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The Portraits of Pradit Tungprasartwong

By Professor Vichoke Mukdamanee

(English translation by R Michael Crabtree)

Contemporary art, an outgrowth of postmodernism, has undergone many changes.  Artists
reness of and reaction to the changes in saciety are reflected in the works of art being produced
awa x
today. Their concem for the impact on human life of technology, the media, and modern means of
caay.

communication has led to increasing diversity in the world of contemporary art.

Soclal crificism and the infroduction of input from a wide range of fields, including art, sociology.
politics and the mass media. os well as the merging of techniques from different branches of ICJrf. ht??fe also
become increasingly common.  As a result, many works of contemporary art possess a special quility and
a special fascination, especially for art lovers. Anyone who shuts their eyes and = o the: latest
development in the world of art risks finding themselves hopelessly out of touch with the times.

By tearing down traditional boundaries and opening up their art to new influences, contemporary
tists are forcing us to question our assumptions and sparking our desire to understand what is happening
ariisis ar

in the world.
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His earliest paintings —realistic portraits painted with large brushstrokes — hclzve emotional powe‘r, In his
more recent works element to the portraits. These objects figure in painting of ;:?eopie ranging frc‘>m
peasant farmers to the Venerable Buddhadasa of Wat Suan Mok. The portraits tell stories that not only give
us insight into the lives and characters of their subjects buf also help us to appreciate the value Cl.f
a human life — a life with its own individual story, its hopes, its fears, its vices and its virlrues. And in .’rhls
way, Pradit’s painting hold up a mirror that allows us to reflect on the way we should live our own lives
in this world. |

In 2007. Pradit has continued to produce realistic portraits of lives that interest him. These Porircﬁs
remain richly varied, but the process of producing them has been simpfifiel;d, cm.d as o‘resm{!t, rl]he. |rrl1c:?er_=:
are more conceptual, more idealized than the earlier works.  What is par’r:cublr |n1'eresnng.; is the iﬂ? LI_JSOT
of three-dimensional sculptural elements to the ready-made objects found in the earlier protraits: ye
ithe central focus remains the painting hanging on the wall.

This exhibit represents a summing up of the works of an artist intent on presenting images of lives
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tant step forward if ullimately Pradit is fo find the courage to tum what is real in the background of
important step

his paintings into foregrounded three-dimensional form.
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Portraits of Lives

The title of this art exhibition. ‘Porfraifs of Lives’. came to my mind only after | had completed
more than half of the paintings in this series and after reflecting back on some of the paintings | had been

working on since 2001,

Who we are, the life we live, and even the way we look — all these things are determined
by our karma. A common thread that runs through all of my works to date has been my attention
to details of the facial structure of my subjects. Who they are inside, expressed through the use of
three-dimensional objects. works together with and complements the way they look on the outside. They
are two parts of a whole, like body and soul. Even though the paintings in the current series bear some
similarities to my earlier works, there are also considerable differences in terms of their execution. In some
of the paintings | have avoided using the same familiar fechniques | perfected and relied on for the
success of some of my eailier paintings. Here the function of the three-dimensional elements in some
of the works has been modified. In some cases. | have made improvements; in others, | have gone back and
filled in gaps that | overlooked before. In all cases, while the three-dimensional objects could stand alene,

they serve to break down the illusion of dimensionality inherent to painting: they are additional, expansive

T . . work to establish a sensory connection with the external viewer,
BARTLLRAD mﬂm'}mwmiﬁ?-ru'lmaﬂma HERS um’lumtman REITIE lx 'Art MUEEUm FEI Ejﬁﬁﬁimh

In terms of their abstract content, the crucible in which the paintings’ emotional charge is
derived is the experience of living, and life’s power to move us. | believe there are no more than three
things in life capable of making us happy or sad. The first is the stuggle fo survive: the second is love,
and together, they give rise to the third: the need to find a spiritual anchor, in other words, something
or someone to have faith in. Faith is necessary to our survival. The paintings in this latest series inevitably
reflect these experiences. How could they not? Everything that is happening in my life at present and
everything that happened to me in the past are given fangible form in my work, and therefore, the partraits
that you see on display are not just paintings of these specific people but portraits of my life as well. (My art

is the art of true self-portraiture.)

Pradit Tungprasartwong

(English translation by R Michael Crabtree

and Surapon Bunyapamai)
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