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My Honey

After several conversations, we may realize
that we see a painting through our own
understanding of art history. Paintings in
non-Western society are influenced by
Western modernism as well as modern art.
So it is difficult to see an art work without
referencing it to Western art history. Maybe
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via our understandings, because that way
it seems more concrete and easier to grasp.
| assume that it is unavoidable for many
people to view Pichaya's paintings in
reference to Western art history.

From an early stage, canvas and paper
have been Pichaya's preferred surface,

but he also experiments widely with all
shapes, sizes and technigues. Since the
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beginning of last year, he slowly started
experimenting with carton box paper,
probably almost at the same time as he
started formulating his ideas about this
series.

In this series, the carton box paper is
portrayed as very sensual material,
considering the relationship between the
ﬁeq n IE:I d the context of the
exhibiting space. It feels ironic and alive,
despite that on the other hand it may look
banal.

With their figures, shapes, and materials,
his artworks are more like sculptures than
paintings. The companionship between
painting and sculpture go together
although they are still two-dimensional.
The characters used in Pichaya's works look
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similar to what appears in advertising;
or in figures of commercial graffiti art; or
as aliens with their running legs, lack of
ears, wide mouth, and eyes that often
confuse us with a conflicting message of
seriousness and amusement at the same
time. On the other hand, these figures
might signify someone’s images, maybe
himself, or another that he had a dream

about or that he imagiﬁdatﬁiige P Art MUS

conversation with.

However, there is also another element that
comes to play with this series, an element
of time that presents the reality of the
situation of what has been happening
during the past few years in Thailand.

The ideas began from what changes he

has seen in culture -- money culture.
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Changes in money culture interact with

the social structure in complicated ways.
The system of consumption supported this.
Also the leader became a role model for
guirky behavior and the money image for
new generations to imitate.

During the era of multi-layer contradiction
of capitalism and democratization, what
has steadily been established in the past
5-6 years was the new nature of spending
and consuming, against ordinariness and
sobriety. The public policy was geared to
feeding new habits to people, creating
conflict and contradiction. It was not the
fight between the rich and the poor like
it has been throughout history, but it was
the fad culture where the rich and the
poor share in common these new want --
attitudes within the re-interpretation itself.
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