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UAB SANASEN

EXHIBITION OF PAINTINGS
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At present Uab Sanasen is 52
years of age.

About 10 years ago he laid aside
his other work to concentrate on
the arts and devote his time to
painting.

And it was during that time that
Uab Sanasen became widely
recognized as one of the finest
contemporary artists of today.

"I didn't work at my carrer
professionally after completing my
studies,”’ Uab says. "'l did some
television work. Worked for a
newspaper, did some writing and
taught. | was after experience. |
knew now to draw and was able
to paint. But being able to paint

wasgn't.everything. | wanted to
) um Fnuﬂﬁa!{)glﬁlife.lwanted to work

for society. | did whatever came
along. But | made a promise to
myself that | would stop when |
was 40 and devote my time solely
to painting. | made my serious
dedication to art alone two years
after the time intended.”’

Apart from being an artist,

Uab Sanasen also has a keen in-
terest in photography and music
- especially the violin.

Uab admits that his greatest love
IS music. He played a part in the
establishment of the Bangkok
Symphony Orchestra, which is to-
day well known and widely
renowned.

He became greatly interested in

photography as a youth when he
began to photograph mural paint-
ings and sculpture in temples
throughout the country. This work
enabled him to enhance his
knowledge of photographic tech-
niques.

Music and photography provide
another media, in addition to
painting, through which he is able
to express his creative talents.

""Art is capable of employing
any media."’ says Uab "'If you use
it like your slave, media is no ob-
stacle to your creativity. An artist
should know how to use his
tools.””

He believes in a vital interplay be-
tween art and society, the depen-
dence of one on the other, despite
the wide gap which exists in
Thailand between artists and
society.

“'The Thai public think an artistis
some kind of superman, very tem-
permental and not needing to earn
a normal living. Whereas, in fact,

!
®

the artist can live like any other
professional person.”’

Thai people still have the wrong
idea about artists and the develop-
ment of art will progress slowly if
there is no interplay between
these two institutions.

Uab believes that there must be a
close interaction between the ar-
tist and his audience. If an artist
creates without listening to his au-
dience’s reactions, his work will
be dull and uninteresting.

Or even worse, there will be no
response from the audience. This
shows that the audience lacks un-
derstanding, has no admiration
and, even more important, how
can faith in the value of art arise.
Uab believes that one of the major
roles of art is to transmit under-
standing.

And this is what he always does.

Over the past ten years his work
has been a development of real-
ism. Blended with beautiful colour
combinations, his works of art
are easy for the general public to
view and establish a feeling of sin-
cere admiration. His intention is to
give satisfaction, rather than
headaches, to his audience
through his works

His past works have won him
recognition as a landscape artist,
a painter of still ife and nudes, and
as a surrealist.

Such reflects the success with
which he has met over the past




ten years.
But what about today?

With oils on canvas

Uab Sanasen now presents
another style suited to his in-
dividual technique. From Land-
scapes, Nudes and serious
paintings come paintings depict-
ing Thai life in two dimension,
created in the style of traditional
Thai mural paintings.

From the familiar subjects admired
by all - bowls, violins, vases and
other antique objects for which he
has a certain fondness - juxta-
posed in Oriental and Occidental
style, or in classical European
style,

come Thai tales which portray
gentleness concealing just a little
humour.

Here is another step forward in the
changes he is making.

""The changes have begun,” Uab
explains.

| feel now that it is time for
change. It is time for me to do
some thing of what | want to do.
Basically I'm a teacher of Thai art,
Nobody was interested in it be-
fore. If you tried to teach Thai art,
people would accuse you of being
unexciting. Before their awaken-
ing began, | took a set of slides
and a projector and began 10
teach. | taught the fundamentals
of Thai art at Thammasat. In
producing these works ['ve ap-

plied some old know-how to make
it look pleasant. Where it's serious
there's a type of philosophy like
the young generation like to do.
They use traditional Thai styles to
express their feelings. It's their
way and that's how they feel.

| have my own style. It displays a
softness. That technique is in
these hands. It's fun to play with.
| present it to them so that they
can see what they should do to
make it look pleasant. This is an
oil technique with a Thai method
adapted to suit the times. It is
something that can be done in the
present. And the people like the
finished product.””

The style has changed

But Uab Sanasen never changes.
..... And the people like the
finished product.””

‘i

Uab Sanasen upholds his belief
that art must have its principles,
technigues and standards.
But.....the people must be able to
penetrate it.

PERSONAL BIOGRAPHY OF
UAB SANASEN

Date of Birth
April 1935

Educational Background
Assumption  College

B FA. (painting), Silpakorn
University

Work Experience

Scenery Designer, T.V. Channel 4
Art Director, Thai Wattana Panich
Press

Manager, Gift Gallery

Guest Lecturer

Faculty of Decorative Arts, Sil-
pakorn University

Faculty of Public Relations and

Mass Communicatﬁa}lﬁﬁw’%hﬂ MU o |

University
College of Fine Arts

Member

Committee for The Conservation
and Restoration of Art and En-
vironment

Executive Committee, Siam .
Sociery

Executive Committee, The Na-
tional Art Gallery

Board of Directors, Bangkok Sym-
phony Orchestra

Exhibitions

Exhibition of 5 Thai Artists,
Malaysia-Singapore
International Contemporary Art
Exhibition, Bahrain

Awards
Thai National
Thailand

Art

Exhibition,







