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It is with the greatest pleasure that the Bangkok Art
and Culture Centre (BACC) presents the exhibition
DAMRONG WONG-UPARAJ: A RETROSPECTIVE OF
VERSATILITY AND DISCIPLINE, a solo retrospective
from 1999 of a National Artist in the field of visual arts
(painting), a person of importance to Thailand who has
passed from this world. The exhibition is part of the
Master Series which began in 2013, and it has brought
together 70 important artworks along with sample
scholarly articles and video interviews with classmates,
colleagues, protégés, and collectors closely related to
Assistant Professor Damrong Wong-Uparaj in different

Rama |X Art Museum Founogsars periods. The exhibition is designed to reflect

ganneilugu:gindulasveveunnuiduotngudnsy
anluuna:adfnssingq soulutivivveswasiuAal:nnnau
Aldoulns:AIRBUWaIIUSUNSIAUAILITANAAITH
a1s1sruBuUlASUBY na:ndusinisdntnssAnislunsad
2:320lAIARADUE AoWIMTRag1IINIVOIIa:AnTEy
iNeonuEdnIa:uavuvavAatuniiud na:gosns:6ulfing
nisianiJasuna:Aundnrovenludinonve:aalunsustiou
auysnilumstiniauensal eInnaAnoUSTnUYg Sus:
iWuus:TuslisionisAnunAad:vodlnesiolU

anvoun AruNdseuun
nNSsUNISUSHISIa:EURURAKGAA
WUBNISHOAAUSAIUSSSLIKINSIINWUMIUAS

the development of his artistic creativity, illustrating
work and devotion over a 40-year period during which
the artist energised the flourishing of Thailand’s art
world not only as an artist himself, but also as a writer,
art scholar, curator, gallery administrator, and conser-
vator of art, imparting knowledge of the visual arts to the

public at large.

The BACC desires to thank Narong and Waleeporn In-
tanate (MoNWIC) as the co-organisers who gave their
assistance in all facets of this exhibition. Thanks go to
Prapaipan Wong-Uparaj, Tanadet Wong-Uparaj, and

Associate Professor Krisana Honguten, Ph.D. for consul-
tation and cooperation with the curatorial team and the
Exhibition Department. Thank you, Mr. Amrit Chusuwan,
Advisorand Board Member, who has beenanimportant
key person in borrowing artworks for this exhibition.
Thanks to the Faculty of Arts, Silpakorn University for
supporting educational activities throughout this exhibi-
tion. Thanks for the perspective, research, and analysis
of information on the artist from our curators: Assistant
Professor Vichaya Mukdamanee, D.Phil. and Ms. Adulaya
Hoontrakul, who presented the artist’s works from each
period of his life, showing the development of creativity
in the work of this master.

Finally, as an organiser | would like to express the highest
gratitude to all the institutions and organisations, as well
as the owners of the artworks, who have supported us
with loans of their valuable works to be shown for public
view, and | hope this exhibition will help bring a broader
and deeper understanding about the life and works of
this artist as well as encourage knowledge exchange
and further research into areas this exhibition may not
have fully covered, so that new knowledge beneficial for
the study of Thai art may arise in the future.

Luckana Kunavichayanont
Member of Executive Committee
and Acting Director, Bangkok Art and Culture Centre
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| first started to collect art during the 1997 Asian finan-
cial crisis or as widely known locally in Thailand as “Tom
Yum Kung” crisis. It has been over 20 years since then
that | steadily grew my collection to more than 700 pieces;
for instance, paintings, sculptures and prints. Most of
the works are kept at my purpose built art warehouse,
some are displayed at my offices and only about 30
percent are kept at my home in the gallery.

| often invite friends, art lovers and business partners for
private viewings but this limits the audience to a certain

extent. This will be the first time ever that | will bring

9191s8dundy navads:=nuna IISZﬁU\]'IUHOﬁaLHEW 1% Art Museum Founalestiehmy personal collection out to display for the
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public to view. | chose only to show the works of one
artist - Damrong Wong-Uparaj, as | believe the collection
is quite complete. Aside from this, Damrong was also
an artist whom | had the pleasure to know at a personal
level. When he was still with us, | used to meet with him
to discuss and learn about art.

In my early days of collecting, he was my mentor who
shaped my early years of collection. | truly admire his
work and so it was decided that | will show the works
that he created from various eras at the Bangkok Art and
Culture Centre (BACC), which | feel is one of the greatest
spaces for art exhibitions in Thailand.

As for other works from my collection that are not shown
in this exhibition, | have developed a website that houses
all works from my collection as well as new works that |
have acquired, with intentions for it to become a digital
museum for the impending 5G generation. The website’s
name has therefore been changed to www.monwic.com
which is an acronym for Museum of Narong Waleeporn
Intanate Collection. This site is open for public access
where the general public can research, give feedback
and commentaries so that we can keep developing our
digital museum to its best capabilities.

I would like to express my sincere appreciation to Asst.
Prof. Vichaya Mukdamanee D.Phil., Ms. Adulaya Hoon-
trakul, Mr. Suebsang Sangwachirapiban, and the BACC
team who tirelessly invested their efforts in organising
this exhibition, which | have planned with Mrs. Prapaipan
Wong-Uparaj, Damrong’s wife over 10 years ago to honour
Damrong’s contribution to both Thai and the world’s

art scene.

Lastly, my deepest gratitude goes to all guests who took
the time to attend the opening reception for DAMRONG
WONG-UPARAJ: A RETROSPECTIVE OF VERSATILITY
AND DISCIPLINE exhibition on this occasion.

Narong Intanate
Founder of Museum of Narong Waleeporn
Intanate Collection (MoNWIC)
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The DAMRONG WONG-UPARAJ: A RETROSPECTIVE
OF VERSATILITY AND DISCIPLINE exhibition presents
an expansive visual and biographical examination into
the works of Assistant Professor Damrong Wong-Uparaj
(1936 - 2002), awarded 1999’s National Artist title in the
painting category and whose multidisciplinary abilities
were self-nurtured by his own determination to learn and

explore. His career spanned over 40 years, each of which

was spent dedicated to the development and progress

of Thai art. Aside from his main role as an artist, Damrong

was also a teaching and lecturing professor, a writer,

a curator, a director for art centres and an art conservator,

all of which contributed to introducing “Visual Arts” to

the general public in Thailand.

This exhibition features 70 paintings, academic essays
and video interviews of the artist’s classmates, colleagues,
family and collectors, all of whom played important
roles in Damrong’s life throughout different periods.
As one of the last cohorts of Professor Silpa Bhirasri's
students, Damrong learned about the ways of fusing
Euro-American art styles with Thai art influences and
subject matters. He also honed his skills through being
a student and working professionally in both local and
international capacity, having spent time in the United
Kingdom, the United States of America, and Japan
among many other countries, resulting in a series of very
fine paintings and prints that reflect on Damrong’s own
yearning for simplicity, serenity and local charm.

This exhibition is curated into four main periods:

1. PAINTING THAI MODERNISM (1954 - 1962)

This is a period of discovering modern art and culture,
shouldering the Euro-Americas. Whilst a student at Poh-
Chang Academy, then later at the Faculty of Painting
and Sculpture (as known then) at Silpakorn University,
the artist faced changing times and altering landscapes.
He surveyed local craft and architecture, and re-imagined
rural “Thainess” through Western-influenced visual crea-
tivity. Through various trials and progresses, Damrong
found a unique expression and created masterpieces

such as his 1962 work entitled Fishing Village and Tradi-
tional Houses on Stilts.

2. DISCOVERING THE MULTIVERSE (1962 - 1975)

Damrong left Thailand to further his art studies, which
exposed him to a different way of life and the freedom of
art expression. When he returned, he worked full time as
an artist, art teacher and academic writer, and managed
many art related entities. During this period, the artist
focused on developing concepts and skills toward
abstract art. He concentrated on formulating his own style
with strong expressive brush strokes, punctuating ideas
and emotions, as seen in Abstract (1965) or Painting in
Blue (1965). He also produced some synthetic abstract
art whereby he designed and framed the painting with
simple-coloured forms and collage, mixed with printing
technigues. Damrong added some Thai cultural echo
with local alphabets and Thai stylised symbols as seen
in Abstract Forms (1967) and eventually shifted towards

geometric minimalist paintings of familiar farmland and

reflect the artist’s central being. The act of consistently
producing artwork allowed time for the artist to study
one's own heart, which helped Damrong to find his own
path. Artworks from this period are a representation of
the artist's character, way of life and spirit. The image
of the small house nestled within the vast rural land-
scape can be found on multiple paintings, irreverent to
a meditative practice that the artist repeated over time.
It is a visual representation of a moment that stood still
amongst the changing and fast paced society. This small
quiet corner created for escapism provides a space for
observers who enjoy the slow digestion of information
and the ultimate simplicity coming out of the self and
the heart. This exhibition features outstanding pieces
from this era such as Mhoo Bann 2 and Mhoo Bann 3
(1993), The Great Painting for Thailand (1996-1998) and
A House on the Mountain 1-2-3 (1994 - 1998).

These four important periods were summarised from
thorough research conducted on the artist’s artistic

rural areas such as Nakornpathom Rice FieldiRgmma 12X Art Museum Fnurﬁﬂ'ﬁfﬁﬁ‘ﬁ”s and the aesthetics found in the works,

3. LIVING IN CONSENSUS (1976 - 1977)

This short year is considered to be a pivotal turning
point in Damrong’s artistic journey. He was awarded a
funded artist residency trip to Japan where he studied
the relationship between local architecture and its
surrounding environment. Techniques used were a
combination that the artist developed himself: using pen
and watercolour, drawing very fine detailed lines that
echo the peaceful meditative state of Shinto and Zen
philosophy, especially in the way humans and nature
co-exist. These artworks stem from calmness and con-
tentment, gathering concentration in the heart and life
reflections through intellect and morality. Important
artworks from this era are /se Dai Jingu-2(1977), Red Tori
(1976) and Fall-2 (1977).

4. IMAGERY OF SERENITY (1977 - 2002)

This concluding era compounds together all of the
artist's varied experiences over the years, forming a new
base upon which this next period of creativity could truly

coupled with knowledge of concepts and creative aims
from different eras. A text written by Assistant Professor
Damrong Wong-Uparaj in which he chronicled his own
works into 13 periods based on life events and place
of residence was used as the main reference to help
configure the DAMRONG WONG-UPARAJ: A RETRO-
SPECTIVE OF VERSATILITY AND DISCIPLINE exhibition.

One of the focuses for this show is to present an extra-
ordinary life lived by an artist whose skill covered all
grounds. He represents a unique kind of determination
and ability to always try, in the name of art practice and
critical thinking. Damrong sought out education and
knowledge to study his own self. He created artwork
constantly without wavering and finally reached the
centre of truth, finding himself.

The artworks of Damrong, his academic works along
with his many other works, represent a highly significant
contribution to the field of Thai contemporary art. He
wished for the general public to be exposed to “Visual

Arts” for it not to be something exclusive only to the art
world, but instead opens for everyone of every age in
every field to experience.
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“A kind of universalism in artistic expression is determined
by our modern civilization and has been adopted every-
where, but... this is not a plausible reason why art must
have a monotonous character. If sincerely expressed, a
work done by a Thai or by other Eastern artist must be
different from one made by a European. The difference

will correspond to the individuality of the race.”*
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