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Message from Mr. Jun’etsu Komatsu, Director-General
Japan Cultural Center, Bangkok

The Japan Cultural Center, Bangkok (The Japan Foundation) has organized
numerous exhibitions in the field of art as part of its mutual understanding
promotion program and cultural exchange activities since it was established in
1872

For twenty-four years, Thai and Japanese artists have co-operated in
producing a warm collaboration, when displaying their remarkable works in both
countries. They have taken every possible opportunity to foster academic and

cultural exchanges.

The art exhibition which is entitled 'Form-Shape-Form™ by Tawatchai
Puntusawasdi, allows us a great opportunity to appreciate the talent and artistic
skill of a Thai artist who recently won the grand prize for sculpture at the
Osaka Triennale 1995 in Japan.

In this exhibition, you will see the impressive artworks of Tawatchai, which
we believe will be very thought provoking. When viewing his works, they will provide
a lot of food for thought, focusing on how the artist sees "Form-Shape-Form’
and the concept the artist is trying to relate through his works.

| hope you enjoy this exhibition and appreciate his perception, besides

seeing how the artist used his ideas and skill to create all the exhibits on view.
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My works shown in this catalogue are collected from the works which |
produced when | was a student from 1991-1994 and the works that | produce

now, with view to present my way of thinking from the past to the present.

We have known for quite @ long time that, in constructing houses and
buildings, water is used to measure the level of the solid surface or the
ground horizontally as it gives us a precise standard of accuracy that we can
trust in. Water can never be blended with oil. Trees need water. Water ceases
the sensation of thirst and cleans up all dirty or filthy substances. Water is
used in a religious way by pouring it on the ground as a witness of making
merit. In science, there is a response of the tensional surface of waterwith

forms. Al of this information make us dream and imagine many things.

| always prefer to use a liquid substance to fill the space in my sculpture,
besides the space of ar. To me, all the substances are able to draw our

imagination widely and immensely. Therefore, from these liquid substances, |

found many forms and ideas.

Balance, slope

After my works had been produced, they carried 8 continuous message,
| then found the truth of form. | then created many works concerning balances;
for example, the work entitled "“Two Families” in 1994. In these two works,
form has been forced to balance by only one touching point on the floor and

the forms on both sides are equally divided.

One point of view for sculpturing work is that the form can stand on
the floor by the gravity of the earth. Then, how can it stand? Incidentally, |
saw a bottle titing and floating In the water (we think ourselves that the
bottle is tilted). | later asked myself that, comparing the bottle standing on
the floor with the bottle titing and floating in the water, which one has the
balance of form. The bottle on the floor stands still because its bottom is the
center of gravity and € 1S wide enough to keep the bottle balaced. In this

sense. | think 1t 1s aganst the nature of form; and, | feel, the form Is forced

to stand or stay balanced. But for the floating bottle, | can see its freedom,

| can feel that its form has been relaxed and there i1s no tension.
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Because of this thought, the bases of my later works are now all curved
in order to accumulate the force and weight of each piece of work in the
bigger form, to keep the work balanced and able to stand firmly on the floor;
moreover, to stand naturally. Sculpture cannot be forced to balaced or stand

unnaturally, it is the same as in my work entitled ‘Standing Egg” in 1994.

What does the form need tg stand on its base? How small can the the
base be? What is the smallest the base can be?

Form - Figure - Form

I am impressed with the map of the world which is drawn from the
round shape of the earth on 2 dimensional flat paper, which is the same as

animal skins which are peeled off the bodies of animals. Sculpture has

3 dimensions. It consists of many little pieces composed to be a form. If we

take out these little pieces angd present them in 2 dimensions instead, we
will find numerous new figures. That is exactly what 2 dimensions mean. It

means there is na illusion on the paper, the form has been Illustrated into a
flat 2 dimensional figure,

Material

During the time | was thinking about thisg Ides,

but was not ready to
Work it out, | let time pass. Then one day,

I happened to see some used

Roof and Eaves, 1991
NAIAUAZIIEAT, 2534

Qil and Acrylic on wood

160 x 290 x 30 c.m.

Ay, Aevasam uuly
160 x 290 x 30 9.1

sluminum milk cans and got the ides to use them for the work; besidedRa@ama |X Art Museum Foundation

emphasizing on the Structure of the Seulpture only. My work which is entitled

Standing Egg’ is a real ®09 shape. But how can the eqq stand? In Thailand,
when babies try to stand for

. It s the same as trying to

used milk cans, then | treatedthis wark, At least, it seems like | did present
the truth ang the dream of Sculpture far all of Us to acknowledge and admire.
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Rainy Season, 1992
nacu. 2535

Mixed Media
70 x 150 x 250 cm
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aaeau
70 x 150 x 250 1.4
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| Flood, 1992
UM, 2535

Mixed media
150 x 200 x 200 c.m.

Antay
150 x 200 x 200 T.1.

a | X Art Museum Foundation

nsemein, 2535
FUA, Ay, Ul
100 x 100 .M.

Thirsty, 1992

Cement, water, soil

Refreshing soil, 1992

.m.
Sfraow . Buffale dung. glasses. woter 100 x 100

& m 3zn - 130 x 80 cmM fom - Shape - Form 9
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1ulida, 2536
g, 1ia, tuau, Uniuny, aneen
300 x 300 x 180 7.1,
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Untitled, 1993

Cement, water, cirpump, lard, plastic _ _ e ;
L Here comes the Boat, 1973

300 x 300 x180 c.m.
Logs, water

F91UA7, 2536

| y o e
naulyl s 130 % 250 c.m.

130 x 250 9.1

Rama IX Art Museum Foundation

lemse, 2535

vioulyl, uiain, aeena, thuay, 1, daiueng
40 x 160 .11

Deseases, 1992
F1eATIDEAUDINAIIL

Log, glasses. water. airpump. wood oil
Details

40 x 160 c.m
Form — Shape  Fomi 11
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lauasne, 2537 Body and Soul. 1994 —
O A0ATELAT

nauly, 1, wman Log, water, steel 1, 2636 Woods, water, glasses

80 x 200 x 140 7.1

Iﬂ 'lf"l Y 13
' v W | -
5 55 U 1/4 of the cirlce which has a radius of 250 ¢
I 1/4 1AINNAUTAL 250 7.0
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[ am very interested in the existence and the
balancing and direction of sculptural forms,
which type of structure can stand on the floor freely.
I always let the weight of
materials in my works such as water, wood,

steel are void from the structure of work.

I
' The shapes and directions of the sculpture come
from each element, form and small parts
Vs of my work. So, it means that I am determined and
R, ) also indetermined to the sculpture form.
i, 2507 LR : [ want my sculpture to stand alone
W, 1, wmén Water wheel, 1994 bv EIS SHICIHEI' H’Efghf.
A Woods, water, steel &

178 x 113 c.m.
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The fighting between woods and logs, 1996

WiFn 30,
ﬂiﬂh}'ﬁ‘:}_ 2539 Crayon on paper

PUADVUNTE AT
80 x 100 q.1.

80 x 100 c.m.
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