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JAPAN DIARY

Arlists were met by chance In Japan, we spent our time together for 2 years. We are
stranger and speak different ianguages. Although we have different style and idaa of work, we
nad the same emotion and starfed our creation in Jopan where we lived ond traveled around

i togefher. Today we have decided fo show our work fogether. Inspite of the fact hot our arts
has different concept, we came out from the same inspiration, that is the Japanese nature. the

| environment and culfure under the name of “Japan Diary” Exhibition.
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ARTIST’S COMMENT : INTERVIEW WITH PROFESSOR NAKABAYASHI TADAYOSHI

Prof. Nakabayashl Tadayoshi :

Member of Japan Association, Member of Japan Artist Association, Professor at Tokyo National
University of Fine Ars and Music

1937 - Bom In Tokyo
1963 - Graduate from Tokyo National University of Fine Arts and Music
1965 - Completed Printmaking Course at Tokyo National University of Fine Arts and Music

Professor has been receiving @ number of prizes fiom several infemational art contests,
for instance 7th Intergrophic 84, East Berlin (intergraphic Prize): 11th, 12th Intemational Print
Biennial. Carcow, Poland (Excellent prize. purchose prize). 4ih Infernational Print Biennial, Bul-
garia (Siver prize) efc

In 1975 professor, under the Ministry of Education departed for Europe. as a visiting
research fellow in Paris National Art School and Humburg University of Sculpture Art for 1 year.

1. For. me, my interest in Jopanese cullure runs deep and keeps inspiring unending
artistic creation. Why profassor chose fo research oufside Japan?

Please relate 1o us the motivations.

Professor : Fisst, since copper plate print originated in Europe, ond realing that just the
learing of how copper plate print got under way and develop thiough historical studies would
get you nowhere, thus, with the thinking that there must be something mere thon those written
in fhe history and fhat by Iving in Eutope more insights might be gained. | decided 1o fa to
Europe.

selves ond our own country fhrough seeing others or by looking back fiom omar country.
putting ourseives in different style and society of other country, we are cble to veconﬁlm 'he
sxistence of ourselves and our own counfry.

2. Comparing the period before departing for Europe, during the stay there and after
coming back fo Japan, did you experience any change in your own artistic perspectives (view-
poiniy?

Professor : Rather than the aristic perspectives, the thinking hos somewhat changed,
that Is, from “UIVE” fo "LET LIVE" thinking. Tolking about the viewpoint, it has changed from the
self-centered one fo oneself as a part of the world with mutual presence Instead.

Professor has been opening his one-man-show regularly and alsa receiving a number
of prizes from several intemational art contests.

3. As an artist, the place chosen for display is important. What is your Idea concemning
the importance of displaying one’s work in the exhibition?

Professor : Fitst, Let's consider the special characteristics of the print. Print, from s
origination to today. is the one of its kind that can be appreciated laid on the paims of our
honds, fhus hos been playing fhe role os thought and viewpoint fransmiior since fhen. Of
course, its special characteristic: of mulfiple reproduction is olso a mert.

In the Infermationaized intemnational sociefy nowadays, original arfs, and of course
print diso, fravel across the national border effortiessly. As an arfist, my own work (my own
thought and viewpoint), Is apprecioted, crficized all over here and there around the world.
Threugh such comments is the globol paint of view conceming the position as an artist gained.

4. Wnen | look ot professor's wark, | can feel the Japanese fouch in if. Please share us
Your idea of localism of art in an intemnational viewpoint.

Professor : The care of the creation, naturaly, is self.. This “self” s the product of the style.
society and culture belonging fo the place bom and brought up. For me, because creation

Is my most suitable way of selt-fulfiment, naturally | keep track of myseif and my stance. With
this meaning, the localism of art comes ouf rather naturally and can not be sald as intemational.

5. What is your philosophy as a teacher?

= This s profoundly related to what | have answered In question # 2, that s, the
notion of * LJVE AND LET LIVE." We cannot simply think namowly about the nature, society, and
people around us only. In other words. the history of mankind can be compared os a plece
‘of obl (a sash pulled tight around the waist of a women's kimono) with various fint of color and
woven design. The present time can be compared as the very end of the obi whera we put
in new thread and weave unfaiterringly through generation. Education is the work of transfer-
ring the best thing cultivated and reaped with' caretul selection fo the next generation for
turther development. This work, for me, Is very much similar to the work of art craation.
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ABSTRACT OF LIFE AND ART

Living fhings on earth have been existed, lived, and died In fts natural eycle from
generation to generation from the past ill the present period like and endless ife. Similarily; arts
«are naturally performed, paralieled to the earth ond clearly disappeared as times went by.

Human utiizes his natural giffed to create different things which are varied from period
of fimes and their environments. Arts are developed by human's thoughts ond pure hearts that
express the possitive sign of natural developments and enviranments, progressive and oppost-
tive from each past century fo present.

An which s influentially developed by human’s thoughts could be appeared In both
fongible and/or intangible manners. The influences from each century are the most important
factors that greatly effect the change in art's line.

Human - being has different well-power In (hmk{ng and Influences. Although human’s
ife and ars are changed by nature and fime, human - being created arts generation affer
generation. The new generation s bom and cuun'lnued the art's work connected from the
post. This pecple will develop the modem arts fiom their own thoughts and influences received
and wil then furiher the orts until the end of mankind

Punsak Vongkasikorn
January 1992

AS HOST - FAMILY OF THAI STUDENTS

1had known nathing about Thalkand before | met Thal thigugh “The Host - Famjy.Program"
of Minoh - City, Osaka. After having the student. ﬁ

studying In Japan, | become being  interested in

Thal. Bt “Seeing is Believing”. 5o | decided 1o visit there. It was about 4 months affer
1 met Thai. ond about 3 years ago.

When | visited, | wos so surprised 1o see a lof of Jopanese thing In Thalland, and |
watched many TV commerciols of Jopanese products at hotel. And | found the rela-
fion of Thailand and Japan there. | do not know f It is because of the religion, Thol
people is so kind and polite. And they have many beautiful character that we Japa-
nese have akeady lost. For example, respecting elder people, smiing when people.
meet, polite behavier and efc. | have leamed by knowing cbout foreign countries,
people. culture, we con look back about our own. And If we have fiends there, we:
‘would feel very familiar with that country. Such as whenever | find the news about Thai,
I.con never skip reading.

Unfortunately | gid not meet Sermsuk and Nipan as their Host - Family, however | believe
we wafe tied Up with stings which we could not see. We got along very well together
s fiends. | do thank Sermsuk & Nipan since fhey have worked very hord fo arange
fhis exnibition, I shows thelr friendship which we can see.

| have many wonderful experience with Thal students which is fhe special gift.| was ever
given. And now | enjoy hoving Thal student as her Host - Family, | do hope she would
have good experience and nice memories during her stay In Japan. | appreaciate
sermsuk and Nipan that they give my husband @ chance to have great experlence in
Bangkok. and | looking forward fo having good relation not only between us, but also
Thaliand and Japan,

Midorl Ishida
January 1992
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"AUTUMN LEAVES™ 1990
Actylc on Convos & Sa-paper
Alrbrush, sze 70x 90 cm,
by Sermsuk Thiensoonthom



“LONELY MOON" 1990 “LONELY MOON" 1990
Acnylic on Canvas & So-paper Acrylic on Canvas & Sa-paper
Alr brush, size 70 x 90 cm. Alr brush. sze 70 x 90 cm.

oy Sermsukc Thiensconthom by Sermsuk Thiensoonthom



“DAY & NIGHT IN WINTER" 1990 "AUTUMN LEAVES" 1990
Acryllc on Canvas & Sa-paper Acrylic on Canvas
Alr brush, size 70 0 cm. Al brush, sze 100 x 120 cm

by Sermsuk Thiensoonthom by Semsuk Thiensoonthom



“FUYU SABISHI" 1991 (LONELY WINTER)
Acryiic on Convas "SHADOWS" 1991 - M 1
Al brush, sz 100 x 120 m. Photo
Sze 67x77 em,

by Sermsuk Thiensoonthom
by Haukl Ishida
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"SHADOWS” 1991 - M2
Photo
Size 67 %77 €m.
by Haruki Ishida

“SHADOWS" 1991 - M &
Photo

Sze 67 x77 em.
by Haruki ishida



