the night sky with the Milky Way
delineated with white dos,
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Jack Briten
Purnululu-Bungles Bungles
Screenprint 76.8 x 98.2 cm.

This ancient Limestone Devonian reef
tnctive feature in the
Australia

is the most dis-
Kimberley region of Western
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hmmy Pike

Partiri-Wild Flowey Lundscape
Screenprint 90 x 70 em.

After rain, green grass and flow

CTS Come up, wurn al)
colours. In the bush, not Just near waterhole.
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Jimmy Pike
A Man and His Wife und Her Small Brothey
Screenprint 508 x 67.5 em.

The boy's sister gave him food. Her hushand came
hack and asked s wife 1f she gave food o her brither
She said yes. Her hushand then tickled the boy and
wrestled with him o make him vomat He vomited oy

all the food. The husband wanted 1 punish his by wher-
in-law.
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Hmmy Pike
Wountirma Karrap

Sereenprimt 508 x 67 5 ¢y

I i bush somehody muke bushfire vou find them
there When bushiire senje down, few days later they
2o and eat ants. Black. with 1) A
hewd brown colour

and wings white.
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. syt cdge But
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When the bod?

1, coarse or fine, near or G We are non that and that 15 oot who we
“Sell Awareness enal or external, coz
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Peaple generally are self-centered and 1€ I: i in the
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all these are unreliable. Nothing 15 ours.
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(o their bodies e
pst. present of future.
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Pinaree Sanpitak

Although my works have changed over the |
one s physical and spiritual being. T want
about oneself

; Chaiyot Chandratita
ast decade. 1 still consider them

vledae, theory or new discovery for interpretation. They are
| ‘ wwledge. )

4s part of the same concept about perceptions ol

all my senses to blossom: 1o 2ive ris

< no meaning in terms of ki
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; e y I € Lo al| possibilities, and consequently learn more IWhﬂl UPIW“I"‘ (stone, , thines to be chosen to rdl cclach <ntmaking to develop the sense of touch. to create firmness.
L try 10 achieve this by examining and underhining the essence of the female beine through the Self -'I'huu [ offer just some things among other thing o creative technique of prir £
these new works for vour contemplation. The most important goal is 1o challenge ohies £ ghthe Sell :
the viewer but also my own £
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