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Impermanent Beauty

There aren’t any kinds of flower which eternally bloom in the world. The period of their blvoming is much shorter
than the human’s age. Although the flower is physically the perfect indicator of plant for a shor.‘c time, but the beauty of
blooming flower impressively attracts both animal and human so it often appegrs in the masterpiece of art, prose 1and PO"
etry, design, and even in the metaphor of its life cycle as the philosophy of religion. Moreover some refer to the b oommg
ﬂor\.%er as a’pubescence especially for a female for instance the sculpture masterpiece of Sawang Sforéimangm;i naemf

3 % g n > re C a

# i i he teenagers in a song “The flower will bloom” o iranan Pi p ;
“Puberty”, the comparison of blooming flowers as t ' 4 bt : :
aig teheywording “Flower” used for a group of teenagers in “Flower Children” from the 60’s “Flower People”. Similarly,

istributing i i i in the war time.

1 distributing is considered like love and peace in o o o
fowe “Impermganent Beauty”- Time of Flower by Wanlop Meemak, a painting exhibition, is ak;o shown the coRtmulty of
a meaning of flower in a different aspect by considering the title of this exhibition anq the meaning of tpe word gnper}rlpah
nent”. It can be assumed that the artist intends to link the meaning of words for referring to some short time beauties whic

ill transform afterward. o o _
i What are these changes among beauty, flower, or young girls in his painting? Although thg you??hgigi V\a:g—: 1?1(1)1;
involved in the title of this exhibition, but they distinctively appear. On the o};hgr hand, the expectation of the

is dimini i i he title of the exhibition.

s diminished like a dry lotus peduncle according to t : _ .
o We don’t call a dead lotus peduncle as a flower so there is only an image of a young gl?l on the 1canvas. Ii:j 3;(;)12:1%
irl i is time i i i heless the main concept of this collection is not only presen ‘
irl is as a flower, this time is a blooming time. Nevert, I o : "
‘?he beauty of a flower or a young girl, but the beauty of a young girl is the metaphor of a flower. At the same time, i
3 by s ” [N " 2 & 1 body_

hasis of “time” and “impermanence” of biologica , ‘ o
e emp This exhibition is the second time of this artist after his first collection named “Desire” that focuses 01:i the geln‘::l’y
female costume. His first image was presented a soft white bridal gown in the black background, flowers, and an artist’s

Itﬁ@ﬁpﬂlﬂglm mqomes his identity. In this exhibition, the composition of an image is simpler and brighter than the
Wingeaany Lﬁugﬁuﬁ"’uma\m’ﬂﬁrﬁuLﬁa’;f‘ﬁﬁﬁﬁ&ﬁ%ﬂﬂh*ﬂUSElacﬁ'l

ast collection. The young girl in the image was selected among the profgssional mode].s posed with the ofld i(;:;ui 138dfli)rrlc;i€j
in the artist’s silent room. When I had a chance to see the process of his work especially th; process o) sof : Ee gun o
pressing his concept and specific emotjpn, it can be clearly under-stood thgt the beguty an(i1 the &nﬁ;gr;ii ﬂowery ag
is like the flower. She is sometimes nalve and shy at the same time shells.attractrlve but harm : i e éle e
Since the history of human’s painting, the painting of a young girl is c_ontmuogsly popular arnongh earIrlx ; Omait.
Specially, artists painted by using the technique of face-to-che w1th the model in the dlfferegttispects esugonaz : malé) amsts,
a half body, a full body, and nudity in some period of painting. This .reﬂects ‘the dlversel aq . ; pgrc ;E e ——
to women. It may show the power of control by disposing a model like a thmg. appreciating t ‘e .eau \lj] ] 3 he sex
ual desire, the admiration, and the respect as a mother. Moreovez.. some ‘alrt}sts relgte to the rawshmg,_t e eafutﬁ. wrak
sacrifice with the concept or the philosophy of religion in the ancient painting period for exampledan }magt? (i deBUddha
Mary with the Son in the Christianity, the presence of a naked daughter of the Three Demons for seducing the Lor :
assion, and envy.
e Threﬂ?hze[;?;slsn;ip;?sfi?i}Luiss? npot always positive. Like this collection of Wanlop, the .girl ris not presen;e? un;?leasa;g
in the image and she is proud to be selected to complete it by her beauty. whereas artists and Wanlop define her a
. 1'II‘]hme [}e Xziablc‘);:‘()]r:)ttt?seSfdﬁ?nsét];O?é the transformation of the young lotus. The thing changes when the time passes.
Wanlop triZsCt(;Dmamtam the beauty of the young girl by his paiming competence as same as. COnserving tlh@ beaut;{ qf
the blooming flower. Considering about the impermanence of thullgs or body is not always referring LS) the l[lg l111e::srol 101[
ror, but contemplating from the beauty may realize to the reality so that no one becomes the victim of the peauty o
flower.

Bussaraporn Thongchai
Translated by Krittametha Getglum
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Concept

symbolize the magnificence of such femininity seeing that are they extremely fond of their bodies. However, beauty does

ide our bodies which Iesembling all other matters that when the time
What remains is only the truth of “nothing last forever”.

Work

Iﬁ’.—:

not last. It only is a cover of those that rotten ins
comes, wither all the freshnesg and attractiveness.

Paintin

Rama X Art Museum Foundation

= 1A el RAA e ~
By Wanlop Meemak




¥
i

I

ama 1X Art Museum Founda '

Body no.22 150x180 cm oil on canvas 2014
Body no.21 150x180 cm oil on ¢

anvas 2012
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Body no.2 140x170 cm oil on canvas 2011

Body ne.19 150x180 cm o)

on canvas 2012
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Body no.26 140x170 cm oil on canvas 2014

Body no.24 14(

’x} /EJ cm oil

On canvas 2014
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