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Travelling gave me an opportunity to draw from reality for the first time.
My first wish was to capture something from the place where | was staying
during my residency. Like the traditional way of travelling, an artist always
observed things around him and starfed to draw. The first series was drawn while
| was an artist in residence af Chiang Mai University. The drawings of different
buildings were completed in my studic which was located in one of the
buildings on campus. My everyday life space was represented in the drawing.
| drew one building each day for two weeks. Each drawing was executed from
a photograph which | fook. The environment of the building was not presented
in the drawing and the architecture automatically became an isolated object.
Every time | took photographs, something was interfering with the buildings.
For example, the reflection of the river in front of one building or the eletrical
cables passing aver from one bullding to another or a stool which was left on
the balcony of a library. | love to play with the relationship between objects.
Nothing in my drawings came from my imagination. Everything existed in reality
at the time the photograph was taken. Sometimes when | fook photographs,
surrounding objects were unintentionally taken but | did a selection of what |
wanted to keep or eliminate from my drawings.

All of these drawings were also the result of performances because |
did not use a ruler or any measurement fools-to draw. They were completely
fe@nengaéldrs. | just used a pencil which had 0.5 diameter and a rubber.
| wanted to use my personal experience to draw with great accuracy. | also
concentrated on proportions and dimensions. Moreover, | had a desire to work
under fthe limit of geometrical perfection. The original photograph was 10x 15
cm and | enlarged the drawing after looking at the photograph carefully in
order fo capture all the information in it. Sometimes | wondered whether or not
I should show the photographs with the drawings.| gave up the idea because
the photographs were poor and not interesting.

In the series from the Bangkok City, drawing process was based on the
same rule as the first series mentioned. Free hand drawing fechnique was
applied. The photographs of the architecture in Bangkok were taken very quickly
because | had to rush fo the airport to cateh the plane back to Paris. | had to do
it very quickly because it was the end of my journey and | did not want to miss
the opportunity fo record what | had seen before leaving Bangkok. After
returning home, | examined the photographs of the Bangkok scenes care
before | started to draw. It was a time consuming process. Hours and days were
spent on drawing each view. For me, it was an experience of time and
concentration which enabled me to reach a particular mental state. However
during the fime of work | was questioning the relationship between time qnd

photographs, befween images and times which were so different
cultures.
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NUMTHONG
GALLERY

1129/29 Co-Op Housing Bldg. # 109 Thoedumri Rd.,. Duslt, Bangkok 10300 Thalland
Tel/Fax : (662) 243-4326 E-mall : numthongs@yahoo,com
Gallery hour : 11.00-18.00 hr. Closed on Monday.




