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Life in Pongdej’s Drawings

i enthusiasts of Thai contemporary arts hav-e opportunities to view art
exhibiﬁgaést?lzltyﬁsge&gg Tnetrlje?; drawings like this exhibitiqr_l ) Human_Bemgs,.Ammalg,fI‘hmgs and
Nature” which is the creation of Pongdej Chaiyak_ut_, an artist frqm Chiang Mai. Comp_nslng over 100
drawings of large size, all works of arts in the exhibition es_sentlally portray human bemgs,f animals,
nature including things surrounding the artist that also constitute part of life. Asa _Journal (o] _lhe artist,
these drawing works of various forms, though seemingly simple, express meanings associated with
the environment as can be seen in animals and nature tha_tt are.endangered, arts and culture.that are
degraded as well as stories about artists working on Buddhlst'phllosophy. who are one-tgack mined and
faithful.. With the use of natural forms and things in his drawings, the artist develops a kind of language
that conveys meanings. Despite the fact that some drawings may !ook incomplete, they hgve been left
that way by the artist who intends to captivate the viewer’s attention so that they can be involved and
create further imagination. _ :

These creative drawings by Pongdej remarkably show the development qf his works. Prior to
this set of drawings, Pongdej created his works using dark background which expressed depth
dimension. In this set of works, however, he uses the plain white of the paper as the background, a
change from ambiguity of darkness to clarity of light.

insects, turtles, fish, things that are the artist’s collection such as red lime i i

goldware reflect traditional Thai arts and culture. Other things include hou:;?;illniignslgl;;?;::s?:aidl
instruments such as violin. Drawings of nature include rice plants grass, rice grains, trees, fragrant Thai
ﬂqwers such as kra dang nga, water and wind. In addition to using symbols that re;;resent human
bemgs, animals, things and nature, Pondej also uses Thai alphabets that have origins and meanings
associated with his life. For instance, he uses the alphabets that indicate the horse year of the traditiongal
Thai twelve-_year cycle, the year in which he was born and the year he created this set of works. The year
of the horse is believed to be a year of success as can be seen in the use of such words as sub (w-ealth) sin
(property), ngoen (money), thong ( gold). Pongdej hides these words in the forms that look alr;lost
abs}ract. All things in his works have content that is intriguingly presented. For example, while the forms
of insects and flowers are about women, the forms of tao poon or red lime container symb;Jlize men.

Th_e set of dravyings titled “River” is particularly distinctive. Ten pieces are arranged next to
each other in row, fgnmng one big piece of work. Viewed superficially, this piece looks merely like and
:clbstract form. But in reality the lines and forms represent water that flows freely. This set of drawings
1s thg result of the artist’s observation and understanding of the nature of the water current that flows ?n
all directions. While there is stillness in some part of the current, there are ripples when hit by the wind

Each drawing is composed of repeated forms arranged in rows covering the fwhalerpaperXEacht MuseumWitnthemvénmem of the water, kra dung nga flowers look like rice grains or leaves drifting in the

piece can be viewed vertically and horizontally. The artist’s idea behind this composition seems to show
and emphasize repetition of all lives existing on earth that are similar. Viewed superficially, these
repeated forms may look the same. But viewed carefully, these forms present diversity that is not
repeated. These are actually the similarities in the differences that are the rhythm and life.

Pongdej created these works in black and white. Mostly done with the use of black crayon in
line and strokes, his drawings illustrate the movement tones of forms and the artist’s force of creativity..
Moreover, the artist also applies Chinese ink that look watery on the different forms, thus creating a
dimension similar to shadow that forms a layer underneath. The tones in gray bridges the space
between the white areas and the forms that are in lines and black tone.. The application of crayon in
short or long strokes together with cross-hatching techniques reflect the artist’s emotion and pleasure in
working. The drawings that highlight background and those with the plain white background help ease
the eyes and feelings of the viewers. Pongdej reasons that using black and white in drawing enhances
his concentration than using diverse colors. In addition, to apply meanings and content using black and
white is more interesting. It also is interesting to note that in creating the present set of works  this artist
has advanced from emotional expression and mysticism towards thinking and samadhi.

T"he use of symbols in Pongdej’s works is important and can not be overlooked.. Different
symbols including human beings’ parts of body such as ears, eyes and mouths, animals such as birds,

water surface. The strokes of light and dark lines well illustrate the nature of ri j

‘ : pples. Pongdej values the
importance of water because the cycle of water is truth, like the cycle of our lives. The tec%mii}ue used in
this set is overlaying between Chinese ink painted diagonally and the curved light and dark lines. This
has an effect to the eyes. There are two levels of movement-the movement of the water surface and the
movement under it that flows against the upper current.

“Human Beings, Animals, Things and Nature” creative drawings b j
' : » Th gs by Pongdej are all related. A

a journal that records different symbolic forms which is a specific language used by thje artist, each pieces:

of works requires the viewers’ close attention. To view Pongdej’s works is to read from the beginning to
the end. To see the beginning, the continuity and the end just like the cycle of life, one must contemplate
tl?e 'detal'ls of each drawing. Despite their simple forms, Pongdej’s works express the simplicity that is
distinguished with philosophical content. His works, therefore, have an effect on the eyes, the thinking
and endless imagination of those who study and view them. It is hoped that this exhibition of Pongdej’s
drawings will inspire and stimulate creative drawings that are being forgotten and overlooked so that
they can be brought back to the attention of the Thai contemporary arts circle once again.

Somporn Rodboon
Faculty of Fine Arts, Chiangmai University
Translated by Kruamas Woodtikarn
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Still - life, Drawing, 100 x 80 cm. 2002
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Still - life, Drawing, 100 x 80 cm. 2002

ning A Gw Wes, Drawing, 100 x 80 cm. 2002



Still - life, Drawing, 100 x 80 cm. 2002

River - Flower (dounfw),

Drawing, 100 x 80 cm. 2002
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Flower (n32A4%1), Drawing, 100 x 80 cm. 2002 T R
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Boys and Snakes, Drawing, 80 x 100 cm, 2002 Friends, Drawing, 80 x 100 cm. 2002



Drawing, 80 x 100 cm. 2002

Boy in The Forest,

2002

Drawing, 80 x 100 cm.

Girls and Violins,



