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Tadu Into the Next Decade and a New Century

Dr. Apinan Poshyananda
Chulalongkorn University

Into the Next Decade, Whose Decade?

The recent emergence of Asian countries into global importance as rising
economic power has provided opportunities for contemporary Asian art
to be appreciated through new prisms. These prisms contain multiple
layers and stratums. At times, contemporary Asian art is interpreted as
objects of exotica while often they are seen as commodities thart fit in
capirtalist systems especially when art market in the West has become
stagnant and inert.

While living artists in Asia are getting recognition on international
arenas local art scenes are buzzing with vigour in order to revitalize and
stimulate artists and audience to fully recognize art on the cutting edge
and the avant garde. In turn these stimulations lead to reevaluation of art
system and infrastructure that inevitably embrace local art politics and
hierachization of power. For Thai art circle the time is ripe for new
challenges that offer refreshing alternatives to art industry dictated and
controlled by civil servant taste and corporate flavour that tend to thrive
on conventionalism and patriotism.

“Into the Next Decade” which is the inaugural exhibition of Tadu
Contemporary Art is an example of such attempr to bridge the gap
between the local and the global as well as contemporary Thai arr and
international art. At the same time, this new art space signals exertion of
patronage that is enthusiastic to promote emerging and experimental
artists whose work indicate the directions contemporary Thai art might
take as we shift into the new decade.

It is inevitable that we must come to terms with the assumption of
decade. Decade indicates a period of ten years or a ten-year-period
beginning with a year ending in O, Here, we must understand  that chis
exhibition is focused on locality as decade in this context implies the shift




in the Buddhist era from 2540 to 2549. Therefore, “Into the Next Decade”

suggests specific era that distinguishes distinctive elements of time and
place according to local (Thai) specificity. Already we face discrepancy
and variance as decade in this circumstance does not in any way coincide
with the time concept that is understood internationally. On most occa-
sions outside Thai context decade seems to have little meaning at a time
when worldwide anticipation and expectation seem to be placed on the
move into the next millenium. For instance, there is much reverberation
as to whar kind of art events (as well as sports, fashion, politics) will be
seen on international arenas in the year 2000.

Perhaps it is worth remaining ourselves that the notion of switching into

the next decadeis a direct concern ro artists and audience who are bounded
by time and space of Thai paradigm.

Thai-centric Paradigm

This brings to the issues of intention, W
making in Thai contexe To whom
what endsThe year 2539 (]
decade but the

hat are the goals and aims of art
are these art objects made for and to
: 9 (1996) not only marked the shift towards a new
time of jubilation, festivity and euphoria as the narj
L‘L.‘]r.'bl';ltcd the Golden Jubilee of the King on the fifiie - e
his ascension to the throne. Thai calendars have been packed with rel;
events of royal celebration and patriotic frenzy. As part of the re o
f)' 1[‘;1d|anx highly revered icons and images of the roy,
in public. Predictably, art exhibitions and art contests were pr d
fﬁhcmcx to enrich and emphasize Thai-ness and national i}i “"’_"“e »
intent of these art displays was to reflect absolute love P
i'\!ng by passionate Thai artists, cultural managers and
“.hm lh;lﬂ not art thar serves nationalism tend to be cleansed
tized of contents thar might indicate anything ouside I|( (
decorum. Consequently, there h : e
sive amount of art production
those who feel thar

th anniversary of

invention
alty were displayed

and devotion to the
art organizers, More
and sanj-
tiquette and
as been no Surprise to witness an exces-
as culeural industry o se
: art should serve and reflect patrémic fe
hyper consciousness of Thaj identity through art b
art displays related to patriotism ’
sented as Nation, Religion and

rve demand for
rvour, Rcccnrly,
as resulted numeroyg
hat elevate the triad of Th

ainess repre-
Monarchy, :

Rama IX Art Museum Foundation

Fabrication of tranquility and stability seen through this form of art can
strecch the imagination to a certain limit. However, those who live in the
metropolis of Bangkok realize full well that the City of Angels has many
faces. Often urbanization, industrialization and high technology have
produced the bottomless pit of abyss. Citizens of Bangkok face their own
storm clouds in the guise of alienation, fragmented selves, decease, crime,
pollution, collapse of family structure and loss of faith in religion. Many
artists who participate in “Into the Next Decade” reflect glimpses of their
encounters of everyday life as Thai denizens. They are still very conscious
of their Thainess yet their reactions betray the predicament of Thai cul-
ture that await them at present and near future.

From Siamese Twin to Gothic KFC

“Into the Next Decade” comprises of artists who are in their late twenties
to early forties. They are from the generation that will lead contemporary
Thai art into the new decade as well as the next millennium. There are
several young art instructors and a couple of independent artists and gradu-
ate students. Out of the ten artists one is female.

In the era of global media technologies, NICS, regional village of eco-
nomics and trade the questions of how and what culture signifies are
becoming increasingly complex and perplexing. Cultural hybridity and
issues of authenticity and fakeness are long ingrained habits in Thai ways
of living as the sensuously mundane and religious icons are enmeshed.
Nostalgia and longing for escape through the extraterrestrial, sublime
and wizardry seem to be ways that Thai people seek to comfort them-
selves in the humdrum routine of everyday life where they spend more
time in traftic, concrete jungle and speaking to mobile phones than their
family. The body and self are expressed as mirrors of sociery in confusion,
disorder and bewilderment. We have reached a stage beyond rar race and
dog cat dog. Here, pessimism is a mild word, Welcome to the decade of
pollution, adulteration, simulation and corruption.

Through facial expressions artists reveal glimpses of gloom, melancholia
and cynicism. Chatchai Puipia’s gilded heads with wrapped saffron cloth

give slanted views of desire for mental comfort chrough religion but the




deranged lunatic grin and blue clutching naked posture are reminders of
dilemma in Buddhist faith. Sunsanee Rungreongsakhon who has been
exploring through her prints crisis in religion and doctrine depicts im-
ages of avarice, gluttony and indulgence as naked figures with hollow
heads caress and cuddle in orgiastic hysteria. In contrase, Painya
Vijinthanasarn elaborates on the image of the middle path with divine
icons turning away from evil. In “Siamese Twin” the gigantic head of the
Buddha is attached to the shadow which becomes like the sacred other
simultaneously majestic and monstrous. In the
by Prasong Luemuang the puffy faces contain er
sorrow and delirium. Rather like ]
expressions are veils and guises th
confront or aviod reality.

portraits/masks painted
motions of suppression,
avanese fopeng masks these
at people choose to wear in order to
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surrounded by skeletal Gothic angels has become Thai-ized symbol of
success in society based on patron-client.
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medicinal herbs and traditional fermented drinks. Like chanting to gain
merit and virtue inhaling or drinking what is believed to be remedy and
relief can provide temporary feeling of assurance and confidence.
Tawatchai Puntusawasdi has developed in experimentation with space and
installation. By selecting a skeleton part of the body Tawatchai elaborates
on the basin-shaped structure of the the pelvic girdle. The bony arch that
supports the hind limbs of the vertebrate is superimposed on the grids
that gives a sense of expanded field of a man’s pelvic bones.

Jakapan Vilasineelu! s images of dogs are probably one of the most fitting
reflections through art of the time and condition we live in. Here, Jakapan’s
sleeping dogs do not simply lie. Their presence force us to contemplate
and muse on why the artist has chosen these street dogs as subject matter.
In fact, we may ask how different are we from these canines? Jakapan's
shrewd analogy is thac like Bangkok dogs we share the same shit holes
and polluted air that circulate day in day out. We human throw tantrums
that are not unlike canine hysteria. The scraggly fur made of lead or sliced
up and whittled bank notes become protective covers thar camouflage
the wretched and pathetic body.

Looking at Tadu

“Tadu” (ta = eye, du = look, warch, gaze, scrutinize, glance, stare) implies
multifarious interpretations. The eyes that look and watch contemporary
art need to sparkle in order to send message to the brain. Otherwise the
function of the eyes are merely to gawk, ogle and stare. It is hoped that
Tadu Contemporary Art will function in ways that fulfill the needs thar
Thai art scene so desperately lack. At the same time, contemporary art
will keep a close watch on Tadu as to how it will grow and do what it has
set out to achieve. Today, contemporary art, commodity, art market and
business are closely intertwined. An equilibrium needs to be constantly
kept in check.

All the best to “Into the Next Decade” and Tadu Contemporary Art. We
hope Tadu will have a long and healthy look not only into the next
decade but well into new millennium,
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